
H
er

b
st

/F
a
ll

2
0
1
3

V
er

la
g

d
er

Bu
ch

h
a
n

d
lu

n
g

W
a
lth

er
K

ö
n

ig
,

K
ö
ln

Verlag der Buchhandlung
Walther König
Herbst / Fall 2013

VERLAG DER BUCHHANDLUNG
WALTHER KÖNIG, KÖLN

Ehrenstraße 4, D-50672 Köln
Tel. +49 (0)221 205 96 53
Fax +49 (0)221 205 96 60
verlag@buchhandlung-walther-koenig.de

13H Umschlag_bearb.indd 2 27.09.13 15:36



Auslieferungen + Vertreter /
Agents + Representatives

Berlin und Neue Bundesländer,
Niedersachsen, Hamburg, Schleswig-Holstein
Salchli Verlagsvertretungen
Immanuelkirchstr. 12, 10405 Berlin
Tel. +49 (0)30 41 71 75 30
Fax +49 (0)30 41 71 75 31
salchli@t-online.de

Hessen, Baden-Württemberg,
Saarland, Rheinland-Pfalz, Bayern
und Österreich
Michael Klein
c/o Vertreterbüro Würzburg
Huebergasse 1, 97070 Würzburg
Tel. +49 (0)931 174 05
Fax +49 (0)931 174 10
klein@vertreterbuero-wuerzburg.de

Schweiz / Switzerland
AVA Verlagsauslieferungen AG
Centralweg 16
CH-8910 Affoltern a.A.
Tel. + 41 (0) 44 762 42 60
Fax + 41 (0) 44 762 42 10
verlagsservice@ava.ch

Markus Wieser
Kasinostrasse 18, 8032 Zürich
Tel. +41 (0) 44 260 36 05
Fax +41 (0) 44 260 36 06
wieser@bluewin.ch

UK & Eire
Cornerhouse Publications
70 Oxford Street
GB-Manchester M1 5NH
Fon +44 (0)161 200 15 03
Fax +44 (0)161 200 15 04
publications@cornerhouse.org

Benelux
Berend Bosch
Westeinde 3
2201 HA Noordwijk
Fon +31 (0)71 362 56 31
Fax +31 (0)71 361 13 01
berend.bosch@worldonline.nl

France
European Marketing Service
Anselm Robinson
55 Overhill Road, Dulwich
GB-London SE 22 OPQ
Fon +44 (0)20 8516 5433
Fax +44 (0)20 8516 5434
anselm.robinson@ntlworld.com

Southern Europe, Slovenia, Croatia, Serbia
Bookport Associates, Joe Portelli
Via Luigi Salma, 7, I-20094 Corsico (MI)
Fon +39 02 4510 3601
Fax +39 02 4510 6426
bookport@bookport.it

Outside Europe
D.A.P. / Distributed Art Publishers, Inc.
155 6th Avenue, 2nd Floor
USA-New York, NY 10013
Fon +1 (0)212 627 1999 205
Fax +1 (0)212 627 9484
dhunter@dapinc.com

Verlag der Buchhandlung
Walther König, Köln
Eva Möller, Leitung Vertrieb und PR /
Head of Distribution and PR
Ehrenstraße 4, D-50672 Köln
Tel. +49 (0)221 205 96 53
Fax +49 (0)221 205 96 60
verlag@buchhandlung-walther-koenig.de

Alle Preise inkl. MwSt. freibleibend

Cover:
Marcel Broodthaers,
Berlin oder ein Traum mit Sahne, 1974
Foto / Photograph © Maria Gilissen

A
Aisslinger, Werner ... 52
Andrews, Kathryn ... 20
Antes, Horst ... 63
AR - Artistic Research ... 60
Auf Zeit. Wandbilder ... 35
Ausgewählt. Vormoderne ... 44
August Verlag ... 48

B
Balkenhol, Stephan ... 26
Bayrle, Thomas ... 63
Besser scheitern ... 10
Birnbaum, Charlotte ... 51
Bishop, Claire ... 22
Bock, John ... 5
Bow-Wow, Atelier ... 61
Brasiliana ... 9
Brenner, Birgit ... 10
Bronstein, Pablo ... 14
Broodthaers, Marcel ... 12f.

C
Canell, Nina ... 20
Childish, Billy ... 57
Chipperfield, Architects ... 61
Christian, Toby ... 36
Cointet, Guy de ... 50
Copley, William N. ... 23
Culture in Action ... 48

D
Dean, Tacita ... 32
Denkfiguren ... 48
Denny, Simon ... 58
Dritte Welle ... 35
Duchamp, Marcel ... 61
Dunham, Carroll ... 54

E
Ebeling, Knut ... 46
Eingeprägt. Numismatik ... 44
Elmgreen & Dragset ... 11
Emigholz, Heinz ... 46
Exhibition Series ... 48

F
Faigenbaum, Patrick ... 59
Feldmann, Hans-Peter ... 2f.
Fischer, Urs ... 53
Fischli / Weiss ... 25
Flusser Lectures ... 46
Fraser, Andrea ... 30
Fritsch, Katharina ... 21
Fujimoto, Sou ... 15

G
Glück kommt aus, Das ... 34
Golden, Daan van ... 32
Goscinski, Sofia ... 56
Groll, Dieter ... 41
Grosse, Katharina ... 18f.
Gruppe SPUR ... 35
Guyton, Wade ... 4

H
Hanzlová, Jitka ... 42
Haverkamp, Anselm ... 48
Hazoumé, Romuald ... 53
Hein, Jeppe ... 33
Huyghe, Pierre ... 16

I
Iskele ... 47

J
Jamie, Cameron ... 36
Jankowski, Christian ... 8
Julius, Rolf ... 20

K
Kapoor, Anish ... 62
Kierkegaard, Søren ... 45
Klauke, Jürgen ... 43
Kožarić, Ivan ... 31
KUB – Arena ... 49
Kunath, Friedrich ... 39
Kunst – Begriffe der Gegenwart ... 41
Kunst und Ideologiekritik ... 49
Kuttner, Manfred ... 34
Kunstwissenschaftliche Bibliothek
(KWB) ... 42

L
Leben mit Pop ... 62
Lempert, Jochen ... 62
Linder ... 28
Little Movements ... 22

M
Macht der Machtlosen ... 50
Malevich, Kasimir ... 1
Mannaerts, Valérie ... 55
Materials and Money ... 49
Meese, Jonathan ... 29
Meidner, Ludwig ... 37
Memory Marathon ... 40
Merz, Mario ... 58
Molderings, Herbert ... 61
Monko, Marge ... 56

N
Näher, Christa ... 51
n.b.k. Neuer Berliner Kunstv. ... 47

O
Odenbach, Marcel ... 56
Oehlen, Albert ... 6f.
Orozco, Gabriel ... 26, 62

P
Paulas Juwelen ... 51
Petersen, Anders ... 59

R
Rainer, Arnulf ... 58
Richter, Gerhard ... 16f.
Rötzer, Florian ... 46
Rückriem, Ulrich ... 43
Ruhr Museum Essen ... 44

S
Schütte, Thomas ... 27
Semotan, Elfie ... 54
Shapiro, Alan ... 46
Slominski, Andreas ... 47
Smith, Michael E. ... 57
Stauder, Peter ... 37
Street-Art Brazil ... 9
Sturtevant, Elaine ... 60

T
Triennale Fellbach ... 63
Tuerlinckx, Joëlle ... 30

V
Viallat, Claude ... 45
Villar Rojas, Adrián ... 24
Vo, Danh ... 55

W
Walker, Kelley ... 4
Walther, Franz Erhard ... 40f.
Weiner, Lawrence ... 52, 61
Wohnseifer, Johannes ... 42
Wolfson, Jordan ... 38

Y
Yang, Haegue ... 63

Z
Zobernig, Heimo ... 7

Index

13H Umschlag_bearb.indd 1 27.09.13 1�:19



�Verlag der BuchhandlungWalther König, KölnHerbst / Fall 2013

.D]LPLU 0DOHYLFK DQG WKH 5XVVLDQ $YDQW�*DUGH�
)HDWXULQJ 6HOHFWLRQV IURP WKH .KDUG]LHY DQG &RVWDNLV &ROOHFWLRQV

7H[WV E\ /LQGD 6� %RHUVPD� %DUW 5XWWHQ DQG $OHNVDQGUD 6KDWVNLNK

'D GDV 6WHGHOLMN 0XVHXP $PVWHUGDP HLQH GHU EHGHXWHQGVWHQ 0DOHZLWVFK�6DPP�
OXQJHQ EHVLW]W� NRQQWHQ GLH .XUDWRUHQ �EHU %LOGHU YHUI�JHQ� GLH I�U $XVVWHOOXQJHQ
QRUPDOHUZHLVH QLFKW ]XU 9HUI�JXQJ VWHKHQ� 6R EHJOHLWHW GHU .DWDORJ HLQH $XVVWHOOXQJ�
GLH LQ GHU 0DOHZLWVFK�5H]HSWLRQ HLQPDOLJ EOHLEW� 'HU UHLFK EHELOGHUWH .DWDORJ ]HLJW GLH
9LHOIDOW VHLQHV :HUNV� gOJHPäOGH� *RXDFKHQ� =HLFKQXQJHQ� 6NXOSWXUHQ XQG YHUIROJW
0DOHZLWVFKV :HJ ]X VHLQHP ÄHLJHQHQ³ 6XSUHPDWLVPXV PLW VHLQHQ *HPäOGHQ� VNXOS�
WXUDOHQ $UFKLWHNWRQHQ XQG (QWZ�UIHQ I�U 2SHU XQG )LOP� (LQEH]RJHQ ZHUGHQ DXFK GLH
fig�rlichen :erke aus derselEen =eit, die im :esten Zenig : ertschlt]ung erIuhren
XQG RIW JäQ]OLFK XQEHNDQQW ZDUHQ� 'LH 6DPPOXQJHQ .KDUG]KLHY XQG &RVWDNLV ELOGHQ
PLW $UEHLWHQ DQGHUHU .�QVWOHU GHU UXVVLVFKHQ $YDQWJDUGH ]XGHP GDV 8PIHOG YRQ
0DOHZLWVFKV YLHOIäOWLJHP :HUN DE�

Best known for his purely abstract work, Malevich was inspired by diverse art move-
ments of his day. Through oil paintings, gouaches, drawings, and sculptures, the
catalogue traces the rich variety of his oeuvre. It will be surprising to many to recog-
nize those influences in the work of Malevich: the light touches of Impressionism, the
spirituality of Symbolism, Fauvism and exotic coloured geometric cubism and primitiv-
ism next to futuristic dynamism.
The catalogue follows Malevich’s development to his ³own´ Suprematism, as he
established in paintings, spatial “arkhitektons” and designs for opera and film. Atten-
tion is also paid to the figurative works from the period, which in the West initially were
not valued, partly because they were totally unknown. The Khardzhiev and Costakis
collections provide a context for this varied oeuvre by including many works by
Malevich’s fellow artists of the Russian avant-garde.

�� [ �� FP� ��� SDJHV�
FD� ��� FRO� LOOXVWUDWLRQV�

+DUGFRYHU

(QJOLVK
�����������������

¼ �����

.XQVW � $UW

.D]LPLU 0DOHYLFK� ERUQ ���� LQ .LHY�
8NUDLQH� GLHG ���� LQ /HQLQJUDG�

6WHGHOLMN 0XVHXP� $PVWHUGDP�
����������±����������

7DWH 0RGHUQ� /RQGRQ�
������±����������
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+DQV�3HWHU )HOGPDQQ�
$%& I�U .LQGHU PLW GHU .XQVW

+DQV�3HWHU )HOGPDQQ LVW EHNDQQW GDI�U� GDVV HU QHEHQ VHLQHQ $XVVWHOOXQJHQ LQ
0XVHHQ� *DOHULHQ XQG .XQVWLQVWLWXWLRQHQ DXFK UHJHOPäVVLJ %�FKHU PDFKW� -HW]W KDW
+DQV�3HWHU )HOGPDQQ ]XP HUVWHQ 0DO HLQ %XFK VSH]LHOO I�U .LQGHU SURGX]LHUW� (V LVW
ZLHGHU HLQ %LOGHUEXFK PLW VHKU YLHO .XQVW� (V XPIDVVW HWZD ��� *HPäOGH DXV ZHLWHQ
7HLOHQ GHU .XQVWJHVFKLFKWH�
$EHU QLFKW DOOHLQ GLH 4XDOLWäW DOO GLHVHU .XQVWZHUNH PDFKW GLHVHV %XFK DXV� +DQV�
3HWHU )HOGPDQQ YHUVXFKW DQKDQG GHU %LOGHU .LQGHUQ GDV $OSKDEHW� =DKOHQ XQG )DUEHQ
QDKH ]X EULQJHQ� (V LVW HLQ $%&�/HUQEXFK I�U .LQGHU� DQ GHP DEHU DXFK (UZDFKVHQH
LKUHQ 6SDVV KDEHQ ZHUGHQ�

Alongside his exhibitions in museums, galleries and art institutions, Hans-Peter
Feldmann is well known for the books he regularly creates. His books examine art,
but can also be read as picture books for adults. Now, for the first time, Feldmann has
produced a book specifically for children. It is, as ever, a picture book with a great deal
of art. It includes approximately �00 paintings taken from many periods in art history.
But the quality of the paintings isn’t the only thing that distinguishes this book. Feld-
mann uses the pictures to teach children about the alphabet, numbers and colour. It is
an ABC book for children, which might well entertain adults too.

�� [ �� FP� ��� 6HLWHQ�
��� IDUELJH $EELOGXQJHQ�

+DUGFRYHU

'HXWVFK
�����������������

¼ ���±

.�QVWOHUEXFK � $UWLVW %RRN

+DQV�3HWHU )HOGPDQQ� JHE� ����
LQ '�VVHOGRUI� /HEW XQG DUEHLWHW LQ

'�VVHOGRUI�

weiterhin lieferbar / still available�

.DWDORJ� &DWDORJXH� ����
�����������������

¼ �����

9o\eur�5. AuÀagegr�n���11
�����������������

¼ ����

$QRWKHU %RRN� ����
�����������������

¼ �����

IntervieZ �+ans 8lrich 2Erist�. ����
�����������������

¼ �����

$OEXP� ����
�����������������

¼ ���±

%XFK ��� %RRN ��� ����
�����������������

¼ �����

6PRNH� ����
�����������������

¼ ���±

%LUJLW VFKPLQNW VLFK� ����
�����������������

¼ �����
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���� [ ���� FP� ��� 6HLWHQ�
�� IDUELJH $EELOGXQJHQ�

6RIWFRYHU PLW 6FKXW]XPVFKODJ

�����������������
¼ ���±

.�QVWOHUEXFK � $UWLVW %RRN
.XQVWKDOOH =�ULFK� ������±����������

:DGH *X\WRQ� =HLFKQXQJHQ I�U ODQJH %LOGHU�
.XQVWKDOOH =�ULFK ��� $XJXVW±��� 1RYHPEHU ����

'LH )DUEH GHV %RGHQV GHU .�FKH LQ VHLQHP $WHOLHU JOLHGHUW GLH 5HLKH VHLQHU .�QVWOHU�
E�FKHU Drawings� 1DFK BLUE� 0XVHXP /XGZLJ .|OQ� ����� RED� :LHQHU 6HFHVVLRQ�
����� LVW MHW]W YELLOW� .XQVWKDOOH =�ULFK� HUVFKLHQHQ�
-HGHU %DQG HQWKäOW HLQH 6DPPOXQJ YRQ 2ULJLQDO�%XFKVHLWHQ� GLH .DWDORJHQ RGHU
0DJD]LQHQ HQWQRPPHQ VLQG XQG PLW HLQIDFKHQ� JHRPHWULVFKHQ )RUPHQ �EHUGUXFNW
Zerden. Gu\ton Iotografiert sie als Stapel auIseinem Met]t neuen gelEen K�chenIu��
ERGHQ� )�U MHGH 6HLWH� GLH ZLU XPEOäWWHUQ� QLPPW DXFK HU HLQH =HLFKQXQJ YRP 6WDSHO�
6R O|VW GHU /HVHU JHPHLQVDP PLW GHP .�QVWOHU GHQ 6WDSHO GHU =HLFKQXQJHQ DXI�

The colour of Wade Guyton’s kitchen floor determines the titles of the volumes of his
artist book series 'UDZLQJV. After %/8( (Museum Ludwig, Cologne, 2010) and 5('
(Wiener Secession, 2011) comes <(//2: (Kunsthalle =urich).
Each volume contains a collection of pages taken from catalogues or magazines and
overprinted with simple geometric shapes. Guyton photographs these pages as a pile
on his kitchen floor, which is now yellow. Every time the reader turns the page, he or
she sees that Guyton has removed one drawing from the stack, thereby connecting
the reader directly with the artist’s production phase.

�:DGH *X\WRQ� JHE� ���� LQ ,QGLDQD� /HEW XQG DUEHLWHW LQ 1HZ <RUN�

:DGH *X\WRQ� *X\WRQ?:DONHU� .HOOH\ :DONHU

+HUDXVJHJHEHQ YRQ <LOPD] ']LHZLRU� 7H[WH YRQ -DFN %DQNRZVN\� <LOPD] ']LHZLRU�
4XLQQ /DWLPHU XQG 6DP 3XOLW]HU

=XP HUVWHQ 0DO ZHUGHQ LQ GLHVHU 3XEOLNDWLRQ GLH GUHL .�QVWOHU�3RVLWLRQHQ� :DGH
*X\WRQ� .HOOH\ :DONHU XQG *X\WRQ?:DONHU� JHPHLQVDP YRUJHVWHOOW� 'LH 3UäVHQWDWLRQ
HUODXEW GLH XQPLWWHOEDUH %HWUDFKWXQJ XQG $XVHLQDQGHUVHW]XQJ PLW GHQ .�QVWOHUQ XQG
GHP ���� JHJU�QGHWHQ .�QVWOHUGXR ± HLQHP ELV KHXWH HLQPDOLJHQ =XVDPPHQVFKOXVV
YRQ ELV GDKLQ XQG DXFK ZHLWHUKLQ HLQ]HOQ DUEHLWHQGHQ XQG DXVVWHOOHQGHQ .�QVWOHUQ�
'LH $XWRUHQ VWHOOHQ GLH .�QVWOHU YRU XQG ZLGPHQ VLFK GHP 7KHPD GHU HLJHQVWäQGLJHQ
$XWRUVFKDIW XQG GHP 9HUKäOWQLV YRQ VLQJXOäUHP XQG JHPHLQVFKDIWOLFKHP N�QVWOHUL�
VFKHP $UEHLWHQ� 9LHOH %HLVSLHOH ]HLJHQ GLH �EHUJUHLIHQGHQ N�QVWOHULVFKHQ 7HFKQLNHQ
XQG %LOGVSUDFKHQ DXI� %HLGH .�QVWOHU EHGLHQHQ VLFK YRUJHIXQGHQHU =HLFKHQ XQG %LO�
GHU� GLH VLH LQ )RUP YRQ 7LQWHQVWUDKO� RGHU 6LHEGUXFNHQ DXI /HLQZäQGH RGHU +RO]WDIHOQ
�EHUWUDJHQ EH]LHKXQJVZHLVH LQ 6NXOSWXUHQ XQG ,QVWDOODWLRQHQ �EHUI�KUHQ�

For the first time the three artist positions² Wade Guyton, Kelley Walker and Guyton?
Walker² are presented together in this publication. The presentation enables a direct
viewing and analysis of the artists and the artistic duo founded in 2004² to this day a
unique union of two artists, who also worked and exhibited separately until then and
continue to do so. The authors present the artists and dedicate themselves to the
themes of independent authorship and the relationship between solo and collaborative
artistic work as well as their common artistic techniques and visual languages.

�:DGH *X\WRQ� JHE� ���� LQ ,QGLDQD� /HEW XQG DUEHLWHW LQ 1HZ <RUN�
.HOOH\ :DONHU� JHE� ���� LQ *HRUJLD� /HEW XQG DUEHLWHW LQ 1HZ <RUN�

�� [ �� FP� ��� 6HLWHQ�
]DKOUHLFKH IDUELJH $EELOGXQJHQ�

+DUGFRYHU

'HXWVFK � (QJOLVK
�����������������

¼ ���±

.XQVW � $UW
.XQVWKDXV %UHJHQ]� ����

weiterhin lieferbar / still available�

=eichnungen I�r ein gro�es %ild. ��1�
�����������������
¼ ���±
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-ohn %ock. 0eechfieber

Ein Reader von John Bock

Seine ausufernden Aktionen nennt John Bock ganz unprätentiös ÄVorträge³und sorgte
mit diesem Format bereits seit den 1990er Jahren für Aufsehen. Seitdem hat er sein
Spektrum stetig erweitert, und mittlerweile steht neben den Aktionen und komplexen
Installationen besonders der Film als Medium im Zentrum seiner Arbeit. Mit seinen
Schriften wird nun erstmals seine umfangreiche Textsammlung veröffentlicht, die sowohl
seine Vorträge und Film-Scripts als auch Handlungsabläufe und Notizen zu zahlreichen
Aktionen seit 1992 dokumentiert. Die meist handschriftlichen Manuskripte sind vollstän-
dig transkribiert. Ergänzt werden sie durch Zeichnungen und Skizzen des Künstlers.

ÄIch habe angefangen mit theoretischen, mathematischen Vorträgen und ich wollte gar
nicht aktionistisch sein. Da rutscht man dann so rein, baut ein Kostüm, baut ein Objekt
und dann sagt man sich: ja die weiße Wand reicht nicht mehr – also baut man sich ein
Bühnenbild, dann eine Bühne – und so läppert sich das.³John Bock

-RKn %RFk XnSretentiRXsl\desFribes Kis e[FessiYe SerfRrPDnFe SieFes Ds ³leFtXres .́
+is wRrk in tKis fRrPDt KDs JDrnered PXFKDttentiRn sinFe tKe ����s. SinFe tKen�Ke
has continued to broaden his spectrum. Today, film plays a key role in his work along�
side Kis leFtXres Dnd FRPSle[instDllDtiRns. : itK0eechfieEer�Kis brRDd FRlleFtiRn Rf
writings will be published for the first time, documenting both his talks and film scripts
Ds well Ds Kis SrRFedXres Dnd nRtes fRr FRXntless SerfRrPDnFe SieFes sinFe ����.
7Ke DntKRlRJ\is enriFKed b\drDwinJs Dnd sketFKes b\tKe Drtist.

16,5 x 22 cm, ca. 1000 Seiten,
ca. 900 s/w Abbildungen.

Softcover

Deutsch
���-�-�����-���-�

¼��,��

Künstlerbuch / Artist Book

Oktober / October

John Bock, geb. 1965 in Gribbohm.
Lebt und arbeitet in Berlin.

Professor an der Staatlichen Akademie
der Bildenden Künste Karlsruhe.

Bundeskunsthalle, Bonn,
03.10.2013–12.01.2014

weiterKin lieferbDr �still DYDilDble:

Lütte mit Rucola. 2011
978-3-86560-994-6

¼98,–

Klütterkammer. 2009
978-3-86560-554-2

¼32,–

Die malträtierte Fregatte.
Special Edition mit Hemd. 2007

978-3-86560-367-8
¼48,–
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$OEHUW 2HKOHQ� 0DOHUHL � 3DLQWLQJ
.�QVWOHUEXFK YRQ +HLPR =REHUQLJ

+HUDXVJHJHEHQ YRQ $FKLP +RFKG|UIHU� 9RUZRUW YRQ .DUROD .UDXV� 0LW *HVSUäFKHQ
]ZLVFKHQ $OEHUW 2HKOHQ XQG 'DQLHO 5LFKWHU� .HUVWLQ 6WDNHPHLHU XQG 5RFKHOOH )HLQ�
VWHLQ� $FKLP +RFKG|UIHU XQG +DO )RVWHU

+HLPR =REHUQLJ LVW YHUDQWZRUWOLFK I�U GLH *HVWDOWXQJ HLQHV GHU XQJHZ|KQOLFKVWHQ
$XVVWHOOXQJVNDWDORJH GHU OHW]WHQ -DKUH� 'HU DXI GHQ HUVWHQ %OLFN U�FNVLFKWVORVH
8PJDQJ PLW GHQ 5HSURGXNWLRQHQ GHU %LOGHU XQG GLH YHUPHLQWOLFK ZDKOORV SODW]LHUWHQ
%ildlegenden in hlufig grotesken )ormen ±SpielgelschriIt und hEerdruck ±, die
Medem klassischen 7\pograIen SchZei�ausEr�che Eereiten Z�rden, erZeist sich Eei
JHQDXHUHU %HVFKäIWLJXQJ DOV HLQ �EHUDXV UHVSHNWYROOHU� LQIRUPDWLYHU 8PJDQJ PLW GHU
$UEHLW YRQ 2HKOHQ� (V LVW HUVWDXQOLFK� GDVV WURW] DOOHU JHVWDOWHULVFKHU 7DEXEU�FKH GLH
%ildredaktion und die radikale 7\pografie den /eser Iesseln ±eine 3uElikation, die in
GLH *HVFKLFKWH GHU $XVVWHOOXQJVNDWDORJH HLQJHKHQ ZLUG�

Heimo =obernig is responsible for designing one of the most unusual exhibition
catalogues in recent years. What at first appears to be a careless handling of the
reproductions of images and a seemingly random placement of captions in often gro-
tesque forms (including mirror writing and overprinting) that would make any traditional
typographer sweat, proves, upon closer examination, to be an entirely respectful and
informative examination of Oehlen’s work. It is astonishing that, despite the taboos
broken by the book’s design, the intelligent choice of images and the radical typog-
raphy captivate the reader. This is a publication that will take its rightful place in the
history of exhibition catalogues.

�� [ �� FP� ��� 6HLWHQ�
�� IDUELJH $EELOGXQJHQ�

+DUGFRYHU LQ RIIHQHU )DGHQELQGXQJ PLW
6LOEHUVFKQLWW� ��VHLWLJHU $XVNODSSHU

'HXWVFK �����������������
(QJOLVK �����������������

¼ �����

.XQVW � $UW

$OEHUW 2HKOHQ� JHE� ���� LQ .UHIHOG�
/HEW XQG DUEHLWHW LQ GHU 6FKZHL] XQG

,WDOLHQ�

0XVHXP PRGHUQHU .XQVW 6WLIWXQJ
/XGZLJ :LHQ� ������±����������

weiterhin lieferbar / still available�

)LQJHUPDOHUHL� ����
�����������������

¼ �����

*|WWHU LP ([LO� 6DOYDGRU 'DOL�
$OEHUW 2HKOHQ� ����
�����������������
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$OEHUW YV� +LVWRU\� ����
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&KULVWLDQ -DQNRZVNL� +HDY\ :HLJKW +LVWRU\

7e[te von Sergio Edels]tein, -enniIer )ulton, EZa Gor]ądek, 9eit /oers, 1ora
0RVFKXHULQJ XQG 5HLQ :ROIV

Ä(V LVW HLQ SKLORVRSKLVFKHV 6SLHO� GDV KLQWHU GLHVHP VFKHLQEDUHQ *DJV VWHKW� 'LH :HOW
Zird ]ur %�hne umgeEaut, deren 5ealitlt nur aus Erfindungen, 5ollenspielen, Zas�
ZäUH�ZHQQV EHVWHKW�³ 1LNODV 0DDN

'LHVH ELVKHU XPIDQJVUHLFKVWH 5HWURVSHNWLYH SUäVHQWLHUW QDKH]X DOOH $UEHLWHQ DXV GHQ
-DKUHQ ����±���� LQ FKURQRORJLVFKHU 5HLKHQIROJH� -DQNRZVNL HUUHLFKWH ���� LQWHU�
QDWLRQDOH %HNDQQWKHLW� DOV HU LQ GHP 9LGHR Die Jagd PLW 3IHLO XQG %RJHQ EHZDIIQHW� LP
6XSHUPDUNW DOV 6LQQELOG I�U GHQ PRGHUQHQ 'VFKXQJHO� ]ZLVFKHQ GHQ /HEHQVPLWWHOUH�
JDOHQ DXI %HXWH]XJ JLQJ� (V IROJWH HLQH 9LHO]DKO YRQ $UEHLWHQ� LQ GHQHQ HU HLQHQ �EHU�
UDVFKHQGHQ %OLFN DXI GLH 6FKQLWWVWHOOHQ YRQ .XQVW� 0HGLHQ XQG *HVHOOVFKDIW JHZRUIHQ
KDW� ,Q VHLQHU M�QJVWHQ $UEHLW Heavy Weight History KDW GHU .�QVWOHU GLH *HZLFKWKHEHU
GHU SROQLVFKHQ 1DWLRQDOPDQQVFKDIW DXIJHIRUGHUW� DXVJHZäKOWH :DUVFKDXHU 'HQNPä�
OHU� ]XP %HLVSLHO GDV YRQ :LOO\ %UDQGW� ]X VWHPPHQ� -DQNRZVNL LQLWLLHUW HLQ ELOGOLFKHV
.UäIWHPHVVHQ ]ZLVFKHQ GHQ VNXOSWXUDOHQ )RUPHQ GHV JHVHOOVFKDIWOLFKHQ *HGäFKWQLV�
VHV XQG GHP +RFKOHLVWXQJVVSRUW�

The most comprehensive retrospective of Jankowski’s work to date presents almost
all his pieces from the years 1992–2013 in chronological order. Jankowski gained
international fame with his 1992 video 7KH +XQW in which he took the supermarket
a symbol of the modern jungle and stalked the aisles armed with a bow and arrow.
This piece was followed by a number of works in which he cast a surprising point of
view on the intersections of art, media and society. In his latest piece, +HDY\ :HLJKW
+LVWRU\, the artist asked members of the Polish weightlifting team to lift selected
memorials in Warsaw, including one dedicated to Willy Brandt. Jankowski thus created
a visual measurement of strength between the sculptural forms of social memory and
competitive sport.

�� [ �� FP� ��� 6HLWHQ�
��� IDUELJH $EELOGXQJHQ�

/HLQHQ PLW 3UäJXQJ

'HXWVFK � (QJOLVK
�����������������

¼ ���±

.XQVW � $UW

1RYHPEHU

&KULVWLDQ -DQNRZVNL� JHE� ���� LQ
*|WWLQJHQ� /HEW XQG DUEHLWHW LQ %HUOLQ�

&&$ 7KH &HQWUH IRU &RQWHPSRUDU\ $UW
8MD]GRZVNL &DVWOH� :DUVFKDX� ����

&&$ &HQWHU IRU &RQWHPRUDU\ $UW�
7HO $YLY� ������±����������

weiterhin lieferbar / still available�

6WULS WKH $XFWLRQHHU� ����
�����������������

(85 �����

2RSV , GLG LW DJDLQ� ����
�����������������

¼ ���±
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Street-Art Brazil

Herausgegeben von Carolin Köchling und Max Hollein. Vorwort von Max Hollein. Text
von Carolin Köchling

In den 0etropolen %rasiliens findet sich eine der ZeltZeit leEendigsten und k�nstle-
risch interessantesten S]enen der GraIfitikunst. Diese Eunte, d\namische und ein-
zigarte Bewegung unterscheidet sich sowohl inhaltlich als auch ästhetisch wesentlich
von der amerikanischen und europlischen Street�Art�S]ene.
Anllsslich der %uchmesse haEen )rankIurter Einrichtungen private und |IIentliche
)llchen ]ur 9erI�gung gestellt und elIK�nstler eingeladen, ihre teilZeise riesigen
GraIfitis ]u realisieren.

7Ke Fities in %rD]il Dre Rne Rf tKe wRrld¶s liYeliest Dnd DrtistiFDll\innRYDtiYe Fentres fRr
graffiti art. Brazil’s colourful, dynamic and unique movement stands in direct opposition
to the American and European street art scenes, both in terms of content and aesthet�
ics. This book introduces and documents works by eleven artists, who were invited to
Frankfurt to create new works in public spaces.

�4 [3�cm, 1�8 Seiten,
15�IarEige AEEildungen.

Softcover

Deutsch / English
���-�-�����-���-�

¼��,±

Kunst �Art
Schirn Kunsthalle )rankIurt,

�5.��.±��.1�.��13

Brasiliana�Installationen ����bis heute

Herausgegeben Max Hollein und Martina Weinhart. Vorwort von Max Hollein.
7e[te von CaurAlves, 3aula Al]ugara\, 0onica Amor, 0ichael AsEur\,
5aIael Cardoso, )ernando Cocchiarale, -ochen 9ol]und Guilherme : isnik

/\gia Clark, Cildo 0eireles, Ernesto 1eto und +plio 2iticica �1eville D¶Almeida sind
einige der K�nstler aus %rasilien, die mit ihren ArEeiten den %egriII9iYrnFiDgeprägt
haEen. Ihre Installationen Eilden den Grundstock I�r die Ausstellung anllsslich der
diesMlhrigen %uchmesse, die einen Iundierten hEerElick �Eer die Geschichte der
Erasilianischen Installationskunst giEt anhand ]ahlreicher historischer )otos und
Dokumente soZie aktueller ArEeiten.

Lygia Clark, Cildo Meireles, Ernesto Neto, Hélio Oiticica, and Neville D¶Almeida,
among other Brazilian artists, whose works helped to define the term Vivrncia. Their
installations form the basis for the exhibition at this year’s Frankfurt Book Fair giving a
thorough overview of the history of art installations in Brazil using numerous historical
photographs and documents as well as recent works shown in the exhibition.

�%eteiligte K�nstler�/\gia Clark, Dias 	5iedZeg, Cildo 0eireles, 0aria 1epomu-
ceno, Ernesto 1eto, +plio 2iticica�1eville DµAlmeida, +enriTue 2liveira, 7unga

��[��cm, 16�Seiten,
15�IarEige AEEildungen.

Softcover

Deutsch / English
���-�-�����-���-�

¼��,±

Kunst �Art
Schirn Kunsthalle )rankIurt,

��.1�.��13±�5.�1.��14
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%LUJLW %UHQQHU� )�U LPPHU XQG HZLJ

+HUDXVJHJHEHQ YRQ 'DQLHO -� 6FKUHLEHU� 7H[WH YRQ +HUEHUW 6SDLFK� -XOL =HK� %LUJLW
%UHQQHU XQG 'DQLHO -� 6FKUHLEHU

,KUH $UEHLW YRQ ���� PLW GHP 7LWHO Kamera ab, Ton ab und bitte LVW VR HWZDV ZLH HLQ
6FKO�VVHO ]X LKUHU ,QVWDOODWLRQ F�r immer und ewig� LQ GHU %LUJLW %UHQQHU HLQ )LOPVNULSW
DXIEDXW� (LQ /.:�)DKUHU IäKUW LQ HLQ +DXV� LQ GHP HLQ MXQJHV (KHSDDU ZRKQW� 'HU
)DKUHU NRPPW LQ GHQ 5ROOVWXKO XQG LVW DUEHLWVXQIäKLJ� 'HU +DXVKXQG ZLUG GDEHL
JHW|WHW� 'LH 9HUVLFKHUXQJ ]DKOW� 'LH 3URWDJRQLVWHQ KDEHQ QXQ *HOG� -HW]W LVW GHU /HVHU
JHIUDJW� GHQ )LOP LQ VHLQHP .RSI LQ *DQJ ]X VHW]HQ� 'HU OHW]WH $XIUXI� Ä,UJHQGZDQQ
ZDU GDV *HOG IDVW ZHJ� 'LH 6WLPPXQJ DXFK�³ 1DFK GLHVHP $XIWULWW YHUVWHKW PDQ�
ZDUXP GLH =HLWVFKULIWHQ $57 XQG Monopol %LUJLW %UHQQHU DOV HLQHU GHU UDGLNDOVWHQ XQG
HLJHQVWäQGLJVWHQ .�QVWOHULQQHQ XQVHUHU =HLW EH]HLFKQHQ�

Birgit Brenner’s 2012 work entitled .DPHUD DE� 7RQ DE XQG ELWWH (Camera off, sound
off, and please) is something of a key for understanding her installation )�U LPPHU
XQG HZLJ (Now and forever), in which Brenner constructs a film script: A lorry driver
crashes into a house in which a young couple lives. The driver becomes confined to
a wheelchair and is unable to work. The couple’s pet dog is killed in the accident. The
insurance company pays up. Now the protagonists have some money. At this point,
the reader is asked to play the film in his or her head. The last cue reads: “At some
point the money was almost gone. The feeling too.´

�%LUJLW %UHQQHU� JHE� ���� LQ 8OP� /HEW XQG DUEHLWHW LQ %HUOLQ� 6HLW ���� 3URIHVVXU DQ
GHU 6WDDWOLFKHQ $NDGHPLH GHU %LOGHQGHQ .�QVWH 6WXWWJDUW�

�� [ ���� FP� ��� 6HLWHQ�
�� IDUELJH $EELOGXQJHQ�

+DUGFRYHU

'HXWVFK � (QJOLVK
�����������������

¼ ���±

.XQVW � $UW
.XQVWKDOOH 7�ELQJHQ� ����

%HVVHU VFKHLWHUQ� )LOP � 9LGHR

+erausgegeEen von +uEertus Ga�ner und %rigitte K|lle. 7e[te von -onas %e\er,
:LOKHOP *HQD]LQR� %ULJLWWH .|OOH XQG 0HUOH 5DGWNH

Ä: ieder versuchen. : ieder scheitern. %esser scheitern³. Geml�dem %eckettµschen
&UHGR SUäVHQWLHUW GHU .DWDORJ 9LGHR� XQG )LOPDUEHLWHQ YRQ GHQ ����HU -DKUHQ ELV
KHXWH� �� LQWHUQDWLRQDO EHNDQQWH .�QVWOHU JHKHQ GHP NRPSOH[HQ 3KäQRPHQ GHV
6FKHLWHUQV QDFK� 6SLHOHULVFK� OXVWYROO� WUDJLVFK� NRPLVFK� WUDXHUQG� �EHUUDVFKHQG� 'LH
%HVFKäIWLJXQJ PLW GHP 8QYHUP|JHQ XQG GDV VLFK LQ GHU SHUPDQHQWHQ :LHGHUKROXQJ
DUWLNXOLHUHQGH� VLV\SKRVDUWLJH $EDUEHLWHQ DQ GHQ $EVXUGLWäWHQ GHV /HEHQV KDW ELV
KHXWH QLFKW DQ $WWUDNWLYLWäW YHUORUHQ ± LP *HJHQWHLO� 'LH (UIDKUXQJ GHV 6FKHLWHUQV
HUZHLVW VLFK DOV HLQH JUXQGVäW]OLFKH )UDJHVWHOOXQJ GHU .XQVWSUD[LV KHXWH�

³Try again / fail again / fail better´, is an inspirational quote by Samuel Beckett. In
keeping with his famous motto the catalogue is presenting a diverse selection of films
and videos on the theme of failure. In works dating from the 1960s to the present day,
17 internationally acclaimed artists explore this complex phenomenon, highlighting not
only the playful, amusing and surprising aspects of failure but also its mournful and
tragic dimensions. For today’s artists, the idea of addressing one’s own inability – the
Sisyphean task of dealing with life’s absurdities, articulated through a process of trial
and error – has lost none of its appeal. On the contrary: the experience of failure
proves to be a fundamental aspect of contemporary art practice.

�%eteiligte K�nstler�0arina AEramović, 9ito Acconci, %as -an Ader, )rancis Al¹s,
-RKQ %DOGHVVDUL� 7DFLWD 'HDQ� 7UDFH\ (PLQ� )LVFKOL 	 :HLVV� 6WHYH 0F4XHHQ�
%UXFH 1DXPDQ� &KULVWRSK 6FKOLQJHQVLHI� *LOOLDQ :HDULQJ X� D�

�� [ ���� FP� ��� 6HLWHQ�
�� IDUELJH XQG �� V�Z $EELOGXQJHQ�

+DUGFRYHU

'HXWVFK � (QJOLVK
�����������������

¼ ���±

)LOP
+DPEXUJHU .XQVWKDOOH� ����
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(OPJUHHQ 	 'UDJVHW�
$ 6SDFH &DOOHG 3XEOLF� +RIIHQWOLFK gIIHQWOLFK

7H[WH YRQ (OPJUHHQ 	 'UDJVHW� )XO\D (UGHPFL� 0LND +DQQXOD� $QQD .OLQJPDQQ�
5RODQG 0H\HU� 0DUNXV 0LHVVHQ� $UPLQ 1DVVHKL� 6DELQH 1LHOVHQ� $QGUHD 3KLOOLSV�
+HLQ] 6FK�W]� 5RFKHOOH 6WHLQHU� (OHQ (� 6WRQH� %DUEDUD 9LQNHQ� 0DWWKLHX :HOOQHU�
0ichael )reund �SlavoMäižek u. a.

:LH NRQVWLWXLHUW VLFK GLH ,GHQWLWäW HLQHU 6WDGW LP -DKU ����" 6HLW GHU $QWLNH GLHQW GHU
|IIHQWOLFKH 5DXP DOV 7UHIISXQNW XQG 2UW GHV *HVFKHKHQV� PDQ GLVNXWLHUW� PDFKW
*HVFKäIWH RGHU SURWHVWLHUW� :HQQJOHLFK GLHVH $NWLYLWäWHQ QDFK ZLH YRU DXFK QRFK
im analogen 5aum stattfinden, verschieEen sie sich in die digitale : elt des Inter�
QHWV ± XQG LQIROJH GHVVHQ KDEHQ VLFK %HGHXWXQJ� 1XW]XQJ XQG GLH '\QDPLN GHV
|IIHQWOLFKHQ 5DXPV YHUäQGHUW� 0LW A Space Called Public ]HLJHQ (OPJUHHQ 	 'UDJVHW
HLQ .XQVWSURMHNW LP |IIHQWOLFKHQ 5DXP LQ 0�QFKHQ XQG SUäVHQWLHUHQ $UEHLWHQ YRQ
LQWHUQDWLRQDOHQ .�QVWOHUQ� GLH DXIJHIRUGHUW ZXUGHQ� VLFK GHU %HGHXWXQJ GHV |IIHQWOL�
FKHQ 5DXPV PLW QHXHQ $QVäW]HQ ]X ZLGPHQ� )ODQNLHUHQG� XP GDV *HVDPWSURMHNW DXV
JDQ] YHUVFKLHGHQHQ� DXFK WKHRUHWLVFKHQ 3HUVSHNWLYHQ ]X EHOHXFKWHQ� HUVFKHLQW GLHVHU
XPIDQJUHLFKH .DWDORJ� NRQ]LSLHUW DOV 'RNXPHQWDWLRQ GHU $XVVWHOOXQJ XQG 6WDQGRUWEH�
VWLPPXQJ ]XU DNWXHOOHQ 'LVNXVVLRQ �EHU .XQVW XQG gIIHQWOLFKNHLW�

What defines a city’s identity in the year 2013? Public space has served as a meet-
ing place and a stage for action, from discussions and deals to protests, since ancient
times. Though then as now, such activities continue to take place in the analogue world,
increasingly these interactions have moved to the digital world of the internet. As a
consequence, the meaning, use and dynamic of public space is changing. With $6SDFH
&DOOHG 3XEOLF, Elmgreen 	 Dragset present an art project in a public space in Munich,
showing works by international artists asked to explore the meaning of public space using
a fresh approach. An extensive catalogue has been published to complement the project
and illuminate the questions it raises by adding theoretical perspectives.

�� [ �� FP� ��� 6HLWHQ�
��� IDUELJH XQG ��� V�Z $EELOGXQJHQ�

/HLQHQ PLW 3UäJXQJ

'HXWVFK � (QJOLVK
�����������������

¼ ���±

.XQVW � $UW

Ä$ 6SDFH &DOOHG 3XEOLF � +RIIHQWOLFK
gIIHQWOLFK³� 0�QFKHQ� ����

%HWHLOLJWH .�QVWOHU�
,YáQ $UJRWH 	 3DXOLQH %DVWDUG� +DQ
&KRQJ� )XQGD� 6WHSKHQ +DOO 	 /L /L

5HQ� 5REHUW .HLO 	 +HOLQ $ODV� 0DUWLQ
.LSSHQEHUJHU� 5DJQDU .MDUWDQVVRQ�

$OH[DQGHU /DQHU� 1DPLOO� +HQULN 2OH�
VHQ� .LUVWHQ 3LHURWK� (G 5XVFKD� 'DYLG

6KULJOH\� 6LVVHO 7RODDV�
7DWLDQD 7URXYp� 3HWHU :HLEHO XQG

(OPJUHHQ 	 'UDJVHW�

weiterhin lieferbar / still available�

7ULORJ\� ����
�����������������

¼ ���±

3HUIRUPDQFHV ���� ± ����� ����
�����������������
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0DUFHO %URRGWKDHUV� /LYUH G¶LPDJHV� %LOGHUEXFK

+HUDXVJHJHEHQ YRQ 0DULH�3XFN %URRGWKDHUV� 7H[WH YRQ :LOIULHG 'LFNKRII� 0DULH *LO�
lissen und %ernard 0arcadp. 0it %iElio�und %iografie soZie Ausstellungsver]eichnis

0LW PHKU DOV ��� $EELOGXQJHQ ± JDQ]� XQG GRSSHOVHLWLJHQ 7DIHOQ ELV ]X ]DKOUHLFKHQ
NOHLQIRUPDWLJHQ 5HSURGXNWLRQHQ ± OHLVWHW GDV %LOGHUEXFK HQGOLFK HLQH XPIDVVHQGH�
ELOGOLFKH ,QIRUPDWLRQ ]X VHLQHP :HUN� =DKOUHLFKH $EELOGXQJHQ VWDPPHQ DXV GHP
ELVODQJ XQJH|IIQHWHQ .�QVWOHUDUFKLY XQG ZXUGHQ YRQ GHU +HUDXVJHEHULQ XQG 7RFKWHU
GHV .�QVWOHUV 0DULH�3XFN %URRGWKDHUV HUVWPDOV LQ GLHVHU )RUP ]XVDPPHQJHVWHOOW�
,P HLQHP Y|OOLJ QHXHQ 8PJDQJ PLW Ä'pFRU³ XQG 2EMHNWHQ� .�QVWOHUE�FKHUQ� )LOPHQ�
Grafiken und SchriIten verk|rperte 0arcel %roodthaers Zlhrend seiner ]Z|lI
6FKDIIHQVMDKUH YRQ ���� ELV ���� MHQHQ 1DFKNULHJVN�QVWOHU� I�U GHQ MHGH )RUP
der Kunst sich in den Dienst neuer Ideen]usammenhlnge stellen lie�. 1eEen
VHLQHU ,QVWLWXWLRQVNULWLN� I�U GLH HU PLW Musée d’Art Moderne, Département des
Aigles /HJHQGHQVWDWXV HUODQJWH� XPIDVVW VHLQ :HUN GLH EHU�KPWHQ 3DVWLFKHV� VHLQH
LURQLVFK�KRPRUYROOHQ =LWDWH YRQ .�QVWOHUQ XQG $XWRUHQ ZLH 5HQp 0DJULWWH� &KDUOHV
%DXGHODLUH RGHU 6WpSKDQH 0DOODUPp� GLH VSUDFKSKLORVRSKLVFKHQ %LOGHUUäWVHO XQG
NXQVWKLVWRULVFKHQ $QDO\VHQ�

His utterly freshly approach to objects, artist books, films, and writing made Marcel
Broodthaers the epitome of the post-war artist whose work combined genres of art
in unexpected ways� his critical work made him a legend. This illustrated book is
the most comprehensive monograph available to date, presenting a range of well-
known and more obscure works presented to the public from the artist’s archive for
the first time.

���� [ ���� FP� ��� 6HLWHQ�
��� IDUELJH $EELOGXQJHQ�

+DUGFRYHU PLW 6FKXW]XPVFKODJ

'HXWVFK
�����������������

¼ ���±

.XQVW � $UW

0DUFHO %URRGWKDHUV� JHE� ���� LQ
%U�VVHO� JHVW� ���� LQ .|OQ�

weiterhin lieferbar / still available�

9RQ UHDOHU *HJHQZDUW�
0DUFHO %URRGWKDHUV KHXWH�

�����������������
¼ �����
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3DEOR %URQVWHLQ� $ LV %XLOGLQJ� % LV $UFKLWHFWXUH

(GLWHG E\ $QGUHD %HOOLQL DQG 3DEOR %URQVWHLQ� 7H[W E\ 6DP -DFRE� ,QWHUYLHZ ZLWK 3DEOR
%URQVWHLQ E\ $QGUHD %HOOLQL

'DV ,QWHUHVVH 3DEOR %URQVWHLQV JLOW GHQ 6SDQQXQJVIHOGHUQ ]ZLVFKHQ KLVWRULVFKHU $UFKL�
WHNWXU XQG 6WäGWHEDX GHU *HJHQZDUW� ]ZLVFKHQ 2UWHQ XQG LKUHU ,QV]HQLHUXQJ� ]ZLVFKHQ
.XQVW XQG 7DQ]� $QKDQG GHU 0HGLHQ =HLFKQXQJ� 6NXOSWXU� 9LGHR XQG 3HUIRUPDQFH ZLUIW
HU HLQHQ %OLFN DXI GDV KLVWRULVFK $QGHUH� ZREHL HV LKP GDUXP JHKW� GDV %H]LHKXQJVJH�
Àecht ]Zischen 0acht, )as]ination und einem klassischen Kunstverstlndnis oIIen�
]XOHJHQ� 6HLQH $UEHLWHQ NRPELQLHUHQ =LWDWH DXV GHU $UFKLWHNWXUKLVWRULH� GLH U|PLVFKHU
$QWLNH� %DURFN� .ODVVL]LVPXV ZLH DXFK GHU 3RVWPRGHUQH HQWOHKQW VLQG� XQG JHQDXVR
WUHLEHQ VLH LKU 6SLHO PLW GHU *HVFKLFKWH GHU .XQVW YRQ GHU 5HQDLVVDQFH ELV ]XU 0RGHUQH�
,Q DUFKLWHNWRQLVFKHQ ,QWHUYHQWLRQHQ HUNXQGHW GHU .�QVWOHU GDV 9HUKäOWQLV ]ZLVFKHQ $UFKL�
WHNWXU XQG XQVHUHQ XUEDQHQ /HEHQVZHOWHQ� 6HLQH =HLFKQXQJHQ VLQG ZHGHU NRQNUHWH
$UFKLWHNWXUSURMHNWH QRFK VWHOOHQ VLH 'HNRUDWLRQVHQWZ�UIH GDU� 9LHOPHKU VLQG VLH DOV .RQ�
]HSWDUEHLW JHGDFKW XQG WKHPDWLVLHUHQ DOV VROFKH GLH %H]LHKXQJ ]XP 0HQVFKHQ� VHLQHU
SHUV|QOLFKHQ ,GHQWLWäW HLQHUVHLWV XQG JHVHOOVFKDIWOLFKHQ .RQYHQWLRQHQ DQGHUHUVHLWV�

Pablo Bronstein is interested in the links between classical architecture and contempo-
rary urbanism, between settings and decors, between art and dance. Through draw-
ing, sculpture, video and performance, he looks at the historical otherness in order to
unveil the links between power, fascination and classical art. His work often combines
references to history of architecture– from the Roman antiquity and the Baroque to Neo-
classicism and Post-modernism, as well as hints to history of art – from the Renaissance
to the Modern period. While he has always been fascinated by drawing, he used it in his
practice as an artist only after finishing his studies. In his architectural interventions, the
artist explores the relation between architecture and our urban lifestyles.

�� [ �� FP� ��� SDJHV�
�� FRO� DQG �� E�Z LOOXVWUDWLRQV�

6RIWFRYHU

(QJOLVK
�����������������

.XQVW � $UW

3DEOR %URQVWHLQ� ERUQ ���� LQ %XHQRV
$LUHV� /LYHV DQG ZRUNV LQ /RQGRQ�

&HQWUH G¶$UW &RQWHPSRUDLQ *HQqYH�
������±����������

weiterhin lieferbar / still available�

*LOGHG .H\KROHV� ����
�����������������
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$ *XLGH WR 3RVWPRGHUQ $UFKLWHFWXUH
in /ondon. �. AuÀage ��11

�����������������
¼ ���±
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6RX )XMLPRWR� 6HUSHQWLQH *DOOHU\ 3DYLOLRQ ����

(GLWHG E\ 6RSKLH 2¶%ULHQ� 0HOLVVD /DUQHU DQG 5HEHFFD /HZLQ� 7H[WV E\ 1LNODV 0DDN
DQG -XOLD 3H\WRQ�-RQHV� ,QWHUYLHZ E\ -XOLD 3H\WRQ�-RQHV DQG +DQV 8OULFK 2EULVW ZLWK
6RX )XMLPRWR

On the making of a cloud EHWLWHOW -XOLD 3H\WRQ�-RQHV LKUHQ 7H[WEHLWUDJ LQ GLHVHP
.DWDORJ ]XP 6HUSHQWLQH *DOOHU\ 3DYLOORQ� GHU DUFKLWHNWRQLVFKHQ $WWUDNWLRQ GHV GLHV�
MäKULJHQ 6RPPHUV LQ /RQGRQ� (LQJHEHWWHW LQ GLH /DQGVFKDIW GHU /RQGRQHU .HQVLQJWRQ
Gardens erheEt sich Sou )uMimotos 3avillon vor dem slulengeschm�ckten 2stÀ�gel
GHU 6HUSHQWLQH *DOOHU\� HLQH ]DUWH *LWWHUVWUXNWXU DXV ���PP�6WDKOVWäEHQ� GLH GXUFK
ihre leichte und halEtransparente Anmutung Eeeindruckt. Die Àe[iEle Architektur ist
DOV RIIHQHU 5DXP NRQ]LSLHUW� 'DV %XFK ]HLJW (QWZXUIVPRGHOOH� 6NL]]HQ� /DJH� XQG
'HWDLOSOäQH XQG ]DKOUHLFKH� PHLVW GRSSHOVHLWLJH ,QVWDOODWLRQVIRWRV�

2Q WKH PDNLQJ RI D FORXG is the title Julia Peyton-Jones gave to her contribution to this
catalogue on the Serpentine Gallery Pavilion, the architectural attraction of the past
summer in London. Nestled in the landscape of London’s Kensington Gardens, Sou
Fujimoto’s pavilion sets itself off from the columns of the Serpentine Gallery’s east
wing with a delicate lattice structure, made of 20-mm steel rods, that appears impres-
sively light and semi-transparent. This flexible example of architecture is designed as
an open space.
The book includes models, sketches, detailed plans, and numerous double-paged
photographs of the installation.

�� [ ���� FP� �� SDJHV�
�� FRO� DQG �� E�Z LOOXVWUDWLRQV�

6RIWFRYHU ZLWK GXVWMDFNHW

(QJOLVK
�����������������

¼ �����

$UFKLWHNWXU � $UFKLWHFWXUH

6RX )XMLPRWR� ERUQ ���� LQ +RNNDLGR�
-DSDQ� /LYHV DQG ZRUNV LQ 7RN\R�

6HUSHQWLQH *DOOHU\� /RQGRQ� ����

weiterhin lieferbar / still available�

)XWXURVSHFWLYH $UFKLWHFWXUH� ����
�����������������

¼ �����
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3LHUUH +X\JKH� 2Q 6LWH

(GLWHG E\ 0DULH�)UDQFH 5DIDHO

,P 0LWWHOSXQNW GHV ,QWHUYLHZEDQGV VWHKW +X\JKHV 9HUVWäQGQLV GHV .XQVWZHUNV DOV
$XVJDQJVSXQNW I�U äVWKHWLVFKH (UIDKUXQJHQ� GLH I�U VLFK (LJHQVWäQGLJNHLW EHDQ�
VSUXFKHQ N|QQHQ� 'XUFK (LQEH]XJ YRQ IU�KHQ ZLH QHXHUHQ $UEHLWHQ HQWVWHKW HLQ
YLHOVFKLFKWLJHV %LOG YRQ +X\JKHV *HGDQNHQZHOW XQG N�QVWOHULVFKHU 3UD[LV� +X\JKH
EHULFKWHW DXVI�KUOLFK YRQ VHLQHU ODQJMäKULJHQ %HVFKäIWLJXQJ PLW GHP )RUPDW GHU
Ausstellung ±eine 5eise, die ihn schlie�lich ]ur 8ntersuchung leEender 2rganismen
I�KUWH ZLH ]XOHW]W EHL GHP *DUWHQ� GHQ HU XQWHU GHP 7LWHO Untitled ���11±��1��auIder
d2C80E17A �13�verZirklichte.

This interview focuses on Pierre Huyghe’s understanding of the work as a point of
origin for an aesthetic experience, which becomes a subject in its own right. This
extensive conversation with Pierre Huyghe outlines a multifaceted picture of his think-
ing and his artistic practice by making reference to both his early and recent works.
In the interview, the artist reports in detail about his longstanding preoccupation with
the format of the exhibition – a journey that led to his investigation of living organ-
isms, most recently in a garden that he realized under the title 8QWLWOHG (2011–2012) at
dOCUMENTA (13).

�3LHUUH +X\JKH� ERUQ ���� LQ 3DULV� /LYHV DQG ZRUNV LQ 3DULV�

���� [ ���� PP� �� SDJHV�
�� E�Z LOOXVWUDWLRQV�

6RIWFRYHU

(QJOLVK
�����������������

¼ ����

.XQVWWKHRULH � $UW 7KHRU\

*HUKDUG 5LFKWHU� %�FKHU

+HUDXVJHJHEHQ XQG PLW HLQHP 9RUZRUW YRQ 'LHWPDU (OJHU� 7H[W YRQ 'LHWHU 6FKZDU]�
,QWHUYLHZ YRQ +DQV 8OULFK 2EULVW PLW *HUKDUG 5LFKWHU

'LH NOHLQH 3XEOLNDWLRQ HQWKäOW GLH 7UDQVNULSWLRQ ]ZHLHU DXVI�KUOLFKHU *HVSUäFKH� GLH
+DQV 8OULFK 2EULVW PLW *HUKDUG 5LFKWHU ]X VHLQHQ DXWRQRPHQ .�QVWOHUE�FKHUQ JHI�KUW
KDW� 5LFKWHU JLEW ]X �� 7LWHOQ NRQNUHWH ,QIRUPDWLRQHQ �EHU $QODVV� .RQ]HSW� 7HFKQLN�
(QWVWHKXQJ� /LHEOLQJVE�FKHU HWF� 'LHWHU 6FKZDU] EHWLWHOW VHLQHQ HLQOHLWHQGHQ 7H[W PLW
Ä.�QVWOHUE�FKHU YRQ *HUKDUG 5LFKWHU"³�

The book transcribes two wide-ranging conversations between Hans Ulrich Obrist and
Gerhard Richter on the latter’s independent artist books. Richter provides detailed
information on his inspiration, concept, techniques, and creative process involved in
making 21 of his books, and comments on his favourites.

�*HUKDUG 5LFKWHU� JHE� ���� LQ 'UHVGHQ� /HEW XQG DUEHLWHW LQ .|OQ�

u. a. weiterhin lieferbar / still available:

*HUKDUG 5LFKWHU � +DQV 8OULFK 2EULVW
2EULVW ± 2¶%ULVW� ����
�����������������
¼ ���±

���� [ ���� FP� ��� 6HLWHQ�
�� IDUELJH $EELOGXQJHQ�

'HXWVFK
�����������������

¼ �����

.XQVW � $UW

13H_bearb.indd 16 27.09.13 16:53



��Verlag der BuchhandlungWalther König, KölnHerbst / Fall 2013

*HUKDUG 5LFKWHU� 6WUHLIHQ 	 *ODV

7H[WH YRQ 'LHWHU 6FKZDU] XQG 5REHUW 6WRUU

In Erinnerung ist das ÄStreiIen�%ild³, das im EingangsEereich von 5ichters gro�er
5HWURVSHNWLYH Ä3DQRUDPD³ LQ GHU 1HXHQ 1DWLRQDOJDOHULH %HUOLQ KLQJ� 'LHVHP M�QJVWHQ
:HUN]\NOXV LVW HUVWPDOV HLQH 0XVHXPVDXVVWHOOXQJ JHZLGPHW PLW ]Z|OI QHXHQ $UEHLWHQ�
die Eis ]u ]ehn 0eter lang sind, soZie sechs gro�en, ]Zeiteiligen /ack�Glas�%ildern
aus diesem -ahr im )ormat 1��[���cm und einer gro�rlumigen, Iragilen, mehrteili�
JHQ *ODVVNXOSWXU�
'HU DXIZHQGLJ KHUJHVWHOOWH .DWDORJ ± VLHEHQIDUELJ PLW /DFN XQG $QLYD�)DUEHQ
JHGUXFNW ± UHSURGX]LHUW QLFKW GLH $UEHLWHQ� VRQGHUQ SUäVHQWLHUW GLHVH LQ GHU YRQ 5LFKWHU
HQWZLFNHOWHQ 'UXFNWHFKQLN DOV 2ULJLQDO�

In recent years, Gerhard Richter developed several new genres which will be shown
for the first time in a museum exhibition conceived by the artist, entitled 6WUHLIHQ 	
*ODV. This lavish, oversized publication, presenting Gerhard Richter’s new large-
format varnished paintings on glass, his stripe paintings and his glass sculptures,
accompanies two new exhibitions planned by the artist. The book’s colours are espe-
cially brilliant, with some sections printed in seven colours� the cover was personally
designed by Richter.

�� [ ���� FP� �� 6HLWHQ�
�� IDUELJH $EELOGXQJHQ�

/HLQHQ PLW 6FKXW]XPVFKODJ

'HXWVFK
�����������������

¼ ���±

.XQVW � $UW

*HUKDUG 5LFKWHU� JHE� ���� LQ 'UHVGHQ�
/HEW XQG DUEHLWHW LQ .|OQ�

'LHWHU 6FKZDU]� .XQVWKLVWRULNHU� VHLW
���� 'LUHNWRU GHV .XQVWPXVHXPV

:LQWHUWKXU�
5REHUW 6WRUU� .XQVWKLVWRULNHU XQG

3XEOL]LVW� X� D� .XUDWRU DP 0XVHXP RI
0RGHUQ $UW� 1HZ <RUN

6WDDWOLFKH .XQVWVDPPOXQJHQ 'UHVGHQ�
*DOHULH 1HXH 0HLVWHU�

����������±����������

.XQVWPXVHXP :LQWHUWKXU�
������±����������

weiterhin lieferbar / still available�

%HQMDPLQ +�'� %XFKORK�
6FKHLEHQ XQG 6WULSV ����

�����������������
¼ �����

6WULS 3DLQWLQJV� ����
�����������������

¼ ���±

3DWWHUQV� ����
�����������������

¼ ���±
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.DWKDULQD *URVVH

+HUDXVJHJHEHQ YRQ .DWKDULQD *URVVH� 8OULFK /RRFN XQG $QQLND 5HLFK� 7H[W YRQ
8OULFK /RRFN

1DFK ]DKOUHLFKHQ $XVVWHOOXQJHQ XQG .DWDORJHQ LVW HV GHU :XQVFK GHU .�QVWOHULQ�
HLQH %HVWDQGVDXIQDKPH ]X PDFKHQ� $OV NHQQWQLVUHLFKH NULWLVFKH 6WLPPH KDW VLH
8OULFK /RRFN ]XU 6HLWH� (QWVWDQGHQ LVW HLQH LQIRUPDWLYH� XQJHZ|KQOLFK LQWHUHVVDQWH
0onografie, in der /oock mit einem gut lesEaren 7e[t �Eer ÄDie 0alerei von Katharina
*URVVH³ NULWLVFK GHQ NXQVWKLVWRULVFKHQ 7HLO EHLWUäJW XQG GLH .�QVWOHULQ VHOEVW GXUFK LKU
:HUN I�KUW� 6LH VHOEVW KDW PLW LKUHQ .RQ]HSW ]XJOHLFK GLH *HVWDOWXQJ XQG GHQ /DXI GHV
%XFKHV EHVWLPPW�

Katharina Grosse’s works places heavy demands both on the conventions of painting
and on the contemporary renunciation of said demands. This comprehensive book
examines the differentiations performed by the works. In 17 chapters, works taken
from a period of 20 years encounter one another in ways only possible in the imagina-
tion and in books, removed from the strictures of chronology, genre boundaries and
aesthetic categories. Every constellation of illustrations is at once intuitive and precise,
convincing and ineluctable – insight into the work is complete and defines its various
spheres of resonance.

Ulrich Loock uses terms such as difference, vandalism and profane transcendence in
a wide-ranging text that unfolds his thesis that Great Painting is an action performed
on and in the world. The refusal of hierarchies, causalities, and dialectics is instanced
in the book’s design as executed by Berlin-based Heimann 	Schwantes, in which the
content flows both forwards and backwards.

�� [ �� FP� ��� 6HLWHQ�
��� IDUELJH $EELOGXQJHQ�
+DUGFRYHU PLW %DQGHUROH

'HXWVFK �����������������
(QJOLVK �����������������

¼ ���±

.XQVW � $UW

.DWKDULQD *URVVH� JHE� ���� LQ
)UHLEXUJ�%UHLVJDX� /HEW XQG DUEHLWHW LQ

'�VVHOGRUI XQG %HUOLQ�

8OULFK /RRFN� JHE� ���� LQ
%UDXQVFKZHLJ� ZDU X� D� 'LUHNWRU GHU
.XQVWKDOOH %HUQ XQG .XUDWRU DQ GHU

)XQGDomR GH 6HUUDOYHV 3RUWR�
/HEW XQG DUEHLWHW LQ %HUOLQ�

9RU]XJVDXVJDEH
7LH D 7LH

$FU\O DXI 6HLGH LQ .DVVHWWH
AuÀage 1�1��±1���1���1�a.p.

([HPSODUH
¼ �����

weiterhin lieferbar / still available�

7UDQVSDUHQW (\HEDOOV� ����
�����������������

¼ �����

7KH )ORZHUVKRZ� ����
�����������������

¼ ���±
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.DWKU\Q $QGUHZV� 6SHFLDO 0HDW 2FFDVLRQDO 'ULQN

+erausgegeEen und mit einem 9orZort von 3hilipp Kaiser. 7e[te von 7im GriIfin,
0LFKDHO 1HG +ROWH� 3KLOLSS .DLVHU XQG .DWKU\Q $QGUHZV

Kathr\n AndreZs )as]ination I�r +oll\Zood und der EinÀuss von -ohn %aldessari,
Allan 5uppersEerg und -ack Goldstein ist in ihren gro�en temporlren Installationen
GHXWOLFK ]X HUNHQQHQ� 'DV ,QWHUHVVH GHU MXQJHQ NDOLIRUQLVFKHQ .�QVWOHULQ JLOW GHP
Konsum, der 5e]eption und der )rage nach der AusstellEarkeit von Kunst. Die gro�en
,QVWDOODWLRQHQ QHKPHQ %H]XJ DXI GLH 6DPPOXQJ GHV +DXVHV XQG ZHUGHQ KLHU LQ LKUHP
HUVWHQ 0XVHXPVNDWDORJ LQIRUPDWLY SUäVHQWLHUW�

Kathryn Andrew’s obsession with Hollywood and the influence of John Baldessari,
Allan Ruppersberg and Jack Goldstein are clearly displayed in her large, temporary
installations. The young Californian artist is interested in consumption, reception and
the question of whether art can be exhibited.
This informative catalogue presents her works in chronological order, displaying the
development of her conceptual work.

�.DWKU\Q $QGUHZV� JHE� ���� LQ 0RELOH� $ODEDPD� /HEW XQG DUEHLWHW LQ /RV $QJHOHV�
�%roschur mit mehrIach geIal]tem Schut]umschlag und einer IarEigen gro�Iormati�
JHQ 2ULJLQDODUEHLW�

�� [ �� FP� ��� 6HLWHQ�
�� IDUELJH $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK � (QJOLVK
�����������������

¼ ���±

.XQVW � $UW
0XVHXP /XGZLJ .|OQ� ����

1LQD &DQHOO� 5ROI -XOLXV� /DXWORV

7H[WH YRQ (XJHQ %OXPH XQG *DEULHOH .QDSVWHLQ

(V ZDU HLQH NOXJH (QWVFKHLGXQJ GHU .XUDWRUHQ� DXI HLQHQ .DWDORJ ]XU $XVVWHOOXQJVHU�
|IIQXQJ ]X YHU]LFKWHQ XQG GLH )RWRV GHU PHLVW IUDJLOHQ ,QVWDOODWLRQHQ� XQVFKHLQEDUHQ
2EMHNWH XQG QDW�UOLFKHQ 0DWHULDOLHQ ]X QXW]HQ� XP GLH 0DJLH GHU $XVVWHOOXQJ LP
+DPEXUJHU %DKQKRI LQ GHU YRUOLHJHQGHQ 3XEOLNDWLRQ ]X HQWIDOWHQ� 'LH 7RWDO� XQG 'HWDLO�
auInahmen vermitteln die Stimmung dieser filigranen ArEeiten der %erliner K�nstler
XQWHUVFKLHGOLFKHU *HQHUDWLRQHQ� GLH VLFK QLH SHUV|QOLFK EHJHJQHW VLQG�

This publication unites the work of two artists who belong to different generations
and who, despite both living in Berlin, have never actually met. With a fine sense for
the potential of inconspicuous objects and natural materials, both artists manage to
charge their arrangements with energy. For Julius, a broadened understanding of
music is the field of reference. Canell, on the other hand, is particularly interested in
the physical and poetic characteristics of the items and found objects with which they
work. Both know, each in their own way, how to develop a silent magic in that which is
ephemeral and unstable.

�5ROI -XOLXV� JHE� ���� LQ :LOKHOPVKDYHQ� JHVW� ���� LQ %HUOLQ�
1LQD &DQHOO� JHE� ���� LQ 9ä[M|� 6FKZHGHQ� /HEW XQG DUEHLWHW LQ %HUOLQ�

�� [ ���� FP���� 6HLWHQ�
�� IDUELJH XQG �� V�Z $EELOGXQJHQ�

/HLQHQ PLW 6FKXW]XPVFKODJ

'HXWVFK � (QJOLVK
�����������������

¼ �����

.XQVW � $UW
+DPEXUJHU %DKQKRI ± 0XVHXP I�U

*HJHQZDUW� %HUOLQ� ����

13H_bearb.indd 20 27.09.13 16:53



��Verlag der BuchhandlungWalther König, KölnHerbst / Fall 2013

)LJXUH LQ WKH *DUGHQ�
.DWKDULQD )ULWVFK DW 7KH 0XVHXP RI 0RGHUQ $UW

(GLWHG DQG ZLWK D WH[W E\ 5REHUW )OHFN� :LWK D FRQYHUVDWLRQ EHWZHHQ .DWKDULQD
)ULWVFK� 7RP 2WWHUQHVV DQG $QQ 7HPNLQ

���� HUKLHOW GDV 0XVHXP RI 0RGHUQ $UW 1HZ <RUN DOV *HVFKHQN GLH Figurengruppe�
eine IarEige Au�enskulptur von neun Gestalten. )�r Ann 7emkin, die CheIkuratorin
I�U 0DOHUHL XQG 6NXOSWXU� VWHOOW GLH $UEHLW HLQHQ EHLVSLHOKDIWHQ 6FKULWW GHU 6NXOSWXU LQV
QHXH -DKUKKXQGHUW GDU� 6LH KDW GLHVH ]XP $QODVV JHQRPPHQ� GLH $XVVWHOOXQJ Figure
in the Garden I�U GLH -DKUH ���� ELV ���� HLQ]XULFKWHQ� *H]HLJW ZHUGHQ �� %URQ]H�
SODVWLNHQ DXV GHQ OHW]WHQ ��� -DKUHQ ± HLQH *HVFKLFKWH GHU )LJXU YRQ GHQ $QIäQJHQ
GHU PRGHUQHQ 6NXOSWXU ELV ]XU *HJHQZDUW PLW :HUNHQ YRQ 5RGLQ� 0DLOORO� 3LFDVVR�
0DWLVVH� 6LQWHQLV� 1DGHOPDQ� /DFKDLVH� 2WWHUQHVV X� D� 5REHUW )OHFN VFKUHLEW X� D�
�EHU GLH (QWVWHKXQJ XQG *HVFKLFKWH GHV 6NXOSWXUHQJDUWHQ GHV 0R0$�

In 2009, the Museum of Modern Art New York was bequeathed the )LJXUHQJUXSSH,
a colourful outdoor sculpture with nine figures. Ann Temkin, chief curator for painting
and sculpture, saw the work as an example of a shift that had taken place in sculpture
in the new century. She took this as an occasion to mount the exhibition )LJXUH LQ
WKH *DUGHQ in 2011–2013. On display are 16 bronze statues from the last 130 years
presenting the history of the figure from the beginnings of modern sculpture up to the
present day, and includes works by Rodin, Maillol, Picasso, Matisse, Sintenis, Nadel-
man, Lachaise, and Otterness, among others.

�� [ ���� FP� ��� SDJHV�
�� FRO� DQG �� E�Z LOOXVWUDWLRQV�

+DUGFRYHU

(QJOLVK
�����������������

¼ ���±

.XQVW � $UW

.DWKDULQD )ULWVFK� ERUQ ���� LQ (VVHQ�
/LYHV DQG ZRUNV LQ 'XVVHOGRUI�

6NXOSWXUHQJDUWHQ GHV 0R0$� 1HZ <RUN

0it einer deutschen hEerset]ung des
(VVD\V YRQ 5REHUW )OHFN�

weiterhin lieferbar / still available�

.DWKDULQD )ULWVFK� ����
�����������������
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CLAIRE BISHOP

With drawings by Dan Perjovshi

or: What’s ‘contemporary’
in museums of contemporary art?

&ODLUH %LVKRS� 5DGLFDO 0XVHRORJ\� RU� :KDW¶V µFRQWHPSRUDU\¶ LQ
PXVHXPV RI FRQWHPSRUDU\ DUW" ,OOXVWUDWLRQV E\ 'DQ 3HUMRYVFKL

'LH =XNXQIW GHV |IIHQWOLFKHQ 0XVHXPV DOV HLQHU ,QVWLWXWLRQ� GLH VLFK DQ GHQ ,QWHUHV�
VHQ GHU 0HKUKHLW RULHQWLHUW� VWDWW GLH 3ULYLOHJLHQ (LQ]HOQHU QRFK ]X IHVWLJHQ� HUVFKLHQ
QLH WU�EHU� 2GHU GRFK" $QJHVLFKWV GHU .�U]XQJ |IIHQWOLFKHU 0LWWHO VDK HLQH +DQGYROO
]HLWJHQ|VVLVFKHU .XQVWPXVHHQ VLFK GD]X YHUDQODVVW� $OWHUQDWLYHQ ]XU )LQDQ]DXV�
VWDWWXQJ DXI]X]HLJHQ� 'DV 9DQ $EEHPXVHXP LQ (LQGKRYHQ� GDV 0XVHR 1DFLRQDO GH
5HLQD 6RItD LQ 0DGULG XQG GDV 0680 LQ /MXEOMDQD HQWZHUIHQ H[HPSODULVFK HLQ QHXHV
9HUVWäQGQLV GHV =HLWJHQ|VVLVFKHQ LQ GHU *HJHQZDUWVNXQVW� 'LH 3XEOLNDWLRQ ZLUG GXUFK
]DKOUHLFKH ,OOXVWUDWLRQHQ GHV .�QVWOHUV 'DQ 3HUMRYVFKL HUJäQ]W�

In the face of austerity cuts to public funding, a handful of museums of contemporary
art have devised compelling alternatives to the mantra of bigger is better and richer.
5DGLFDO 0XVHRORJ\ presents the collection displays of the Van Abbemuseum in
Eindhoven, the Museo Nacional de Reina Softa in Madrid and MSUM in Ljubljana as
outlines of a new understanding of the contemporary in contemporary art.
Rather than denoting presentism, the contemporary comes to signal a dialectical
method: scouring the past for the origins of our present historical moment, which in
turn is the determining motivation for our interest in the past. It is an anachronic action
that seeks to reboot the future through the unexpected appearance of a relevant past.

�&ODLUH %LVKRS� DUW KLVWRULDQ DQG FULWLF EDVHG LQ WKH 3K�'� 3URJUDP LQ $UW +LVWRU\ DW
&81< *UDGXDWH &HQWHU� 1HZ <RUN�
'DQ 3HUMRYVFKL� ERUQ ���� LQ 6LELX� 5RPDQLD� /LYHV DQG ZRUNV LQ %XFKDUHVW�

�.RHQLJ %RRNV

�� [ �� FP� �� SDJHV�
�� FRO� DQG �� E�Z LOOXVWUDWLRQV�

6RIWFRYHU

(QJOLVK
�����������������

¼ �����

.XQVWWKHRULH � $UW 7KHRU\

/LWWOH 0RYHPHQWV ,,� 6HOI�SUDFWLFH LQ &RQWHPSRUDU\ $UW

+HUDXVJHJHEHQ YRQ &DURO <LQJKXD /X XQG /LX 'LQJ� 7H[WH YRQ /HWL]LD 5DJDJOLD� &DURO
<LQJKXD /X� /LX 'LQJ� 6X :HL XQG +HQW\OH <DSS

Die AuIheEung ]eitlicher und geografischer Gren]en, die InIragestellung von Struk�
WXUHQ XQG ,GHHQ� GLH 9HUELQGXQJ YRQ 3UD[LV XQG 7KHRULH VLQG /HLWPRWLY GHV $XVVWHO�
OXQJV� XQG )RUVFKXQJVSURMHNWHV Little Movements�
'LHVHU %DQG GRNXPHQWLHUW GDV 3URMHNW DQKDQG YRQ (VVD\V XQG GHU %HVFKUHLEXQJ YRQ
�� YHUVFKLHGHQHQ 3UDNWLNHQ YRQ .�QVWOHUQ� 6FKULIWVWHOOHUQ� $UFKLWHNWHQ XQG .XUDWRUHQ�
9RUJHVWHOOW ZHUGHQ X� D� +DQV %HOWLQJ XQG Ä*OREDO $UW DQG WKH 0XVHXP³� ����±�����
.DUOVUXKH� 3DXO &KDQ XQG &DOYLQ 7RPNLQV �EHU 0DUFHO 'XFKDPS� ���� XQG ���� LQ
1HZ <RUN� -HQV +RIIPDQQ XQG Ä7KH ([HSWLRQLVW³� VHLW ���� LQ 6DQ )UDQFLVFR� +LWR
6WH\HUO XQG Ä7KH (PSW\ &HQWUH³� %HUOLQ �����

/LWWOH 0RYHPHQWV, exhibition and research project, features leitmotifs such as the
repeal of temporal and geographical boundaries, the questioning of ideas and
structures, and the connection of practice and theory. This book records the project
on the basis of essays and the description of 16 varying practices of artists, writers,
architects, curators, and others.

���� [ ���� FP� ��� 6HLWHQ�
��� IDUELJH XQG �� V�Z $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK � (QJOLVK � ,WDOLDQ
�����������������

¼ ���±

.XQVWWKHRULH � $UW 7KHRU\
0XVHLRQ %R]HQ � %RO]DQR�

������±����������
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:LOOLDP 1� &RSOH\�
ReÀection on a 3ast /iIe �
3RUWUDLW GHV .�QVWOHUV DOV MXQJHU +lQGOHU

$XV GHP $PHULNDQLVFKHQ YRQ .D\ +H\PHU

Ä'DV V�GOLFKH .DOLIRUQLHQ ZDU LP -DKUH ���� HLQ K|FKVW XQJHHLJQHWHU XQG VLFKHU Y|OOLJ
�EerÀ�ssiger 2rt I�r die 9erEreitung des Surrealismus.³: illiam 1. Cople\

8QG JHQDX GLHV YHUVXFKWH :LOOLDP &RSOH\ QDFK VHLQHU 5�FNNHKU DXV GHP =ZHLWHQ
:eltkrieg mit einer Galerie in %everl\+ills. hEeraus charmant und Zit]ig schildert er
GLH %HJHJQXQJHQ PLW 0DQ 5D\� 0D[ (UQVW� 0DUFHO 'XFKDPS XQG 5HQp 0DJULWWH� 7URW]
%HVFKäIWLJXQJ HLQHV OLYULHUWHQ $IIHQV LQ GHU *DOHULH XQG GHU 6FKZLHJHUWRFKWHU ,JRU
6WUDZLQVN\V DOV 6HNUHWäULQ VFKHLWHUWH GDV 8QWHUQHKPHQ ZLUWVFKDIWOLFK DXI JDQ]HU /LQLH�
'LHVHU ���� I�U GLH $XVVWHOOXQJ Paris – New York YHUIDVVWH (VVD\ VFKLOGHUW YLHOH (SL�
VRGHQ DXV GHP /HEHQ GHU VXUUHDOLVWLVFKHQ .�QVWOHU XQYHUEO�PW XQG XQWHUKDOWVDP DXV
der 3erspektive eines M�ngeren Kollegen, mit gro�er 1lhe und intuitiver Anteilnahme.

There can hardly be a better introduction to modern art than this humorous yet insight-
ful book by a contemporary personally admitted into this fascinating, occasionally
bizarre world through his encounters with key figures such as Man Ray, Max Ernst,
Marcel Duchamp, and René Magritte. William Copley inherited a fortune as a young
man and used his wealth to open a gallery in Beverly Hills shortly after World War
II. Financially, the business was a flop, but Copley’s attempt to bring culture to the
natives of Hollywood won him a place in the annals of art history. Copley himself was
a painter and could well understand the work and thought processes of his heroes
and coevals. This essay, written in 1976 for the exhibition 3DULV±1HZ <RUN, frankly and
engagingly depicts episodes in the lives of Surrealist artists from the perspective of a
younger colleague in a portrayal that is at once revealing and intimate.

�� [ ���� FP� �� 6HLWHQ�
�� V�Z $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK �����������������
(QJOLVK �����������������

¼ ���±

.XQVW � $UW

1RYHPEHU

:LOOLDP 1� &RSOH\� JHE ���� LQ 1HZ
<RUN� JHVW� ���� LQ .H\ :HVW� )ORULGD�

³, WKLQN SRHWV DUH QLFHU WKDQ RWKHU
people, Eut it takes longer to find this

RXW�³ :LOOLDP &RSOH\

1euauÀage, ]uerst erschienen 1���
EHLP 9HUODJ *DFKQDQJ 	

6SULQJHU $*� %HUQ

weiterhin lieferbar / still available�

&3/<� )LQDOO\ :H /DXJK� ����
�����������������

¼ �����
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$GULiQ 9LOODU 5RMDV�
7RGD\ :H 5HERRW 7KH 3ODQHW

)RUHZRUG E\ -XOLD 3H\WRQ�-RQHV DQG +DQV 8OULFK 2EULVW� 7H[WV E\ 6RSKLH 2¶%ULHQ�
)HGHULFR /HyQ DQG (\DO :HL]PDQ

%HNDQQW ZXUGH 9LOODU 5RMDV PLW VHLQHQ JLJDQWLVFKHQ 6NXOSWXUHQ DXV +RO]� 6WHLQ�
=HPHQW XQG /HKP� GLH DQ )XQGVW�FNH DXV GHU (YROXWLRQVJHVFKLFKWH HULQQHUQ RGHU DQ
PHQVFKOLFK�WLHULVFKH 0XWDWLRQHQ� 'LHVH DXIZHQGLJ JHVWDOWHWH 3XEOLNDWLRQ HUVFKHLQW ]XU
(U|IIQXQJ GHU QHXHQ 6HUSHQWLQH 6DFNOHU *DOOHU\ LQ /RQGRQ� I�U GLH GHU .�QVWOHU HLQH
QHXH $UEHLW JHVFKDIIHQ KDW� (U JLEW KLHU (LQEOLFNH LQ VHLQH $UEHLWVZHLVH XQG GLH NUHDWL�
YHQ 3UR]HVVH LQ GHU $XVHLQDQGHUVHW]XQJ PLW GHU $UFKLWHNWXU GHV QHXHQ $XVVWHOOXQJV�
KDXVHV� HLQHP IU�KHUHQ 0XQLWLRQVODJHU� 'DV %XFK LVW HLQH JUXQGOHJHQGH (LQI�KUXQJ LQ
GDV :HUN GHV .�QVWOHUV�

This beautifully designed catalogue marks the inaugural exhibition at the new Serpen-
tine Sackler Gallery. The book captures the artist’s method and creative processes
behind his transformation of the new Gallery, a former ammunition store, into an
imaginary alternative universe – a world of post-apocalyptic ruins and future fossils.
With essays by academic and architect Eyal Weizman�playwright and director
Federico Leyn, and the exhibition’s curator Sophie O’Brien, this book stands as an
essential accompaniment to the work of Adriin Villar Rojas.

�� [ �� FP� ��� SDJHV�
�� FRO� LOOXVWUDWLRQV�

&ORWKERXQG ZLWK HPERVVLQJ

(QJOLVK
�����������������

¼ ���±

.�QVWOHUEXFK � $UWLVW %RRN

$GULáQ 9LOODU 5RMDV� ERUQ ���� LQ
5RVDULR� $UJHQWLQD� /LYHV DQG ZRUNV

LQ %XHQRV $LUHV� %HQHVVH 3UL]H LQ WKH
��WK 9HQLFH %LHQQLDO� �����

d2C80E17A �13�, Kassel, ��1�.

6HUSHQWLQH 6DFNOHU *DOOHU\� /RQGRQ�
������±����������
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3HWHU )LVFKOL 	 'DYLG :HLVV

)RUHZRUG E\ (PLO\ :HL 5DOHV DQG 0LWFKHOO 3� 5DOHV� ,QWURGXFWLRQ E\ (PLO\ :HL 5DOHV�
7H[WV E\ %RULV *UR\V DQG 0DUN *RGIUH\� ,QWHUYLHZ ZLWK %ULDQ 2¶'RKHUW\ E\ +DQV 8OULFK
2EULVW

Peter Fischli 	 David Weiss lieIert einen umIassenden hEerElick �Eer die ArEeit der
EHLGHQ .�QVWOHU DXV DOOHQ :HUNSKDVHQ YRQ ���� ELV ]XP 7RG YRQ 'DYLG :HLVV �����
'LH PHKU DOV ]ZHL 'XW]HQG JH]HLJWHQ $UEHLWHQ VS�UHQ LP $OOWäJOLFKHQ GDV (UKDEHQH
JHQDXVR ZLH GDV $EVXUGH DXI XQG YHUOHLKHQ GHP %HNDQQWHQ HWZDV (LJHQW�POLFKHV
XQG )UHPGHV� 'HU .DWDORJ SUäVHQWLHUW HLQH 6HULH YRQ *XPPL� XQG 7RQVNXOSWXUHQ�
9LGHRDUEHLWHQ VRZLH GDV QHXHVWH :HUN PLW GHQ $OWHU (JRV GHU EHLGHQ .�QVWOHU� Ratte
und Blr. Au�erdem ]u sehen sind The Objects for Glenstone ���11�±die gr|�te
.XQVWKDU]�,QVWDOODWLRQ GHU EHLGHQ .�QVWOHU ± XQG GLH 'LD�3URMHNWLRQ Ohne Titel (Fragen
Projektion) ����3�mit mehr als tausend handschriItlich Iestgehaltenen, e[isten]iellen
)UDJHQ�

Fascinated with unconventional subject matter and material, Fischli 	Weiss toy with
the idea of ³high art´, questioning popular narratives and movements in art and cultural
history. 3HWHU )LVFKOL 	 'DYLG :HLVV presents an in-depth survey of the artists’ work
from 1979 through 2012, when David Weiss died.
With over two dozen works drawn exclusively from Glenstone’s permanent collection,
the works on display mine the everyday for the sublime and absurd–subtly infusing the
familiar with the idiosyncratic or unknown. The catalog includes a group of rubber and
clay sculptures, several photographic series, video projections, and the most recent
iteration of Fischli 	Weiss’s alter egos, 5DW DQG %HDU. Also shown is the artists’ most
ambitious polyurethane installation to date, 7KH 2EMHFWV IRU *OHQVWRQH (2011), and a
slide projection installation of over 1000 handwritten existential queries, 2KQH 7LWHO
�)ragen 3roMektion�.

�� [ �� FP� ��� SDJHV�
���� FRO� LOOXVWUDWLRQV�

&ORWKERXQG ZLWK GXVWMDFNHW

(QJOLVK
�����������������

¼ �����

.XQVW � $UW

3HWHU )LVFKOL� ERUQ ���� LQ =XULFK� /LYHV
DQG ZRUNV LQ =XULFK�

'DYLG :HLVV� ERUQ ���� LQ =XULFK� GLHG
���� LQ =XULFK�

*OHQVWRQH *DOOHU\� 3RWRPDF� 86$�
0D\ ����±)HEUXDU\ ����

weiterhin lieferbar / still available�

$LUSRUWV� ����
�����������������

¼ ���±

(TXLOLEUHV� ����
��8�3�8656��14����Deutsch�
��8�3�8656��15��6 �Englisch�

¼ ���±

)otografias. ���5
�����������������

¼ �����

)LQGHW PLFK GDV *O�FN� ����
��8�3�883�5�63��1 �Deutsch�
��8�3�883�5���3���Englisch�

��8�3�883�5��3��8 �Italienisch�
¼ ����

6LFKWEDUH :HOW� ����
�����������������

¼ �����

3l|t]lich diese hEersicht. 1���
�����������������

¼ �����

.DW� 0XVpH G¶$UW 0RGHUQH
GH OD 9LOOH GH 3DULV� ����

�����������������
¼ ���±
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6WHSKDQ %DONHQKRO� 5LFKDUG :DJQHU� /HLS]LJ

+HUDXVJHJHEHQ YRP :DJQHU 'HQNPDO H�9� 9RUZRUW YRQ 0DUNXV .äELVFK XQG 3HWHU
*LVFKNH� 0LW 7H[WHQ YRQ $OHLGD $VVPDQQ� /D]OR *OR]HU� $OH[DQGHU .OXJH� +DQV�
:HUQHU 6FKPLGW XQG 1LNH :DJQHU

'HU .DWDORJ GRNXPHQWLHUW (QWZXUI� 3ODQXQJ XQG (QWVWHKXQJVSUR]HVV GHV :DJQHU�
'HQNPDOV� GDV 6WHSKDQ %DONHQKRO DXIJUXQG HLQHU $XVVFKUHLEXQJ HLQHU /HLS]LJHU
%�UJHULQLWLDWLYH JHVFKDIIHQ XQG DXI HLQHQ HLQKXQGHUW -DKUH DOWHQ 6RFNHO YRQ 0D[
.OLQJHU DXIJHVWHOOW KDW�

Ä'DV 'HQNPDO KDW HLQH NODUH )XQNWLRQ� (V Z�UGLJW HLQHQ ZLFKWLJHQ 0HQVFKHQ� 'DV KDW
PLW .XQVW HUVWPDO QLFKWV ]X WXQ� (V JLOW� GLH *UDWZDQGHUXQJ ]ZLVFKHQ GHP $QGHQNHQ
XQG GHU .XQVW ]X PHLVWHUQ�³ 6WHSKDQ %DONHQKRO

The catalogue documents the drafts, plans and creative process of the:DJQHU
0HPRULDO created by Stephan Balkenhol in response to a citizens’ initiative in Leipzig.
The memorial was displayed on a century-old pedestal by Max Klinger.

�6WHSKDQ %DONHQKRO� JHE� ���� LQ )ULW]ODU� /HEW XQG DUEHLWHW LQ .DUOVUXKH�
�(UVFKHLQW DQOäVVOLFK GHU (QWK�OOXQJ GHV 5LFKDUG�:DJQHU�'HQNPDOV LQ /HLS]LJ� ����

���� [ ���� FP� �� 6HLWHQ�
�� IDUELJH XQG �� V�Z $EELOGXQJHQ�

+DUGFRYHU

'HXWVFK
�����������������

¼ ���±

.XQVW � $UW

*DEULHO 2UR]FR� 1DWXUDO 0RWLRQ

+HUDXVJHJHEHQ YRQ <LOPD] ']LHZLRU XQG 'DQLHO %LUQEDXP� (VVD\V YRQ -HDQ�3LHUUH
&ULTXL� <LOPD] ']LHZLRU� 3DEOR 6ROHU )URVW� 0DUtD 0LQHUD XQG $QGUp 5RWWPDQQ

GaEriel 2ro]co arEeitet in den 0edien Skulptur, )otografie, =eichnung und Installation
PLW 0DWHULDOLHQ� )RUPHQ XQG 6LWXDWLRQHQ GHV DOOWäJOLFKHQ /HEHQV� (U YHUäQGHUW )RUPHQ
und )unktionen von Gegenstlnden in der hEer]eugung, dass sich alles in nat�rlicher
%eZegung Eefindet ±mit der 0|glichkeit, ]u etZas anderem ]u Zerden. Natural
Motion YHUHLQW EHNDQQWH :HUNH� GDUXQWHU Dark Wave, die hEerarEeitung eines :al�
6NHOHWWV� HLQH XPIDQJUHLFKH 6DPPOXQJ VHLQHU IRUWODXIHQGHQ $UEHLW LQ 7HUUDNRWWD XQG
)lusssteine, die, mit dem 0ei�el EearEeitet, ]u ZunderEaren archaisch anmutenden
2EMHNWHQ ZHUGHQ�

Gabriel Orozco works with materials, forms, and situations of everyday life through
sculpture, photography, drawing, and installations. He changes forms and functions of
things believing that everything is in natural motion and can become something else.
1DWXUDO 0RWLRQ brings together familiar works, such as 'DUN :DYH, his intervention
in an enormous whale skeleton, a comprehensive collection of his ongoing work in
terracotta and carved river stones.

�*DEULHO 2UR]FR� JHE ���� LQ -DODSD� 9HUDFUX]� 0H[LNR� /HEW XQG DUEHLWHW LQ 1HZ
<RUN� 3DULV XQG 0H[LFR &LW\�
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��� IDUELJH $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK � (QJOLVK
�����������������

¼ ���±

.XQVW � $UW
.XQVWKDXV %UHJHQ]

0RGHUQD 0XVHHW� 6WRFNKROP ����

weiterhin lieferbar / still available�

6HPSUH SL�� ����
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7KRPDV 6FK�WWH� )LJXU

7H[W YRQ $GULDQ 6HDUOH� ,QWHUYLHZ YRQ 7KHRGRUD 9LVFKHU PLW 7KRPDV 6FK�WWH� 0LW
HLQHP *HVSUäFK YRQ *HUKDUG 5LFKWHU� 7KRPDV 6FK�WWH XQG 7KHRGRUD 9LVFKHU

7KRPDV 6FK�WWH ZXUGH ODQJH YRU DOOHP �EHU VHLQH DUFKLWHNWRQLVFK DQPXWHQGHQ
0RGHOOH XQG 2EMHNWH ZDKUJHQRPPHQ� (UVW DOOPäKOLFK ZXUGH RIIHQEDU� GDVV SDUDOOHO
GD]X HLQ HEHQVR UHLFKHV :HUN YRQ 6NXOSWXUHQ XQG =HLFKQXQJHQ HQWVWDQGHQ LVW� LQ
GHUHQ =HQWUXP GLH PHQVFKOLFKH )LJXU VWHKW� 'LHVHP 7HLO GHV 6FKDIIHQV ZLGPHW VLFK
diese 3uElikation. Sch�tte nimmt die 7radition der figurativen Skulptur auIund entZi�
FNHOW GDUDXV )LJXUHQ XQG .|SIH� GLH LQ LKUHU XQPLWWHOEDUHQ $XVVWUDKOXQJ HEHQVR ZLH LQ
ihrer +erstellung unZiderruÀich im +eute stehen. 2Ehandgro�e Keramikskulptur oder
YLHU 0HWHU KRKH (LVHQSODVWLN ± GLH )LJXUHQ XQG .|SIH YRQ 7KRPDV 6FK�WWH VLQG DXI
PHUNZ�UGLJH :HLVH JOHLFK]HLWLJ IUHPG XQG YHUWUDXW� Figur LVW PLW �EHU ��� $EELOGXQJHQ
eine materialreiche %ildmonografie.

Thomas Schütte’s sculptures and drawings of the human figure are a lesser-known
but equally important part of the artist’s oeuvre. From palm-sized ceramic sculptures
to four-meter tall iron figures, his strangely moving sculptures have the quality of being
at once alien and familiar.

�� [ �� FP� ��� 6HLWHQ�
��� IDUELJH $EELOGXQJHQ�

.ODSSHQEURVFKXU

'HXWVFK
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.XQVW � $UW

7KRPDV 6FK�WWH� JHE� ���� LQ 2OGHQ�
EXUJ� /HEW XQG DUEHLWHW LQ '�VVHOGRUI�

)RQGDWLRQ %H\HOHU� %DVHO�
����������±����������

weiterhin lieferbar / still available�

)DFHV DQG )LJXUHV� ����
�����������������
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3XEOLF � 3ROLWLFDO� ����
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/LQGHU� )UDX � 2EMHNW� :RPDQ � 2EMHFW

+HUDXVJHJHEHQ XQG PLW HLQHP 9RUZRUW YRQ )DEULFH +HUJRWW XQG 9HLW *|UQHU� 7H[WH
YRQ +HLQULFK 'LHW]� )DELHQQH 'XPRQW� (PPDQXHOOH GH O¶eFRWDLV� 9HLW *|UQHU� )DEULFH
+HUJRWW� /LQGHU XQG 0RUULVVH\

/LQGHU JHK|UW ]X GHQ 3URWDJRQLVWLQQHQ GHV EULWLVFKHQ 3XQNV GHU VSäWHQ ����HU� %LV
KHXWH XPVSDQQW LKUH N�QVWOHULVFKH 3UD[LV GLH %HUHLFKH .XQVW� 0XVLN� 7DQ] XQG 0RGH
und vereint unterschiedliche 0edien Zie Collage, )otografie, 9ideo und 3erIormance.
0LW HLQHP NRPSURPLVVORVHQ� IHPLQLVWLVFKHQ $QVDW] KLQWHUIUDJW GLH .�QVWOHULQ LQ LKUHQ
$UEHLWHQ VR]LDO NRGLHUWH *HVFKOHFKWHUYRUVWHOOXQJHQ XQG GLH VH[XHOOH 9HUPDUNWXQJ GHV
ZHLEOLFKHQ .|USHUV� 6HLW %HJLQQ LKUHU .DUULHUH EHGLHQW VLFK /LQGHU DXV GHP XQHU�
sch|pÀichen %ilderIundus illustrierter 8nterhaltungs�und 3ornomaga]ine, die sie in
LKUHQ DQ 'DGD DQNQ�SIHQGHQ &ROODJHQ QHX ]XVDPPHQI�JW� 'HU .DWDORJ LQ )RUP HLQHV
)DQ]LQHV ZXUGH LQ HQJHU =XVDPPHQDUEHLW PLW GHU .�QVWOHULQ HQWZLFNHOW�

Linder is one of the protagonists of British late-1970s punk. Her artistic practice has
always covered art, music, dance and fashion and unites various media, such as
collage, photography, video and performance. With her uncompromising feminist
approach, she questions socially coded ideas about gender and the sexual marketing
of the female body. Since the beginning of her career Linder has drawn from the inex-
haustible source of porn and glossy magazines, which she puts together in Dada-like
collages. The construction of social identities is reflected in Linder’s own self-staging,
whether as the subject of her self-portraits or in performances that she develops for
museums and theatres. This exhibition publication has been produced in close col-
laboration with the artist, and is inspired by the format of a ³fanzine´.
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/LQGHU 6WHUOLQJ� JHE� ���� LQ /LYHUSRRO�
/HEW XQG DUEHLWHW LQ /DQFDVKLUH�

0XVpH G¶$UW 0RGHUQH
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1111

Maler
meese–
Meeser
maler

-RQDWKDQ 0HHVH� 0DOHUPHHVH ± 0HHVHUPDOHU

7H[WH YRQ 5REHUW (LNPH\HU� +DUDOG )DOFNHQEHUJ� 'RULV 0DPSH� &KULVWLQH 3HQHWVGRU�
IHU� 6HEDVWLDQ 3UHXVV� 'DQLHO 6FKUHLEHU� 5RODQG 6FK|Q\ XQG 9HLW =LHJHOPDLHU

0HHVHV YLHOJHVWDOWLJHV ¯XYUH ZLUG XQWHU DQGHUHP EHVWLPPW YRQ GHU $XVHLQDQGHU�
VHW]XQJ PLW 3HUV|QOLFKNHLWHQ GHU :HOWJHVFKLFKWH� 8U�0\WKHQ XQG +HOGHQHSHQ� 'DEHL
NRNHWWLHUW GHU VNDQGDOWUäFKWLJH .�QVWOHU EHZXVVW GDPLW� ]X SURYR]LHUHQ XQG JHVHOO�
VFKDIWOLFK DQ]XHFNHQ� ZHQQ HU NRPSURPLVVORV GLH $XVHLQDQGHUVHW]XQJ PLW )LJXUHQ�
S\mEolen und dem 7hemenkreis deutscher �=eit��Geschichte sucht oder die ÄDiktatur
GHU .XQVW³ SURNODPLHUW�
Der retrospektiv angelegte Katalog Zidmet sich erstmals ausschlie�lich dem umIang�
reichen Komple[seiner 0alerei und giEt einen hEerElick �Eer das SchaIIen und die
(QWZLFNOXQJ GHU OHW]WHQ �� -DKUH� LQ GHQHQ VLFK 0HHVH PLW GHQ YHUVFKLHGHQHQ *DWWXQ�
JHQ ZLH +LVWRULHQELOG� 3RUWUäW� 6HOEVWSRUWUäW XQG )UHXQGVFKDIWVELOG DXVHLQDQGHUVHW]W�

This catalogue accompanying a retrospective exhibition – dedicated to the compre-
hensive and complex explorations undertaken in painting by Jonathan Meese – is the
first to give an impressive overview of his paintings and his development over the past
20 years. During this period he investigated genres such as the historical painting, the
portrait, the self-portrait and portraits of friends.
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.XQVW � $UW

1RYHPEHU

-RQDWKDQ 0HHVH� JHE� ���� LQ 7RNLR�
/HEW XQG DUEHLWHW LQ %HUOLQ�

0XVHXP GHU 0RGHUQH 6DO]EXUJ�
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weiterhin lieferbar / still available�

7RWDO]HOEVWSRUWUDLW� ����
�����������������

¼ �����

7RWDOVWJHGLFKWH DXV GHP (U]ODQG� ����
�����������������

¼ ���±

7RWDOHU 0HWDEROLVPXV� ����
�����������������

¼ ���±

'LNWDWXU GHU .XQVW�
'DV UDGLNDOVWH %XFK� ����

�����������������
¼ ���±

7RWDOH 1HXWUDOLWäW� ����
�����������������

¼ �����

0DPD -RKQQ\� ����
�����������������

¼ �����
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$QGUHD )UDVHU� 7H[WH� 6NULSWH� 7UDQVNULSWH�
7H[WV� 6FULSWV� 7UDQVFULSWV

+HUDXVJHJHEHQ YRQ &DUOD &XJLQL� 7H[H YRQ *UHJJ %RUGRZLW]� +HOPXW 'UD[OHU�
%DUEDUD (QJHOEDFK XQG $QGUHD )UDVHU� 1DFKZRUW YRQ 3KLOLSS .DLVHU� (QQR 6FKROPD�
XQG +DQVSHWHU 6DXWHU

$QGUHD )UDVHU VHW]W VLFK PLW SUä]LVHQ� RIW KXPRUYROOHQ $QDO\VHQ LPPHU ZLHGHU NULWLVFK
PLW GHP .XQVWEHWULHE XQG VHLQHQ $NWHXUHQ DXVHLQDQGHU� ,Q GHQ OHW]WHQ -DKUHQ� EHVRQ�
ders seit der gro�en )inan]krise, hat sie ihre eigene ArEeit und die Institutionskritik
DOV VROFKH LQ ZLFKWLJHQ $XIVäW]HQ� 3HUIRUPDQFHV XQG 9LGHRDUEHLWHQ HLQHU 5HYLVLRQ
XQWHU]RJHQ XQG GDEHL DXI 0HWKRGHQ DXV 6R]LRORJLH� 3V\FKRDQDO\VH XQG :LUWVFKDIWV�
ZLVVHQVFKDIWHQ ]XU�FNJHJULIIHQ�
'DV YRUOLHJHQGH %XFK YHUVDPPHOW HUVWPDOLJ HLQH $XVZDKO YRQ 7H[WHQ DXV )UDVHUV
$UEHLW GHU OHW]WHQ ]HKQ -DKUH�

Fraser’s wide-ranging oeuvre consists not only of incisive analyses but also of critical,
at times also humorous commentaries on the art business. Over the last ten years
Fraser has subjected her work and her institutional critique to a thorough revision with
methods from sociology, psychoanalysis and economics, which she has presented in
many important essays, performances and videos.
This book brings together – for the first time – a selection of Fraser’s recent texts.

�$QGUHD )UDVHU� JHE� ����� /HEW XQG DUEHLWHW LQ /RV $QJHOHV�

���� [ ���� FP� ��� 6HLWHQ�
�� IDUELJH XQG � V�Z $EELOGXQJHQ�

6RIWFRYHU PLW 6FKXW]XPVFKODJ

'HXWVFK � (QJOLVK
�����������������

¼ ���±

.XQVW � $UW
:ROIJDQJ�+DKQ�3UHLV �����
0XVHXP /XGZLJ� .|OQ� ����

-RsOOH 7XHUOLQFN[� :RU�O��G��N� LQ 3URJUHVV"

(GLWHG E\ -XOLHQQH /RU]� )RUHZRUG E\ 2NZXL (QZH]RU� 'LUN 6QDXZDHUW DQG 7RP
7UHYRU� 7H[WV E\ -XOLHQQH /RU]� &DWKHULQH 0D\HXU� 7RP 7UHYRU DQG -RsOOH 7XHUOLQFN[

-oslle 7uerlinck[]itiert in ihren :erken GepÀogenheiten, mit denen �ElicherZeise
$UFKLYPDWHULDO SUäVHQWLHUW ZLUG� =HLFKQXQJHQ XQG )XQGREMHNWH� 3DSLHU� 9LWULQHQ� =HL�
tungen und )otografien verEindet sie ]u collagen�und skulpturhaIten Arrangements.
9RQ ]HQWUDOHU %HGHXWXQJ LVW GDEHL GLH )UDJH� ZDV YRP ��� -DKUKXQGHUW EOHLEW� XQG
ZHOFKH .RQYHQWLRQHQ ZLU QXW]HQ� XP XQVHU :LVVHQ GDU]XVWHOOHQ� 'DU�EHU KLQDXV IUDJW
7XHUOLQFN[ QDFK GHU %HVFKDIIHQKHLW YRQ =HLW� ,VW VLH QLFKW YLHOPHKU GHKQEDU� DOV GDVV
VLH OLQHDU YHUOäXIW" .|QQHQ ZLU XQWHUVFKLHGOLFKH (EHQHQ JOHLFK]HLWLJ ZDKUQHKPHQ�
9HUJDQJHQKHLW XQG *HJHQZDUW"

The artistic vocabulary of Joslle Tuerlinckx cites the conventions of how archive
material is usually presented – Tuerlinckx combines drawing and found objects, paper,
display cases, newspapers, photography collage, and sculptural arrangements. A
central question around which these arrangements revolve, is: What is left of the 20th
century and what conventions are we using to present our knowledge? This question
stretches out and asks for the consistency of time: Isn’t time much more elastic than
it is linear? Are we able to perceive temporal layers simultaneously, both, past and
present? What do we comprehend as the real world or the parallel world? What do we
see as original and what as imitation?

�-RsOOH 7XHUOLQFN[� ERUQ ���� LQ %UXVVHOV� /LYHV DQG ZRUNV LQ %UXVVHOV�
�:,(/6� %UXVVHOV� ���� � ����� +DXV GHU .XQVW� 0�QFKHQ� ����� Arnolfini, %ristol,
����������±����������

���� [ ���� FP� ��� SDJHV�
��� E�Z LOOXVWUDWLRQV�

SoItcover Zith EackÀap

(QJOLVK
�����������������

¼ ���±

.�QVWOHUEXFK � $UWLVW %RRN
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Ivan .oåariü.
)UHLKHLW LVW HLQ VHOWHQHU 9RJHO � )UHHGRP LV D 5DUH %LUG

9RUZRUW YRQ 2NZXL (QZH]RU� 7H[WH YRQ 6QMH]DQD 3LQWDULF� 3DWUL]LD 'DQGHU� 5DGPLOD
,FD -DQNRYLF� 0DUFR 6FRWLQL X�D

Kožarić, 0itglied der Avantgarde der splten 1�5�er und 1�6�er -ahre im ehemali�
JHQ -XJRVODZLHQ� LVW HLQHU GHU +DXSWDNWHXUH� GLH QDFK GHP =ZHLWHQ :HOWNULHJ HLQH
NRQ]HSWXHOOH XQG IRUPDOLVWLVFKH 6SUDFKH DXVDUEHLWHWHQ XQG GDPLW GDV GRJPDWLVFKH
.XQVWELOG� GDV GLH =HLW GHV .DOWHQ .ULHJHV SUäJWH� LQ )UDJH VWHOOWHQ� ,Q VHLQHQ $UEHLWHQ
WKHPDWLVLHUW HU GLH *UHQ]HQ GHU WUDGLWLRQHOOHQ .XQVWJDWWXQJHQ� 6R EHVFKUHLEW HU GDV�
selEe 7hema gleicherma�en in Skulptur, =eichnung und )otografie. In ihrem ausI�hr�
OLFKHQ� JXW OHVEDUHQ (VVD\ HUOäXWHUW 3DWUL]LD 'DQGHU GLH (QWZLFNOXQJ GHV NRPSOH[HQ
N�QVWOHULVFKH ¯XYUHV �EHU PHKU DOV I�QI -DKU]HKQWH�

Koåariü, a member of the avant-garde of the late 1950s and 1960s in the former Yugo-
slavia, is one of the key players who developed a conceptual and formalistic language
after World War II, calling into question the dogmatic image of art that characterized
the Cold War period. In his work he explores the boundaries of traditional art forms.
He subjects a single theme to scrutiny in sculptures, drawings, and photographs.
Patrizia Dander’s comprehensive and readable biographical essay unfolds the devel-
opment of his complex artistic oeuvre over more than five decades.

�� [ ���� FP� ��� 6HLWHQ�
��� IDUELJH XQG �� V�Z $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK �����������������
(QJOLVK �����������������

¼ �����

Ivan Kožarić, geE. 1��1 in 3etrinMa,
.URDWLHQ� /HEW XQG DUEHLWHW LQ =DJUHE�

+DXV GHU .XQVW� 0�QFKHQ� ����
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'DDQ YDQ *ROGHQ 3KRWR %RRN�V�

(GLWHG E\ (PLOLDQR %DWWLVWD DQG 'DDQ YDQ *ROGHQ� 7H[W E\ (PLOLDQR %DWWLVWD

Daan van Golden verZendet in seinen :erken hlufig Eereits Eestehende ArEeiten
XQG I�JW VLH PLW QHXHQ (OHPHQWHQ XQG .RPELQDWLRQHQ ]X ZHLWHUHQ %HGHXWXQJHQ XQG
/HVDUWHQ ]XVDPPHQ� (UVWPDOV OLHJHQ GLHVH .HQQ]HLFKHQ DOV JUXQGOHJHQGH 3ULQ]LSLHQ
HLQHP %XFK ]XJUXQGH� Daan van Golden Photo Book(s) LVW HLQH =XVDPPPHQVWHOOXQJ
GHU )RWRDUEHLWHQ GHV .�QVWOHUV DXV IU�KHUHQ 9HU|IIHQWOLFKXQJHQ XQG HQWKäOW ]XGHP
]ZHL ZHQLJ EHNDQQWH )RWRHVVD\V�

Daan van Golden 3hoto %ook�s�is a book composed of other books: it reproduces
the photo pages of Van Golden’s earlier books (most of which have long been out of
print), as well as two little known photo essays, in their entirety. The reproduction of
preexisting material, the insistent adherence to a set of core elements, gestures and
images, the conviction that creating different juxtapositions and interactions between
those same elements will yield new readings and meaning: these are the hallmark of
Van Golden’s work, and here for the first time they serve as the organizing principle
for a book, one whose patient rhythm creates the space for the logic of a practice to
establish its sensible presence. More than just the images, the book documents the
way in which the images were used over the years and the aesthetic and conceptual
world they inhabit. It is common to see Van Golden’s photography in light of his paint-
ing, as an extension of it.

�'DDQ YDQ *ROGHQ� ERUQ ���� LQ 5RWWHUGDP� /LYHV DQG ZRUNV LQ 6FKLHGDP�
�.RHQLJ %RRNV

�� [ �� FP� ��� SDJHV�
��� FRO� DQG ��� E�Z LOOXVWUDWLRQV�

(QJOLVK
�����������������

¼ ���±

)otografie �3hotograph\
1RYHPEHU

7DFLWD 'HDQ� F�R -RO\RQ

c/o Jolyon Zar 7acita Deans umIangreiche ArEeit, die sie I�r die d2C80E17A �13�
EHJRQQHQ XQG MHW]W DEJHVFKORVVHQ KDW� 1DFK HLQHP NOHLQHQ ���VHLWLJHQ %RRNOHW
erscheint Met]t die definitive Edition von 1��historischen Ansichtspostkarten von
.DVVHO� GLH GLH .�QVWOHULQ LQ *RXDFKHQ PLW DNWXHOOHQ $QVLFKWHQ GHUVHOEHQ 0RWLYH
�EHUPDOW KDW�

The artist book F�R -RO\RQ (2012) is now published in an edition of 300 numbered and
signed copies. It consists of all the 100 found vintage postcards with pre-war views of
Kassel, painted over with gouache by the artist with contemporary views of the same
sites.

�7DFLWD 'HDQ� JHE� ���� &DQWHUEXU\� (QJODQG� /HEW XQG DUEHLWHW LQ /RQGRQ XQG
%HUOLQ�

�)ULWK 6WUHHW *DOOHU\� /RQGRQ� ������±������������ [ �� FP� ��� 6HLWHQ�
��� IDUELJH $EELOGXQJHQ�

+DUGFRYHU

�����������������
6XEV��3UHLV� ¼ ���±

DE GHP ����������� ¼ ���±

.�QVWOHUEXFK � $UWLVW %RRN

AuÀage von 3��signierten und
QXPPHULHUWHQ ([HPSODUHQ

weiterhin lieferbar / still available�

&RQYHUVDWLRQ 6HULHV 9RO� ��
7DFLWD 'HDQ � +DQV 8OULFK 2EULVW
�����������������
¼ �����
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-HSSH +HLQ� $ 6PLOH IRU <RX

(GLWHG E\ 6DUD $UUKHQLXV� 0DWWLDV *LYHOO� -HSSH +HLQ� &DPLOOD /DUVVRQ DQG :LHENH 3HWHU�
VHQ� )RUHZRUG E\ (OLVDEHWK 0LOOTYLVW� 7H[WV E\ 6DUD $UUKHQLXV� .LUVW\ %HOO� 5DQGDOO .UDQW]�
%MDUQH 9LOO\ /DUVHQ� .D\ /DUVRQ� 1DGMD 8� 3U WRULXV� :LQQLH 5RGH DQG 2OLYHU 6WLOOLQJ

:DV EHGHXWHW *O�FN" :LH NOLQJW� ULHFKW RGHU VFKPHFNW *O�FN HLJHQWOLFK XQG ZLH VLHKW
HV DXV" 2GHU ZLH I�KOW HV VLFK DQ" 'LH VHKU SHUV|QOLFKH 6XFKH QDFK *O�FN ZDU I�U
-HSSH +HLQ $QODVV� VLFK PLW GLHVHP 7KHPD N�QVWOHULVFK DXVHLQDQGHU]XVHW]HQ� 8QG
XP GLH .RPSOH[LWäW GHV 7KHPDV ZLHGHU]XJHEHQ� NRPPHQ LQ GHU 3XEOLNDWLRQ JDQ]
XQWHUVFKLHGOLFKH 6WLPPHQ ]X :RUW� GLH VRZRKO -HSSH +HLQV .XQVW DOV DXFK GDV
7KHPD *O�FN GLVNXWLHUHQ� 'LH $QWZRUWHQ DXI GLH � *O�FNVIUDJHQ VLQG GHP .DWDORJ
DXI 3RVWNDUWHQ EHLJHEXQGHQ VRZLH (UIDKUXQJVEHULFKWH DXV %HUOLQ� .RSHQKDJHQ XQG
%KXWDQ �EHU GDV )LQGHQ YRQ *O�FN� (UJäQ]W ZLUG GHU .DWDORJ GXUFK NXQVWKLVWRULVFKH
7H[WH ]X -HSSH +HLQV :HUN XQG GHP 0RWLY *O�FN LQ GHU ]HLWJHQ|VVLVFKHQ .XQVW�

The universal and at the same time extremely personal meaning of happiness in
life, in connection to the possibility to create situations that promote a happy mood
somehow, aroused Jeppe Hein’s interest in dealing with this topic on diverse levels.
His intention was to approach the theme from an artistic point of view and share the
diverse perceptions. In order to reflect the complexity of the theme, the publication
includes a wide range of voices discussing both Jeppe Hein’s artwork and the subject
of happiness: including responses to Hein’s six questions about happiness, experi-
ences shared from Berlin, Copenhagen, and Bhutan, art historical texts that offer
discussions of Hein’s art and that track happiness as a subject in contemporary art.

�� [ �� FP� ��� SDJHV�
��� FRO� LOOXVWUDWLRQV�

6RIWFRYHU

(QJOLVK
�����������������

¼ �����

.XQVW � $UW

-HSSH +HLQ� ERUQ ���� LQ &RSHQKDJHQ�
/LYHV DQG ZRUNV LQ &RSHQKDJHQ DQG

%HUOLQ�

%RQQLHUV .RQVWKDOO� 6WRFNKROP�
6ZHGHQ� ����

:DQnV .RQVW� .QLVOLQJH� 6ZHGHQ�
������±����������

weiterhin lieferbar / still available�

7KH 9LWDO &RLQFLGHQFH� ����
�����������������

¼ ���±
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Das Glück kommt aus dem Nichts

Werke aus der Slg.Wilhelm Otto Nachf.

0DQIUHG .XWWQHU� :HUNVFKDX� 6XUYH\

+HUDXVJHJHEHQ XQG PLW HLQHP 9RUZRUW YRQ $QGUHDV %DXU� &KULVWLDQH 0DULD 6FKQHLGHU
XQG 0DUFXV :HEHU� 7H[WH YRQ %LUJLW +HLQ� 7RELDV .XWWQHU� &KULVWLQH 0HKULQJ� 7KRPDV
6FKHLELW]� 6DELQH 6HQVH� )UDQ] (UKDUG :DOWKHU XQG 0DUFXV :HEHU

$Q GHU .XQVWDNDGHPLH '�VVHOGRUI EHJLQQW .XWWQHU LQ GHU .ODVVH YRQ .DUO 2WWR *|W]�
VLFK PLW LQIRUPHOOHU 0DOHUHL� =(52 XQG )OX[XV DXVHLQDQGHU]XVHW]HQ� ,P )U�KMDKU
���� RUJDQLVLHUW HU ]XVDPPHQ PLW VHLQHQ .RPPLOLWRQHQ .RQUDG /XHJ� 6LJPDU 3RONH
XQG *HUKDUG 5LFKWHU GLH IROJHQUHLFKH Demonstrative Ausstellung LQ GHU '�VVHOGRUIHU
Kaiserstra�e 31A. Dort Zird die sogenannte Deutsche 3op�Art Eegr�ndet und der aus
KHXWLJHU 6LFKW P\WKHQXPZREHQH %HJULII .DSLWDOLVWLVFKHU 5HDOLVPXV JHERUHQ�
���� EHHQGHW 0DQIUHG .XWWQHU VHLQH N�QVWOHULVFKH .DUULHUH XQG DUEHLWHW LQ GHQ IROJHQ�
den -ahren als : erEegrafiker.

At the Dusseldorfer Kunstakademie in the class of Karl Otto Götz, Kuttner becomes
involved with Informel, and soon also with =ERO and the Fluxus movement.
Together with his fellow students, Konrad Lueg, Sigmar Polke and Gerhard Richter,
he organizes in the spring of 1963 the legendary 'HPRQVWUDWLYH $XVVWHOOXQJ (Demon-
strative Exhibition) at Kaiserstra�e 31A in Dusseldorf. This marks the beginning of
so-called German Pop Art, where the now-legendary term Kapitalistischer Realismus
(Capitalist Realism) is born.

�0DQIUHG .XWWQHU� JHE� ���� LQ *UHL]� 7K�ULQJHQ� JHVW� ���� LQ (UNUDWK�
�9LOOD 0HUNHO� *DOHULHQ GHU 6WDGW (VVOLQJHQ DP 1HFNDU� ����� /DQJHQ )RXQGDWLRQ�
1HXVV� ������±����������

�� [ �� FP� ��� 6HLWHQ�
��� IDUELJH XQG �� V�Z $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK � (QJOLVK
�����������������

¼ �����

.XQVW � $UW

'DV *O�FN NRPPW DXV GHP 1LFKWV�
:HUNH DXV GHU � :RUNV IURP WKH 6OJ� :LOKHOP 2WWR 1DFKI�

+HUDXVJHJHEHQ YRQ .XQVWKDOOH 1�UQEHUJ LP .XQVW.XOWXU4XDUWLHU� 9RUZRUW YRQ (OOHQ
6HLIHUPDQQ� 7H[W YRQ 9HLW /RHUV

'LH SULYDWH 6DPPOXQJ :LOKHOP 2WWR 1DFKI�� GLH HLQ UKHLQOäQGLVFKHU 8QWHUQHKPHU� GHU
XQJHQDQQW EOHLEHQ P|FKWH� VHLW GHQ VSäWHQ ����HU -DKUHQ ]XVDPPHQWUäJW� XPIDVVW
HLQ ZHLWHV 6SHNWUXP LQWHUQDWLRQDOHU *HJHQZDUWVNXQVW� ,Q GHU $XVULFKWXQJ LVW VLH PXOWL�
PHGLDO� *HPäOGH XQG =HLFKQXQJHQ VLQG HEHQVR YHUWUHWHQ ZLH 9LGHRNXQVW� ,KU 6FKZHU�
SXQNW OLHJW DEHU DXI 2EMHNWHQ� 5DXPLQVWDOODWLRQHQ XQG 6NXOSWXUHQ� ,Q GHU 6DPPOXQJ
VLQG UHQRPPLHUWH .�QVWOHU ZLH ]� %� &RVLPD YRQ %RQLQ� :DOWHU 'DKQ� *HRUJ +HUROG
XQG 5RVHPDULH 7URFNHO HEHQVR YHUWUHWHQ ZLH MXQJH .�QVWOHU� ]� %� 0LFKHO 0DMHUXV�
0DUNXV 6FKLQZDOG� 7KRPDV =LSS RGHU 'DYLG 7KRUSH�

The private collection Wilhelm Otto Nachf. – accumulated since the late 1980s by a
businessman in the Rhineland who wishes to remain anonymous – encompasses a
wide range of international contemporary art. Its orientation is multimedia: paintings
and drawings are part of the selection as well as video art. But the key emphasis is
on objects, spatial installations and sculptures. Acclaimed artistic personalities like
Cosima von Bonin, Walter Dahn, Georg Herold and Rosemarie Trockel are repre-
sented in the collection alongside young artists, e.g. Michel Majerus, Markus Schin-
wald, Thomas =ipp or David Thorpe.

�� [ ���� FP� ��� 6HLWHQ�
FD� ��� IDUELJH $EELOGXQJHQ�

.ODSSHQEURVFKXU

'HXWVFK � (QJOLVK
�����������������

¼ ���±

.XQVW � $UW
.XQVWKDOOH 1�UQEHUJ�
������±����������
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'ULWWH :HOOH� 'LH *UXSSH 6385� GHU 3RS XQG GLH 3ROLWLN

+HUDXVJHJHEHQ XQG PLW HLQHQ 9RUZRUW YRQ $QHWWH +�VFK XQG '|UWH =ELNRZVNL� 7H[WH
YRQ $QHWWH +�VFK� 5REHUWR 2KUW� 7KRPDV +HFNHQ XQG '|UWH =ELNRZVNL

0LW GHU *UXSSH 6385 YHUELQGHQ VLFK GLH 1DPHQ LKUHU *U�QGHU /RWKDU )LVFKHU�
+HLPUDG 3UHP� +HOPXW 6WXUP XQG +3 =LPPHU XQG GHU $XIEUXFK GHXWVFKHU .XQVW
QDFK ���� LQ VWHWHU $XVHLQDQGHUVHW]XQJ PLW YRUDQJHJDQJHQHU .XQVW� 'LH .XQVW GHU
*UXSSH 6385� ]X GHQHQ DXFK LKUH 0DQLIHVWH XQG LKU IRUWZäKUHQGHU :LGHUVWDQG JHJHQ
YHUPHLQWOLFKH N�QVWOHULVFKH XQG SROLWLVFKH 6HW]XQJHQ RGHU JHVHOOVFKDIWOLFKH 9HUDEUH�
GXQJHQ JHK|UWHQ� VSLHJHOW VLFK DXFK LQ LKUHU (LJHQFKDUDNWHULVLHUXQJ ZLGHU� LQ GHU VLH
VLFK DOV ÄGULWWH :HOOH³ LQ GHU )ROJH YRQ 7DFKLVPXV� 'DGD� )XWXULVPXV XQG 6XUUHDOLVPXV
YHUVWDQGHQ�

Ä:LU VLQG GLH GULWWH :HOOH� :LU VLQG HLQ 0HHU YRQ :HOOHQ�³ *UXSSH 6SXU

The name Gruppe SPUR stands for both the group’s founders (Lothar Fischer, Heim-
rad Prem, Helmut Sturm and HP =immer) and the explosion of German art after 1945,
which tirelessly grappled with the art of the past. The art made by Gruppe SPUR,
which includes their manifestos and their constant resistance to attempts at artistic
and political definitions and social gatherings, also reflected their self-identification as
“Third Wave”, succeeding Tachisme, Dada, Futurism, and Surrealism.

�.XQVWKDOOH ]X .LHO� ����

�� [ �� FP� ��� 6HLWHQ�
��� IDUELJH XQG �� V�Z $EELOGXQJHQ�

.ODSSHQEURVFKXU

'HXWVFK
�����������������

¼ ���±

.XQVW � $UW

$XI =HLW� :DQGELOGHU� %LOGZlQGH

+HUDXVJHJHEHQ YRQ -RKDQ +ROWHQ XQG )ULHGULFK 0HVFKHGH� 7H[WH YRQ 0LFKDHO 'LHUV�
5HJLQH (KOHLWHU� /DV]OR *OR]HU� %HDWULFH *URVV� &KULVWLDQH +HXZLQNHO� -XWWD +�OVHZLJ�
-RKQHQ� 6XVDQQH .�SHU� &KULVWLQD /HKQHUW� +HQULNH 0XQG� 'LUN 7HXEHU� $QQH 9LHWK

(V OLHJW HLQ JHZLVVHU :LGHUVSUXFK LQ GHP $QVSUXFK� LQ HLQHU 0XVHXPVDXVVWHOOXQJ GLH
*HVFKLFKWH GHU :DQGPDOHUHL GDUVWHOOHQ ]X ZROOHQ� GD GLHVH LPPHU HLQH *HVFKLFKWH
GHV 7HPSRUäUHQ JHZHVHQ LVW� 6R N|QQHQ GLH EHLGHQ KLHU DXVI�KUOLFK GRNXPHQWLHUWHQ
Ausstellungen nur 3roMekte ÄAuI=eit³sein. Sie Zidmen sich der spe]ifischen Gattung
WHPSRUäUHU N�QVWOHULVFKHU :DQGJHPäOGH XQG DQGHUHU� VLFK PLW GHU 0DWHULDOLWäW GHU
:DQG EHIDVVHQGHU :HUNH� $XVJHKHQG YRQ $UEHLWHQ GHU N�QVWOHULVFKHQ $YDQWJDUGH
GHU ����HU -DKUH ZHUGHQ :DQGPDOHUHLHQ GHV ([SUHVVLRQLVPXV ELV KLQ ]XP ]HLWJH�
n|ssischen GraIfito diskutiert.

There is a certain contradiction in the attempt to exhibit the history of murals in a
museum, given that the mural’s history is necessarily an impermanent one. Thus
the two exhibitions documented here from Baden-Baden and Bielefeld can only be
temporary projects. Beginning with works by the 1960s artistic avant-garde, the book
ranges from Expressionist wall paintings to contemporary graffiti. Both exhibitions are
comprehensively documented in text and images.

�6WDDWOLFKH .XQVWKDOOH %DGHQ�%DGHQ� ������±����������� .XQVWKDOOH %LHOHIHOG�
������±����������

���� [ ���� FP� ��� 6HLWHQ�
��� IDUELJH $EELOGXQJHQ�

.ODSSHQEURVFKXU

'HXWVFK � (QJOLVK
�����������������

¼ ���±

.XQVW � $UW
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&DPHURQ -DPLH� ,QQHU 3ODQHWV

+HUDXVJHJHEHQ XQG PLW HLQHP 7H[W YRQ /\QQ .RVW

'HU .�QVWOHU DUEHLWHW PLW XQWHUVFKLHGOLFKHQ 0HGLHQ ZLH =HLFKQXQJ� 6NXOSWXU� )LOP�
)otografie, 3erIormance, 0usik und 0alerei. Das :erk Inner Planets LVW HLQ (QVHPEOH
YRQ �� 0DVNHQ DXV 7RQHUGH� 'HU .�QVWOHU NRQQRWLHUW GDV :HUN PLW GHU YLHOVFKLFKWLJHQ
3arado[ie der 0aske. Dadurch set]t er das Spiel ]Zischen Innen und Au�en, von
6HLQ XQG 6FKHLQ� YRP (LJHQHQ XQG $QGHUHQ LQ *DQJ� ,Q 'HXWVFKODQG NRQQWH PDQ
GHQ $UEHLWHQ &DPHURQ -DPLHV DXI GHU %HUOLQ %LHQQDOH ���� LQ HLQHP DEJHGXQNHOWHQ
5DXP LQ .UHX]EHUJ EHJHJQHQ VRZLH N�U]OLFK LQ HLQHU HLQGUXFNVYROOHQ $XVVWHOOXQJ LQ
GHU .|OQHU *DOHULH 'DQLHO %XFKKRO]�

Cameron Jamie has been working with different medias such as drawing, sculpture,
film, photography, performance, music and painting. For over two decades one recur-
ring theme in his work is the mask. The work ,QQHU 3ODQHWV is a group of 43 hand-
crafted masks sculpted in clay. The artist connotes it with the multilayered paradox of
the mask. In so doing he sets in motion an interplay between inside and out, between
being and seeming, between what is our own and what is of others. The publication
shows the work of art in all its facets including installation shots of its presentation at
the Palmenhaus des Alten Botanischen Gartens in =urich. The book is designed by
the artist himself.

�&DPHURQ -DPLH� JHE� ���� LQ /RV $QJHOHV� /HEW XQG DUEHLWHW LQ 3DULV� %HUOLQ XQG .|OQ�
�.XQVWKDOOH =�ULFK� 3DOPHQKDXV LP $OWHQ %RWDQLVFKHQ *DUWHQ =�ULFK� ����

�� [ ���� FP� �� 6HLWHQ�
�� IDUELJH XQG � V�Z $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK � (QJOLVK
�����������������

¼ �����

.XQVW � $UW

7RE\ &KULVWLDQ� 0HDVXUHV

7H[W E\ 7RE\ &KULVWLDQ

0LW Measures ZHUGHQ ]XP HUVWHQ 0DO GLH 6FKULIWHQ GHV .�QVWOHUV 7RE\ &KULVWLDQ
SXEOL]LHUW� GLH HU LP 6LQQH HLQHV HUZHLWHUWHQ 6NXOSWXUEHJULIIHV HLQVHW]W�

0HDVXUHV is the first published book of writing by the artist Toby Christian. Christian’s
practice is informed by written texts that are used through an expanded sculptural
field. His texts describe the relationships of objects and spaces in fine detail, co-opting
specialist terminologies to sketch out provenance. These written compositions use
analysis of objects, ranging from estimation to pedantry, to suggest an underlying
associative narrative. 0HDVXUHV is an embellished description of a portable diptych
sundial viewed by the artist in the Metropolitan Museum of Art in New York in 2012. It
is designed by the artist and Pavilionary.

�7RE\ &KULVWLDQ� ERUQ ���� LQ /LQFROQVKLUH� 8.� /LYHV DQG ZRUNV LQ *ODVJRZ�
�.RHQLJ %RRNV

�� [ �� FP� �� SDJHV�
6RIWFRYHU

(QJOLVK
�����������������

¼ �����

.�QVWOHUEXFK � $UWLVW %RRN
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Peter Stauder Bedeutungsraum Raumbedeutung
Herausgegeben von Stephan Berg

'DV -DKU ����� /XGZLJ 0HLGQHU LQ 'UHVGHQ

+HUDXVJHJHEHQ YRQ *LVEHUW 3RUVWPDQQ XQG -RKDQQHV 6FKPLGW� 9RUZRUW YRQ *LVEHUW
3RUVWPDQQ� 7H[WH YRQ )UDQN $OPDL� 0DWWKLDV +HUUPDQQ� (ULN 5LHGHO XQG -RKDQQHV
6FKPLGW

'LH -DKUH ���� ELV ���� ZDUHQ ]ZHLIHOORV GLH LQWHUHVVDQWHVWHQ LP 6FKDIIHQ GHV
.�QVWOHUV /XGZLJ 0HLGQHU� LQ GHU VHLQH 9HUELQGXQJHQ PLW 'UHVGHQ HLQH ZHVHQWOLFKH
5ROOH VSLHOWHQ� 'RUW YHUIDVVWH HU PLW VHLQHU Anleitung zum Malen von Gro�stadtbildern
���� HLQ JHGDQNOLFKHV *UXQGNRQ]HSW I�U VHLQH $UEHLW� ���� YHUEUDFKWH HU LQ 'UHVGHQ
GLH OHW]WHQ 9RUNULHJVPRQDWH XQG PXVVWH HUOHEHQ� ZLH VHLQH DSRNDO\SWLVFKHQ )DQWDVLHQ
YRQ GHU .ULHJVZLUNOLFKNHLW �EHUKROW ZXUGHQ� 'DV %XFK ZLGPHW VLFK YRU DOOHP 0HLGQHUV
]eichnerischem und druckgrafischen :erk dieser =eit. %er�cksichtigung findet auch
VHLQH %HJDEXQJ DOV 6FKULIWVWHOOHU XQG GLH EHDFKWOLFKH 6SDQQZHLWH YRQ 0HLGQHUV
LQWHOOHNWXHOOHP 8PIHOG�

The years between 1912 and 1916 were doubtless the most interesting in artist Lud-
wig Meidner’s working life, in which the city of Dresden played a key role. It was there
that he wrote his Anleitung ]um 0alen von Gro�stadtEildern (Instructions for Painting
Big Cities) in 1913, detailing the theoretical basis of his work. In 1914, he spent the
final months before the outbreak of war in Dresden. The book focuses on Meidner’s
drawings and graphic works during this period.

�/XGZLJ 0HLGQHU� JHE� ���� LQ %HUQVWDGW� 6FKOHVLHQ� JHVW� ���� LQ 'DUPVWDGW�
6WXGLXP DQ GHU %UHVODXHU .XQVWDNDGHPLH� .XU] YRU GHP (UVWHQ :HOWNULHJ JHK|UWH HU
]XP .HUQ GHU H[SUHVVLRQLVWLVFKHQ %HZHJXQJ LQ %HUOLQ� ZR HU QLFKW QXU DOV ELOGHQGHU
.�QVWOHU� VRQGHUQ DXFK SXEOL]LVWLVFK WäWLJ ZDU�

�� [ �� FP� ��� 6HLWHQ�
�� IDUELJH $EELOGXQJHQ�

+DUGFRYHU

'HXWVFK
�����������������

¼ ���±

.XQVW � $UW
6WäGWLVFKH *DOHULH 'UHVGHQ ± .XQVW�
VDPPOXQJ� ����������±����������

3HWHU 6WDXGHU� %HGHXWXQJVUDXP ± 5DXPEHGHXWXQJ

+HUDXVJHJHEHQ YRQ 6WHSKDQ %HUJ� 7H[WH YRQ 6WHSKDQ %HUJ� /RWKDU +|QQLQJKDXVHQ�
3HWHU /RGHUPH\HU� +HOJD 3ULJQLW]�3RGD� &KULVWLQD 9pJK XQG 3HWHU 6WDXGHU

3HWHU 6WDXGHUV N�QVWOHULVFKHV 6FKDIIHQ EHZHJW VLFK LP 7KHPHQIHOG 5DXP XQG
/DQGVFKDIW� ,Q GHU KLHU YRUOLHJHQGHQ YLHUWHQ 3XEOLNDWLRQ JHKW HV LKP XP GHQ 5DXP DOV
0DFKW� XQG +HUUVFKDIWVIRUP� 'LHVHU =ZHFNELQGXQJ IROJHQG� WKHPDWLVLHUHQ VHLQH %LOGHU
GHQ 5DXP DOV %HGHXWXQJVUDXP� (V ZLUG GHXWOLFK� GDVV 5DXP JHQHUHOO VR]LDOH .RQVW�
UXNWLRQ LVW XQG DOOHLQ GHU PHQVFKOLFKHQ %HGHXWXQJVVSKäUH� QLFKW GHU *HJHQVWDQGVZHOW
angeh|rt. 0it seinen gro�Iormatigen /andschaItsEildern gelingt es dem K�nstler,
VHLQHP 1DFKGHQNHQ �EHU GHQ JHVHOOVFKDIWOLFKHQ *UXQG YRQ 5DXP XQG 5DXPYRUVWHO�
OXQJ LQ %LOGHUQ *HVWDOW ]X JHEHQ� 6LH EHVWHKHQ DOV 5äWVHO JDQ] HLJHQHU $UW�

In his large-format landscapes, Stauder succeeds in finding a form for his theoretical
reflections on the role society places in the experience of space.

�3HWHU 6WDXGHU� JHE� ����� /HEW XQG DUEHLWHW LQ %RQQ XQG 5RODQGVHFN�

�� [ ���� FP� ��� 6HLWHQ�
�� IDUELJH $EELOGXQJHQ�

/HLQHQ PLW 6FKXW]XPVFKODJ

'HXWVFK
�����������������

¼ ���±

.XQVW � $UW

weiterhin lieferbar / still available�

5DXP�6FKDOH 5DXP�2UWH� ����
�����������������
¼ ���±

9RU]XJVDXVJDEH
/DQGVFKDIW DOV 0RGHOO� ����
0it 2riginal]eichnung �AuÀage 3�E[.�
¼ ����±

/DQGVFKDIW DOV 0RGHOO� ����
�����������������
¼ �����

0\WKRV XQG (QWVWHOOXQJ� ����
�����������������
¼ ���±
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-RUGDQ :ROIVRQ� (FFH +RPR � OH 3RVHXU

(GLWHG E\ $UDP 0RVKD\HGL� ,QGURGXFWLRQ E\ 0DUWLQ *HUPDQQ DQG $UDP 0RVKD\HGL�
7H[WV E\ 3KLOLSSH 9DQ &DXWHUHQ� /LQGD 1RUGHQ� -RUGDQ :ROIVRQ LQ FRQYHUVDWLRQ ZLWK
$UDP 0RVKD\HGL

Ecce Homo / le Poseur ist die erste umIassende 0onografie ]ur ArEeit des 1eZ
<orker K�nstlers und Eietet theoretische 5eÀe[ionen ]u seinen 9ideos, )ilmen
XQG ,QVWDOODWLRQHQ� EHVRQGHUV ]X Con Leche ������, Animation, masks ���11�und
Raspberry Poser ���1��, die von den 0|glichkeiten und 3oten]ialen von computer�
HU]HXJWHQ %LOGHUQ XQG NODVVLVFKHP =HLFKHQWULFN DXVJHKHQ� 'LH )LOPH XQG ,QVWDOODWLR�
QHQ YRQ -RUGDQ :ROIVRQ SHQGHOQ ]ZLVFKHQ 1DWXUZLVVHQVFKDIW XQG (VRWHULN� %LOGXQJ
XQG 8QWHUKDOWXQJ�

(FFH +RPR � OH 3RVHXU is the first major monograph on the work of New York-based
artist Jordan Wolfson providing a critical framework for the artist’s videos, films,
and installations, with particular emphasis on &RQ /HFKH (2009), $QLPDWLRQ� PDVNV
(2011), and 5DVSEHUU\ 3RVHU (2012) – a suite of recent works based in the potentials
and possibilities of computer-generated imagery and hand-drawn animation. The
film and installation work of Jordan Wolfson meanders between natural science and
esotericism, education and entertainment. Drawing from multiple sources such as
the Internet, T9 commercials and music, the artist mixes fragments from modern and
contemporary culture with his own footage.

���� [ �� FP� ��� SDJHV�
�� FRO� LOOXVWUDWLRQV�

+DUGFRYHU ZLWK GXVWMDFNHW

(QJOLVK
�����������������

¼ ���±

.XQVW � $UW

-RUGDQ :ROIVRQ� ERUQ ���� LQ 1HZ
<RUN� /LYHV DQG ZRUNV LQ 1HZ <RUN�

.�� .XQVWVDPPOXQJ 1RUGUKHLQ�
:HVWIDOHQ� ����� 6ZLVV ,QVWLWXWH�

1HZ <RUN� �����

60$.� *HQW� ����������±����������

5('&$7� /RV $QJHOHV� ����
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)ULHGULFK .XQDWK� 7R 0\ 5RRP

7H[WV E\ 0LFKDHO %UDFHZHOO� 2U\ 'HVVDX� &ODLUH /H 5HVWLI DQG 3DXO /XFNUDIW

'DV %XFK SUäVHQWLHUW .XQDWKV :HUN GHU OHW]WHQ I�QI -DKUH XQG JUHLIW VHLQH JDQ]
HLJHQH %LOGVSUDFKH DXI� .XQDWK EHGLHQW VLFK LQ VHLQHQ NRPSOH[HQ XQG VSLHOHULVFKHQ
,QVWDOODWLRQHQ PLW *HPäOGHQ� 6NXOSWXUHQ XQG 9LGHRV EHL YHUVFKLHGHQVWHQ %LOGDUVH�
nalen�Gemllden Alter 0eister, =eichentrickfilmen, vermenschlichenden 7ierdarstel�
lungen und der 3op�Ikonografie der 1�6�er und 1���er. )iktionale )iguren Zerden
]X 'DUVWHOOHUQ YRQ .XQDWKV SHUV|QOLFKHQ 6HHOHQODQGVFKDIWHQ� LQ HLQHU =ZLVFKHQZHOW
YROOHU +XPRU XQG 3DWKRV� 'LH *HVWDOWXQJ GHV %XFKV HUIROJWH LQ HQJHU =XVDPPHQDU�
EHLW PLW GHP .�QVWOHU GXUFK <YRQQH 4XLUPEDFK�

The book encompases the last five years of Kunath’s practice and is an extension of his
unique aesthetic. Complex and playful installations of paintings, sculptures and videos
feature a cornucopia of imagery, brought together from such diverse sources as Old
Master paintings, slapstick cartoons, anthropomorphized animals, and pop iconography
from the 1960s and 70s. A narrative around the emotional life of the artist is enacted
through fictional characters, producing an in-between world filled with both humour and
pathos. Design by Yvonne 4uirmbach in close collaboration with the artist.

�� [ �� FP� ��� SDJHV�
��� FRO� LOOXVWUDWLRQV�

6RIWFRYHU

(QJOLVK
�����������������

¼ ���±

.XQVW � $UW

)ULHGULFK .XQDWK� ERUQ ���� LQ
&KHPQLW]� /LYHV DQG ZRUNV LQ

/RV $QJHOHV�

0RGHUQ $UW 2[IRUG� ������±����������
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Serpentine Gallery

Memory Marathon

6HUSHQWLQH *DOOHU\� 0HPRU\ 0DUDWKRQ

(GLWHG E\ -RFKHQ 9RO] DQG /XFLD 3LHWURLXVWL� )RUHZRUG E\ -XOLD 3H\WRQ�-RQHV DQG
+DQV 8OULFK 2EULVW� 7H[WV E\ &KULV )LWH�:DVVLODN DQG 1LFROD /HHV

,P -DKU ���� YHUDQVWDOWHWH GLH 6HUSHQWLQH *DOOHU\ GHQ GUHLWäJLJHQ 0HPRU\ 0DUDWKRQ�
GHQ LQVJHVDPW VLHEWHQ 6HUSHQWLQH *DOOHU\ 0DUDWKRQ LP =XVDPPHQKDQJ PLW GHP
DOOMäKUOLFKHQ WHPSRUäUHQ 3DYLOORQEDX� =X GHQ 7HLOQHKPHUQ GHU LQWHUGLV]LSOLQäUHQ 9HU�
DQVWDOWXQJ JHK|UWHQ EHNDQQWH .�QVWOHU� $UFKLWHNWHQ� )LOPHPDFKHU� 0XVLNHU� :LVVHQ�
VFKDIWOHU� 7KHRUHWLNHU XQG $XWRUHQ�

Over three days the Serpentine Gallery staged the Memory Marathon in 2012, the
7th Serpentine Gallery Marathon inspired by the annual Pavilion commission. This
multi-disciplinary event features a wide range of participants, including leading artists,
architects, filmmakers, musicians, scientists, theorists and writers in a continuous,
performative programme of explorations, musical and theatrical performances, film
screenings, discussions and experiments.

�6HUSHQWLQH *DOOHU\� ����
�.RHQLJ %RRNV

�� [ ���� FP� ��� SDJHV�
6RIWFRYHU

(QJOLVK
�����������������

¼ ���±

.XQVW � $UW
1RYHPEHU

weiterhin lieferbar / still available�

0DQLIHVWR 0DUDWKRQ� ����
�����������������
¼ ���±

)UDQ] (UKDUG :DOWKHU� 2%-(.7(� EHQXW]HQ

+HUDXVJHJHEHQ YRQ 3HWHU :HLEHO� 7H[W YRQ )UDQ] (UKDUG :DOWKHU� ,QWHUYLHZ .DVSHU
.|QLJ XQG 3HWHU :HLEHO PLW )UDQ] (UKDUG :DOWKHU

����� LP *U�QGXQJVMDKU GHV 9HUODJV *HEU�GHU .|QLJ� HUVFKLHQ GDV .�QVWOHUEXFK
OBJEKTE benutzen� KHUDXVJHJHEHQ YRQ .DVSHU .|QLJ XQG LP %XFKGUXFN KHUJHVWHOOW�
+ier liegt nun die �EerarEeitete 1euauÀage vor.

In 1968, the year the Verlag Gebrüder König was founded, the artist book 2%-(.7(,
EHQXW]HQ was published in a letterpress edition by Kasper König. The updated edition
is now available.

�)UDQ] (UKDUG :DOWKHU� JHE� ���� LQ )XOGD� /HEW XQG DUEHLWHW LQ )XOGD�
�=.0� =HQWUXP I�U .XQVW XQG 0HGLHQ� .DUOVUXKH� ����

�� [ ���� FP� ��� 6HLWHQ�
��� V�Z $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK
�����������������

¼ ���±

.�QVWOHUEXFK � $UWLVW %RRN
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.XQVW ± %HJULIIH GHU *HJHQZDUW� 9RQ $OOHJRULH ELV =LS

+HUDXVJHJHEHQ YRQ -|UQ 6FKDIDII� 1LQD 6FKDOOHQEHUJ XQG 7RELDV 9RJW

�� %HLWUäJH YRQ �� $XWRULQQHQ XQG $XWRUHQ ]X �� %HJULIIHQ� 6LH OLHIHUQ (LQEOLFNH LQ
die EegriIÀiche ArEeit, aus der sich in den let]ten -ahr]ehnten relevante Anslt]e I�r
GLH .XQVWWKHRULH XQG �SUD[LV GHU *HJHQZDUW HQWZLFNHOW KDEHQ� 'DV %XFK YHUVDP�
PHOW LQVEHVRQGHUH VROFKH %HJULIIH� GLH ELVKHU LQ JäQJLJHQ 1DFKVFKODJHZHUNHQ ]XU
]HLWJHQ|VVLVFKHQ .XQVW NDXP %HU�FNVLFKWLJXQJ IDQGHQ�

The book collects 55 essays by 57 authors on 53 key art terms from recent years,
placing a particular emphasis on those words absent from the usual reference works
on contemporary art.

�%egriIIe Zie�CamouÀage, Das Charakteristische, Choreographie, Displacement,
'LVSOD\ 'LVSRVLWLY� (QWGHFNXQJ� (QW]XJ�9HUEHUJXQJ� (UIDKUXQJVUDXP� )RUPDW�
*HJHQVWDQG� +HWHURWRSLH� ,QIRUPDWLRQ� ,QVWLWXWLRQ � .ULWLN X� D�

�.XQVWZLVVHQVFKDIWOLFKH %LEOLRWKHN %G� ��� +HUDXVJHJHEHQ YRQ &KULVWLDQ 3RVWKRIHQ

���� [ �� FP� ��� 6HLWHQ�
�� IDUELJH $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK
�����������������

¼ ���±

.XQVWWKHRULH � $UW 7KHRU\

'LHWHU *UROO� 'HU DQGHUH :HUNEHJULII )UDQ] (UKDUG :DOWKHUV

.HUQ GHV QHXHQ� GHV DQGHUHQ :HUNEHJULIIV� GHQ )UDQ] (UKDUG :DOWKHU LQ VHLQHQ :HUN�
SKDVHQ JOHLFKVDP GXUFKGHNOLQLHUW XQG GHU DOV ÄHLQH GHU UDGLNDOVWHQ 1HXIRUPXOLHUXQJHQ
GHV .XQVWZHUNHV LQ GHU M�QJHUHQ .XQVWJHVFKLFKWH³ JHOWHQ GDUI� LVW GLH 7DWVDFKH� GDVV
GDV :HUN QLFKW VFKRQ LQ GHQ HLJHQHQ +HUYRUEULQJXQJHQ GHV .�QVWOHUV H[LVWHQW LVW�
VRQGHUQ HUVW GXUFK +DQGOXQJ HQWVWHKW� 'DV EHGHXWHW� GDVV GHU %HWUDFKWHQGH GXUFK
GHQ KDQGHOQGHQ 5H]LSLHQWHQ HUVHW]W ZLUG� GHU ]XJOHLFK ]XP Ã3URGX]HQWHQµ ZLUG�
'HU .�QVWOHU JLEW GLHVHP ,QVWUXPHQWH DQ GLH +DQG� PLW GHQHQ HU WäWLJ ZHUGHQ NDQQ�
,P +DQGOXQJVYROO]XJ LVW HU VRGDQQ QLFKW QXU DNWLYHV 6XEMHNW LQ GHU :HUNHUIDKUXQJ�
VRQGHUQ SULPäU LQ GHU :HUNVFK|SIXQJ�

Franz Erhard Walther’s body of work has been described accurately as one of the
most radical new formulations of the artwork in recent art history. His pieces turn the
viewer into the producer, making him or her an active player in a work’s creation.

�)UDQ] (UKDUG :DOWKHU� JHE� ���� LQ )XOGD� /HEW XQG DUEHLWHW LQ )XOGD�
�.XQVWZLVVHQVFKDIWOLFKH %LEOLRWKHN %G� ��� +HUDXVJHJHEHQ YRQ &KULVWLDQ 3RVWKRIHQ

���� [ �� FP� ��� 6HLWHQ�
�� IDUELJH XQG ��� V�Z $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK
�����������������

¼ ���±

.XQVWWKHRULH � $UW 7KHRU\
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-LWND +DQ]ORYi� +LHU

Die tschechische )otografin -itka +an]loviEegann schon in den 1���er -ahren, das
5uhrgeEiet ]u Iotografieren. In ihrer neuen ArEeit Hier finden sich nicht die Klischees,
GLH ZLU PLW GHP 5XKUJHELHW YHUELQGHQ� $XI LKUHQ 6WUHLI]�JHQ PDFKWH VLH H[]HSWLR�
QHOOH )XQGH XQG I�KUWH HLQH PHWDSKRULVFKH /HVDUW HLQ� LQ GHU GLH URWHQ =ZHLJH HLQHV
%XVFKHV $GHUQ GDUVWHOOHQ� 6FKQHHODQGVFKDIWHQ ZLUNHQ� DOV Z�UGH GDV 5XKUJHELHW
GLUHNW DQ GLH 7XQGUD JUHQ]HQ� XQG ZLH DVLDWLVFKH 7XVFKH]HLFKQXQJHQ DQPXWHQ�
1XQ LVW GLH 9RU]XJVDXVJDEH ]X GLHVHP .�QVWOHUEXFK HUVFKLHQHQ�

We do not find the clichés associated with the Ruhr area in Hanzlovi’s new work +LHU:
there’s no black soot and no down-to-earth people sitting at floral tablecloths. She
made some exceptional finds on her walkabouts, onto which she has implemented
a metaphoric reading, in which the red branches of a bush represent veins, snow
landscapes make the Ruhr area appear as if it directly bordered the tundra and echo
Asian ink drawings. Now the special edition of the artist book is published, an original
photograph, signed and numbered, in a cassette.

�AuÀage 1�4�±4��4��5. a.p. E[emplare. Signiert und nummeriert, in einer Kassette
�-itka +an]lovi, geE. 1�58 in 1ichod, 7schechische 5epuElik. /eEt und arEeitet in
(VVHQ�

ZHLWHUKLQ OLHIHUEDU � VWLOO DYDLODEOH�

1RUPDODXVJDEH
-LWND +DQ]ORYá� +LHU
�����������������
¼ ���±

¼ ����±
9RU]XJVDXVJDEH � 6SHFLDO (GLWLRQ

¼ ����±
9RU]XJVDXVJDEH � 6SHFLDO (GLWLRQ

-RKDQQHV :RKQVHLIHU� 7HLOH

Ä7eile³nennt : ohnseiIer seine 3rovenien]Iorschung. 0it ]ahlreichen DetailIotos defi�
QLHUW HU HLQ ([HPSODU GHU 0HUFHGHVOLPRXVLQH (��� XQG HULQQHUW DQ VHLQHQ (UVWEHVLW]HU
5udi 9|ller mit einer 0ontageanleitung I�r ein 18�teiliges leEensgro�es 3ortrlt des
)u�Eallers und 7rainers.
1XQ OHJW GHU .�QVWOHU HLQH DXIZHQGLJ JHVWDOWHWH 9RU]XJVDXVJDEH YRU�

Wohnseifer describes his provenance research as “parts”. He uses countless detail
shots to describe a E420 Mercedes Benz limousine and evokes its first owner, Rudi
Völler, with assembly instructions for an 18-piece, life-sized portrait of the famed
football player and trainer.
Now the artist presents an elaborate special edition.

�AuÀage 1��±����3 a.p. E[emplare. Signiert und nummeriert, mit /einen �Eer]o�
JHQH .DVVHWWH PLW 0HUFHGHVVWHUQ XQG HLQHU YRQ 5XGL 9|OOHU VLJQLHUWHQ )DQ�.DUWH

�-RKDQQHV :RKQVHLIHU� JHE� ���� LQ .|OQ� /OHEW XQG DUEHLWHW LQ .|OQ XQG (UIWVWDGW�

ZHLWHUKLQ OLHIHUEDU � VWLOO DYDLODEOH�
1RUPDODXVJDEH
-RKDQQHV :RKQVHLIHU� 7HLOH
�����������������
���± ¼

Vorzugsausgaben / Special Editions
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Ulrich RücNriem�
PunNt und Linie zu Fläche�Point and Line to Plane

Blockhafte Monolithen, gespaltet oder zerfräst, sodass man alle Arbeitsvorgänge
sehen kann, das ist das Markenzeichen von Ulrich Rückriem. Der 1938 geborene
Minimalist gehört zu den bedeutendsten deutschen Bildhauern und ist unter anderem
im Deutschen Bundestag mit einer Arbeit vertreten. Diese Vorzugsausgabe rückt nun
sein zeichnerisches Werk in den Vordergrund: abstrakte, ebenfalls blockhafte und oft
serielle Figurationen, die nicht als Entwürfe für Skulpturen gedacht sind, sondern ein
Eigenleben entfalten.

%lRFk�like PRnRlitKs�sSlit Rr JrRXnd tRreYeDl Dll tKe stDJes Rf tKe wRrkinJSrRFess�
Dre FKDrDFteristiFRf 8lriFK5�FkrieP. 7Ke PiniPDlist�bRrn in �����is Rne Rf *er�
many’s most significant sculptors. His works are displayed, among other places, in
tKe *erPDn %XndestDJ. 7Kis liPited editiRn fRreJrRXnds Kis drDwinJs�tKe DbstrDFt�
equally block-like figurations, often placed in series, are intended not as drafts for
sFXlStXres. 5DtKer�tKe\Dre DniPDted witKDXniTXe enerJ\Rf tKeir Rwn.

�Ulrich Rückriem, geb. 1938 in Düsseldorf. Lebt und arbeitet in Clonegal, Irland.
�AuÀage 1�1��±1���1��E[empare, nummeriert und signiert. 1ummer 1±�sind
Vorzugsausgaben mit Kassette und gerahmter Orginalzeichnung.

�1 [��,�cm, ��Seiten,
18 IarEige und 8 s�ZAEEildungen.

Hardcover

Deutsch / English
���-�-�����-���-�

SubsNriptionspreis�¼���,��
ab ���������¼���,��

K�nstlerEuch �Artist %ook

Jürgen KlauNe�Körperzeichen ZeichenNörper

1ach (ntlDnJder &iRrDn /inien, ��1�, erscheint nun ein Zeiteres autonomes K�nst-
lerbuch von Jürgen Klauke, ein großformatiges Künstlerbuch mit 49 tiefschwarzen
/ithografien.

)RllRwinJKis ����Entlang der Cioran Linien�-�rJen .lDXke KDs SXblisKed DfXrtKer
indeSendent Drtist bRRk in wKiFKKe sKDres Kis Körperzeichen Zeichenkörper series
witKDtRtDl Rf ��lDrJe�fRrPDt litKRJrDSKs.

ÄDie Zeichnung ist ein autarkes Werk, aber die inhaltlichen Strukturen meiner Arbeit
beschäftigen sich mit den gleichen Dingen. Wobei ich bei der Zeichnung den größt-
möglichen Freiraum bzw. die größtmögliche Freiheit habe. Ein Stück weißes Papier
oder Bütten, das ich beschmutzen kann. Ich komme ja auch von der Zeichnung. In
meinem Studium haEe ich /ithografie, 5adierung, also Ireie Grafik und splter auch
0alerei und andere Dinge gemacht. Die =eichnerei ist der Grundstock meiner ArEeit.³
Jürgen Klauke

�Jürgen Klauke, geb. 1943 in Kliding. Lebt und arbeitet in Köln.
�AuÀage 1�8�±8��8��1�a.p. E[empare, nummeriert und signiert

31,5 [4�,8 cm, 1�4 Seiten,
4�s�ZAEEildungen.

Hardcover

���-�-�����-���-�
SubsNriptionspreis�¼���,��

ab ���������¼���,��

K�nstlerEuch �Artist %ook

weiterKin lieferbDr �still DYDilDble:

+alle Sinsteden. ���8 �1euauÀage�
��8�3�8656��5�4��
¼�4,8�

Künstlerbücher / Artist Books
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(LQJHSUlJW� 1XPLVPDWLN LP 5XKU 0XVHXP

+HUDXVJHJHEHQ XQG PLW 7H[WHQ YRQ 5HLQKLOG 6WHSKDQ�0DDVHU XQG +HLQ] -RVHSK
.UDPHU� 9RUZRUW YRQ +HLQULFK 7KHRGRU *U�WWHU

'HU .DWDORJ LVW ZHLW PHKU DOV HLQ ZLVVHQVFKDIWOLFKHV 9HU]HLFKQLV HLQHU H[]HOOHQWHQ
6DPPOXQJ YRQ ������ 2EMHNWHQ� VRQGHUQ HLQH HUHLJQLVUHLFKH .XOWXUJHVFKLFKWH GHV
5XKUJHELHWV DQKDQG ]DKOUHLFKHU ([SRQDWH� ,Q DXIVFKOXVVUHLFKHQ .RPPHQWDUHQ� RIW
PLW ORNDOHQ $QHNGRWHQ YHUEXQGHQ� ZLUG Ä(LQJHSUäJWHV³ YRUJHVWHOOW ZLH (KUHQQDGHOQ�
*HGHQNPHGDLOOHQ XQG 6SHLVHWUDQVSRUWPDUNHQ GHU )LUPD .UXSS RGHU GDV Ä6FKPLGW�
FKHQ³� HLQH QHXH Ä:äKUXQJ³ DQOäVVOLFK GHV %HVXFKV YRQ %XQGHVNDQ]OHU 6FKPLGW�
.UDQNHQKDXVJHOG� =HFKHQPDUNHQ RGHU 6W�FNH DXV .LUFKHQNROOHNWHQ ± HLQ OHVHQVZHU�
WHV .DOHLGRVNRS NOHLQHU 2EMHNWH�

The entertaining commentary in this catalogue incorporates local anecdotes to provide
a highly readable kaleidoscope of small objects, including medals, plaques, and the
“Schmidtchen” (a “currency” issued on the occasion of a visit by Chancellor Helmut
Schmidt), all of which are often imprinted and always laden with meaning.

���� [ �� FP� ��� 6HLWHQ�
��� IDUELJH XQG � V�Z $EELOGXQJHQ�

.ODSSHQEURVFKXU

'HXWVFK
�����������������

¼ �����

.XQVW � $UW
5XKU 0XVHXP� (VVHQ

$XVJHZlKOW� 9RUPRGHUQH LP 5XKU 0XVHXP

+HUDXVJHJHEHQ XQG PLW 7H[WHQ YRQ 0DJGDOHQD 'UH[O XQG 5HLQKLOG 6WHSKDQ�0DDVHU�
9RUZRUW YRQ +HLQULFK 7KHRGRU *U�WWHU

,P =XJH GHU .DWDORJLVLHUXQJ GHU %HVWäQGH ZHUGHQ �EHU ��� 2EMHNWH DXV GHU =HLW
YRP �� ELV ]XP ��� -DKUKXQGHUW JH]HLJW� GLH GHU gIIHQWOLFKNHLW ELV DXI ZHQLJH (LQJH�
ZHLKWH XQEHNDQQW VLQG� +LHU]X JHK|UHQ PLWWHODOWHUOLFKH XQG IU�KQHX]HLWOLFKH *HPäOGH�
Skulpturen, Grafiken und %�cher, archlologische )unde, KleinkunstoEMekte aus Glas,
.HUDPLN XQG 0HWDOO VRZLH 0LOLWDULD� 0|EHO XQG 0�Q]HQ DXV GHU �EHU HLQKXQGHUWMäKUL�
JHQ 6DPPOXQJVWäWLJNHLW GHV 0XVHXPV�

The catalogue depicts over 120 objects from the 5th to the 18th century. They include
medieval and early modern paintings, sculptures, prints and books, archaeological
finds, decorative items made from glass, ceramic and metal, as well as military memo-
rabilia, furniture, and coins.���� [ �� FP� ��� 6HLWHQ�

FD� ��� IDUELJH $EELOGXQJHQ�
.ODSSHQEURVFKXU

'HXWVFK
�����������������

¼ �����

.XQVWJHZHUEH
5XKU 0XVHXP� (VVHQ�

����������±����������

weiterhin lieferbar / still available�

9RQ $ ELV =�
)otografie im 5uhr 0useum. ��1�
�����������������
¼ �����
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CLAUDE VIALLAT

.LHUNHJDDUG ± (QWZHGHU � 2GHU�
��� -DKUH 6¡UHQ .LHUNHJDDUG LP 6SLHJHO ]HLWJHQ|VVLVFKHU .XQVW

7H[WH YRQ %RULV *UR\V� 5DLPXQGDV 0DODãDXVNDV XQG 3HWHU 7XGYDUG

In seiner ersten gro�en SchriIt Entweder – Oder� GLH 6¡UHQ .LHUNHJDDUG DE ���� LQ
%HUOLQ YHUIDVVW KDW� XQWHUVFKHLGHW GHU GäQLVFKH 7KHRORJH XQG 3KLORVRSK ]ZLVFKHQ ]ZHL
3HUV|QOLFKNHLWHQ XQG LKUHU XQWHUVFKLHGOLFKHQ +LQJDEH DQ GDV /HEHQ� GHP ÄbVWKHW³
XQG GHP Ä(WKLNHU³� 'HU .DWDORJ VWHOOW DQKDQG YRQ �� LQWHUQDWLRQDOHQ ]HLWJHQ|VVLVFKHQ
.�QVWOHUQ :DKOVLWXDWLRQHQ LP 6LQQH .LHUNHJDDUGV YRU� ,P HUVWHQ 7HLO VLQG $UEHLWHQ ]XP
äVWKHWLVFK�KHGRQLVWLVFKHQ $VSHNW GHV /HEHQV ]X VHKHQ� LP ]ZHLWHQ ZHUGHQ HWKLVFK
ausgerichtete Stellungnahmen ]um /eEen in der ]eitgen|ssischen Kunst reÀektiert.

In S¡ren Kierkegaard’s first large published work, (LWKHU � 2U, which he began writing
in Berlin in 1��1, the Danish theologian and philosopher differentiates between two
personalities and their differing devotion to life: the “aesthete” and the “ethicist”. The
catalogue presents life choices, in the sense described by Kierkegaard, by way of 1�
international contemporary artists. In the first part, work representing the aesthetic /
hedonistic aspects of life are to be found² ethically oriented viewpoints on life in
contemporary art are reflected in the second.

�%HWHLOLJWH .�QVWOHU� /HH <RQJEDHN� 7$/ 5� -HSSH +HLQ� 7RP +LOOHZDHUH� ,(3(� %LUJLW
%UHQQHU� .LUVWLQH 5RHSVWRUII� $OIUHG %RPDQ� .HUU\ 7ULEH� $KPDG *KRVVHLQ� 5HQ]R
0DUWHQV� &LD 5LQQH� 6WLQH 0DULH -DFREVHQ� /LY 6WUDQG XQG &KULVWLDQ )DOVQDHV

�� [ �� FP� ��� 6HLWHQ�
�� IDUELJH $EELOGXQJHQ�

.ODSSHQEURVFKXU

'lQLVFK � 'HXWVFK
�����������������

¼ ���±

.XQVW � $UW
+DXV DP :DOGVHH� ����

&ODXGH 9LDOODW� 'HU 6WRII GHU 0DOHUHL� *URXQGV IRU 3DLQWLQJ

+HUDXVJHJHEHQ XQG PLW HLQHP 9RUZRUW YRQ 6LONH YRQ %HUVZRUGW�:DOOUDEH� %HDWH
5HLIHQVFKHLG XQG -|UJ�8ZH 1HXPDQQ� 7H[WH YRQ 6LONH YRQ %HUVZRUGW�:DOOUDEH

6FKRQ LQ GHQ ����HU -DKUHQ EHIUHLWH &ODXGH 9LDOODW GLH /HLQZDQG YRP .HLOUDKPHQ�
6HLWKHU PDOW HU VHLQ VHULHOOHV )RUPHQUDVWHU DXI DOOH QXU GHQNEDUHQ 6WRIIH� 7LVFK�
decken, %ettlaken, =elte, -uteslcke, 0arkisen usZ. +lufig handelt es sich um
JHEUDXFKWH 7H[WLOLHQ� GLH VLFKWOLFK VFKRQ DQGHUHQ =ZHFNHQ GLHQWHQ XQG 6SXUHQ WUDJHQ�
9LDOODW DQWZRUWHW HEHQVR VHQVLEHO ZLH YLUWXRV XQG PLW JUDQGLRVHP )DUEUHLFKWXP DXI
GLH +HUDXVIRUGHUXQJ GHV MHZHLOLJHQ 6WRIIHV� :äKUHQG VHLQ :HUN LQ )UDQNUHLFK XQG
ZeltZeit schon lange gro�e :ertschlt]ung erIlhrt, Zurde es in Deutschland erst
VHOWHQ JH]HLJW�

Claude Viallat liberated canvas from the stretcher as far back as the 1960s. Since
then, he has painted his serial pattern on every imaginable kind of fabric: tablecloths,
bed sheets, tents, jute sacks, awnings, to name just some. His grounds are often
second-hand textiles that have visibly served other purposes and that bear traces
of their functionality. Responding to the challenge of every fabric with great sensitiv-
ity and virtuosity, as well as with opulent colourfulness, 9iallat turns painting into a
constantly renewed dialogue with the ground. Although his work has long enjoyed high
esteem in France and worldwide, it has seldom been exhibited in Germany.

�&ODXGH 9LDOODW� JHE� ���� LQ 1vPHV� /HEW XQG DUEHLWHW LQ 1vPHV�
�Situation Kunst �I�r 0a[Imdahl�, Kunstsammlungen der 5uhr�8niversitlt %ochum,
����������±����������� /XGZLJ 0XVHXP .REOHQ]� ������±����������� .XQVWKDOOH
5RVWRFN� ������±����������

�� [ �� FP� ��� 6HLWHQ�
�� IDUELJH XQG � V�Z $EELOGXQJHQ�

+DUGFRYHU

'HXWVFK � (QJOLVK
�����������������

¼ ���±

.XQVW � $UW
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Die Software der Zukunft,
oder: Das Modell
geht der Realität voraus

Alan N. Shapiro

International
Flusser Lectures

Verlag der Buchhandlung Walther König, Köln

_Vilém_Flusser_Archiv

Universität der Künste Berlin

Verlag der Buchhandlung Walther König, Köln

_Vilém_Flusser_Archiv

Universität der Künste Berlin

International Flusser Lectures

»quote/unquote«
Kleine Archäologie der Operatoren

Knut Ebeling

Zeichnung oder Film
44 Blätter und Legenden
aus Die Basis des Make-Up

Heinz Emigholz

International
Flusser Lectures

Verlag der Buchhandlung Walther König, Köln

_Vilém_Flusser_Archiv

Universität der Künste Berlin

.QXW (EHOLQJ� ÄTXRWH � XQTXRWH³� (LQ NOHLQH
$UFKlRORJLH GHU 2SHUDWRUHQ

:DV LVW HLQH 2SHUDWLRQ" :LH VROO PDQ GLH 2SHUDWRUHQ GHQNHQ�
MHQH YHUVFKZLQGHQGHQ =HLFKHQ� GLH QLFKW EHGHXWHQ� VRQGHUQ
EHIHKOHQ� GLH DXI QLFKWV KLQZHLVHQ� DEHU DOOHV VWHXHUQ" 8QG
ZDUXP VLQG 2SHUDWRUHQ HLJHQWOLFK XQVLFKWEDU� VRZRKO LQ GHU
*HVFKLFKWH DOV DXFK LP :LVVHQ" 'LHVH )UDJHQ I�KUHQ DXI GLH
6SXU HLQHU NOHLQHQ $UFKäRORJLH GHU 2SHUDWRUHQ�

�.QXW (EHOLQJ� JHE� ���� LQ +DPEXUJ� 3URIHVVRU I�U 0HGLHQ�
theorie �Semiotik an der Kunsthochschule %erlin�:ei�ensee
XQG /HFWXUHU DQ GHU 6WDQIRUG 8QLYHUVLW\ %HUOLQ�

�� [ �� FP� �� 6HLWHQ�
6RIWFRYHU

'HXWVFK
�����������������
¼ ����

.XQVWWKHRULH � $UW 7KHRU\

$ODQ 6KDSLUR� 'LH 6RIWZDUH GHU =XNXQIW� RGHU�
'DV 0RGHOO EHGLQJW GLH 5HDOLWlW

'HU $XWRU SOäGLHUW I�U GLH SDUWL]LSDWRULVFKH $XVDUEHLWXQJ HLQHV
QHXHQ &XUULFXOXPV I�U ,QIRUPDWLN� 'LHV ZäUH HLQH ,QIRUPDWLN GHU
ÄUHFKWHQ *HKLUQKäOIWH³� GLH ]ZDU DXI GHU EHVWHKHQGHQ &RP�
SXWHUZLVVHQVFKDIW DXIEDXW� VLH DEHU QäKHU DQ GLH 'LV]LSOLQHQ
.XQVW� 6R]LRORJLH� 3KLORVRSKLH XQG .XOWXUWKHRULH KHUDQU�FNW�
%DVLHUHQG DXI HLQHU *HQHDORJLH YRQ DXIHLQDQGHUIROJHQGHQ
3URJUDPPLHUVSUDFKHQ H[WUDSROLHUW 6KDSLUR GLH (QWZLFNOXQJ
HLQHU ]XN�QIWLJHQ 6RIWZDUH�

�$ODQ 1HLO 6KDSLUR� JHE� ���� LQ %URRNO\Q� 1HZ <RUN� /HEW
XQG DUEHLWHW LQ 1HZ <RUN DOV /LWHUDWXUZLVVHQVFKDIWOHU� 6RIW�
ZDUHHQWZLFNOHU XQG 0HGLHQWKHRUHWLNHU�

�� [ �� FP� �� 6HLWHQ�
� V�Z $EELOGXQJHQ�
6RIWFRYHU

'HXWVFK
�����������������
¼ ����

.XQVWWKHRULH � $UW 7KHRU\

+HLQ] (PLJKRO]� =HLFKQXQJ RGHU )LOP� �� %OlWWHU
XQG /HJHQGHQ DXV Die Basis des Make-Up

���� EHJLQQW (PLJKRO] LQ 1HZ <RUN GLH $UEHLW DQ VHLQHU
HQ]\NORSäGLVFKHQ =HLFKQXQJVVHULH Die Basis des Make-Up� GLH
PLWWOHUZHLOH �EHU ��� %OäWWHU XPIDVVW� 'LH =HLFKQXQJHQ VLQG DOOH
in SchZar]und :ei�gehalten. 44 davon Zerden mit ausI�hrli�
FKHQ .RPPHQWDUHQ KLHU JH]HLJW� (LQ Ä$OSKDEHW GHU $QPHUNXQ�
JHQ³ HUJäQ]W GHQ %DQG�

�+HLQ] (PLJKRO]� JHE� ���� LQ $FKLP EHL %UHPHQ� /HEW XQG
DUEHLWHW LQ %HUOLQ� ����±���� 3URIHVVRU I�U ([SHULPHQWHOOH
)LOPJHVWDOWXQJ DQ GHU 8QLYHUVLWäW GHU .�QVWH %HUOLQ�

�� [ �� FP� �� 6HLWHQ�
�� V�Z $EELOGXQJHQ�
6RIWFRYHU

'HXWVFK
�����������������
¼ ��±

.XQVWWKHRULH � $UW 7KHRU\

)ORULDQ 5|W]HU� ,VW GDV /HEHQ HLQ 6SLHO" ±
$VSHNWH HLQHU 3KLORVRSKLH GHV 6SLHOV XQG HLQHV
'HQNHQV RKQH )XQGDPHQWH

0LW GHP (VVD\ Ä6SLHOH³ YRQ 9LOpP )OXVVHU� 6SLHOHQ PDFKW QXU
6LQQ XQG LVW SKLORVRSKLVFK QXU GDQQ LQWHUHVVDQW� ZHQQ PDQ
HLQHQ (LQVDW] ZDJW� ZHQQ PDQ DXFK JHJHQ GLH HLJHQHQ bQJVWH�
$EQHLJXQJHQ� PRUDOLVFKHQ (LQVWHOOXQJHQ XQG *UXQG�EHU]HX�
JXQJHQ GHQNW� :HQQ PDQ EHUHLW LVW� HWZDV DXIV 6SLHO ]X VHW]HQ�

�)ORULDQ 5|W]HU� JHE� ���� LQ /DQGVKXW� /HEW XQG DUEHLWHW LQ
0�QFKHQ� 6HLW ���� &KHIUHGDNWHXU GHV 2QOLQH�0DJD]LQV
Telepolis �ZZZ.telepolis. de�und +erausgeEer der 7elepolis�
%XFKUHLKH�

�� [ �� FP� �� 6HLWHQ�
6RIWFRYHU

'HXWVFK
�����������������
¼ ����

.XQVWWKHRULH � $UW 7KHRU\

International Flusser Lectures / Vilém Flusser Archiv
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,VNHOH� =XU 3RO\SKRQLH GHV WUDQVQDWLRQDOHQ 5DXPV

+HUDXVJHJHEHQ XQG PLW HLQHP 9RUZRUW YRQ 0DULXV %DELDV� 5HQp %ORFN XQG 6RSKLH
*ROW]� 7H[WH YRQ .DWKULQ %HFNHU� %RULV %XGHQ XQG 6WHSKDQLH .UäPHU� ,QWHUYLHZ YRQ
0DULD (LFKKRUQ PLW 5HQp %ORFN� Q�E�N� 'LVNXUV %DQG �

.�QVWOHU,QQHQ XQWHUVFKLHGOLFKHU JHRSROLWLVFKHU 5äXPH DUEHLWHQ VHLW *HQHUDWLRQHQ PLW

.RQ]HSWHQ HLQHU *OREDO &LWL]HQVKLS� 6WDQGHQ IU�KHU GLH 'LDVSRUD XQG (PLJUDWLRQ LP
N�QVWOHULVFKHQ 0LWWHOSXQNW� LVW HV KHXWH GLH *OREDO $UW� GLH MHQVHLWV NXOWXUHOOHU 5HSUä�
VHQWDWLRQ XQG WUDQVQDWLRQDOHU *UHQ]HQ GLH N�QVWOHULVFKH 3URGXNWLRQ EHVWLPPW�

For generations, artists from different geopolitical spaces have been working with
concepts of global citizenship. Whereas previously, diaspora and emigration were at
the centre of artistic practice, it is now global art that determines the artistic production
beyond cultural representation and transnational borders.

�%eteiligte K�nstler�+alil AltÕndere, Candice %reit], -ae Eun Choi, 0aria Eichhorn,
A\úe Erkmen, 0ona +atoum, G�ls�n KaramustaIa, KimsooMa, AlicMaKZade, -onas
0ekas, Dan 3erMovschi, Anri Sala, Sarkis, SuperÀe[, +ale 7enger, 5osemarie
7URFNHO� 1DVDQ 7XU� /DZUHQFH :HLQHU X� D�

�� [ �� FP� ��� 6HLWHQ�
�� IDUELJH XQG �� V�Z $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK � 7�UNLVFK
�����������������

¼ �����

.XQVWWKHRULH � $UW 7KHRU\
-DQXDU � -DQXDU\ ����

$QGUHDV 6ORPLQVNL

+HUDXVJHJHEHQ XQG PLW HLQHP 9RUZRUW YRQ 0DULXV %DELDV� 7H[WH YRQ 'XUV *U�QEHLQ�
'LHWPDU 5�EHO XQG +DUDOG :HO]HU� Q�E�N� $XVVWHOOXQJHQ %DQG ��

'DV :HUN YRQ $QGUHDV 6ORPLQVNL ]HLFKQHW VLFK GXUFK HLQH EHVRQGHUH *HQUHYLHOIDOW
DXV� GDV NRQ]HSWXHOOH� VNXOSWXUDOH� PDOHULVFKH XQG SHUIRUPDWLYH $QVäW]H PLWHLQDQGHU
YHUHLQW� ,Q LURQLVFKHU 0DQLHU QäKHUW VLFK 6ORPLQVNL GHU *UHQ]H ]ZLVFKHQ .XQVW XQG
:LUNOLFKNHLW� LQGHP HU $OOWDJVJHJHQVWäQGH LQ DEVXUGH =XVDPPHQKäQJH YHUVHW]W XQG
GLH %HWUDFKWHU,QQHQ �EHU 9HUWUDXWHV VWROSHUQ OäVVW� 'LH 3XEOLNDWLRQ HUVFKHLQW DQOäVVOLFK
GHU 9HUOHLKXQJ GHV +DQQDK�+|FK�3UHLVHV DQ $QGUHDV 6ORPLQVNL�

The work of Andreas Slominski distinguishes itself with a particular diversity of genres,
combining conceptual, sculptural and performance approaches. In an ironic man-
ner Slominski examines the boundary between art and reality by bringing everyday
objects into absurd contexts and making the spectators stumble on most familiar
things. The book is published on the occasion of the Hannah Höch Prize being given
to Andreas Slominski and is accompanied by essays by Durs Grünbein, Dietmar
Rübel and Harald Welzer.

�$QGUHDV 6ORPLQVNL� JHE� ���� LQ 0HSSHQ� /HEW XQG DUEHLWHW LQ :HUGHU EHL %HUOLQ
XQG LQ +DPEXUJ�

�� [ �� FP� ��� 6HLWHQ�
��� IDUELJH $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK � (QJOLVK
�����������������

¼ �����

.XQVW � $UW
$SULO ����

weiterhin lieferbar / still available�

5RWHU 6DQG XQG HLQ JHIXQGHQHV *O�FN� ����
�����������������
¼ ���±

:R VLQG GLH 6NLHU" ����
�����������������
¼ ���±
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DenkfiJuren. F�r Anselm +averkamp
)LJXUHV RI 7KRXJKW� )RU $QVHOP +DYHUNDPS

+HUDXVJHJHEHQ YRQ (YD +RUQ XQG 0LFKqOH /RZULH

Das Ende der gro�en 1arrative Zar auch ein Ende der gro�en, schZeren %egriIIe und
6\VWHPH� 6HLWKHU KHUUVFKW GLH ,GHH YRP :HUN]HXJNDVWHQ� HLQ $UVHQDO YRQ 0HWDSKHUQ�
0ikronarrativen, %ildern und 7ropen, die gerade durch ihre 8nEegriIÀichkeit produktiv
sind. Anselm +averkamp hat etliche solcher Denkfiguren geprlgt und angeregt. Das
XQRUWKRGR[H +DQGEXFK HUVFKHLQW ]X $QVHOP +DYHUNDPSV ��� *HEXUWVWDJ�

The demise of the grand master narrative was also the end of big bad concepts and
systems. Since then the idea of the intellectual toolbox has reigned: an arsenal of
metaphors, micro-narratives, images, and tropes as instruments of analysis, whose
productivity resides in their resistance to conceptualization. Anselm Haverkamp
has coined and inspired many such figures of thought. This unorthodox handbook is a
gift for his 70th birthday.

�$XJXVW 9HUODJ

�� [ �� FP� ��� 6HLWHQ�
� V�Z $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK � (QJOLVK
�����������������

¼ ���±

.XQVWWKHRULH � $UW 7KHRU\

([KLELWLRQ DV 6RFLDO ,QWHUYHQWLRQ� µ&XOWXUH LQ $FWLRQ¶ ����

(GLWHG E\ $IWHUDOO� ,QWURGXFWLRQ E\ 7RP (FFHOV DQG 3DXO 2¶1HLOO� 7H[WV E\ +HOPXW 'UD[�
OHU DQG -RVKXD 'HFWHU� 0LFKDHO .LPPHOPDQ DQG -RH 6FDQODQ� ,QWHUYLHZV ZLWK 0DU\
-DQH -DFRE� 0DUN 'LRQ DQG 6LPRQ *UHQQDQ� ([KLELWLRQ +LVWRULHV YRO� �

'LH &KLFDJRHU $XVVWHOOXQJ Culture in Action VWHOOWH PLW LKUHU QHXHQ VR]LDOHQ $JHQGD
GLH KHUN|PPOLFKHQ $XIIDVVXQJHQ YRQ .XQVW LP |IIHQWOLFKHQ 5DXP LQ )UDJH XQG
DUEHLWHWH DQ HLQHP QHXHQ %HJULII YRQ $XVVWHOOXQJHQ ]HLWJHQ|VVLVFKHU .XQVW� ,Q DFKW
.�QVWOHUSURMHNWHQ� HQWVWDQGHQ LQ =XVDPPHQDUEHLW PLW $QZRKQHUQ� ZXUGH VHLW $QIDQJ
GHU ����HU -DKUH YHUVXFKW� PLW GHU =HLW YHUVFKLHGHQH *UXSSHQ DXFK �EHU GDV HLJHQW�
OLFKH $XVVWHOOXQJVSXEOLNXP YRQ ���� HLQ]XEH]LHKHQ� 'HU I�QIWH %DQG GHU EHL $IWHUDOO
HUVFKHLQHQGHQ 5HLKH Exhibition Histories VWHOOW GLH (QWZLFNOXQJ GHU 3URMHNWH GDU�
1HEHQ ]HLWJHQ|VVLVFKHQ %HVSUHFKXQJHQ ZLUG GLHVH ZLFKWLJH $XVVWHOOXQJ LQ DNWXHOOHQ
(VVD\V XQG ,QWHUYLHZV HLQHU 1HXEHWUDFKWXQJ XQWHU]RJHQ�

A show challenging conventional understandings of public art, &XOWXUH LQ $FWLRQ in Chi-
cago had a new social agenda, and rethought what an exhibition of contemporary art
might be. Through eight projects by artists initiated in the early 1990s and developed
in collaboration with local people, the intention was to engage diverse groups over
time, in addition to the visiting public in 1993. In the 5th book in Afterall’s ([KLELWLRQ
+LVWRULHV series, the course of these projects is documented, with critical reappraisal of
this important exhibition in newly commissioned essays and interviews, together with
reviews from the time.

�$IWHUDOO %RRNV � .RHQLJ %RRNV

���� [ ���� FP� ��� SDJHV�
�� FRO� LOOXVWUDWLRQV�

6RIWFRYHU

(QJOLVK
�����������������

¼ �����

.XQVWWKHRULH � $UW 7KHRU\
'H]HPEHU � 'HFHPEHU

weiterhin lieferbar / still available�

$QVHOP +DYHUNDPS�
'LH =ZHLGHXWLJNHLW GHU .XQVW�
=XU KLVWRULVFKHQ (SLVWHPRORJLH GHU %LOGHU�
.OHLQH (GLWLRQ ��
�����������������
¼ ����

$QVHOP +DYHUNDPS�
%HJUHLIHQ LP %LOG�
0HWKRGLVFKH $QQäKHUXQJ DQ GLH $NWXDOLWäW
GHU .XQVW� .OHLQH (GLWLRQ �
�����������������
¼ ����
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.XQVW XQG ,GHRORJLHNULWLN QDFK ¶���
$UW DQG WKH &ULWLTXH RI ,GHRORJ\ $IWHU ¶��

+HUDXVJHJHEHQ XQG PLW GHU (LQOHLWXQJ YRQ (YD %LUNHQVWRFN� -HQV .DVWQHU XQG 5XWK
6RQGHUHJJHU� 9RUZRUW YRQ <LOPD] ']LHZLRU� .8%�$UHQD %DQG �

$XVJHKHQG YRQ GHU Ä,GHRORJLHWKHRUHWLVFKHQ :HQGH³ LQ GHQ ����HU -DKUHQ HQWZLFNHOW
GHU HUVWH 7HLO GHV %XFKV XQWHU GHP 7LWHO Ä*HQHDORJLVFKH .RQVWHOODWLRQHQ³ HLQHQ
KLVWRULVFK�V\VWHPDWLVFKHQ =XJDQJ ]XU *HVFKLFKWH XQG *HJHQZDUW GHU ,GHRORJLHNULWLN�
,P ]ZHLWHQ 7HLO JHKW HV PLW GHP )RNXV Ä=HLWGLDJQRVHQ³ XP HLQH $QELQGXQJ NRQNUHWHU
LGHRORJLHWKHRUHWLVFKHU )UDJHVWHOOXQJHQ DQ DNWXHOOH (QWZLFNOXQJHQ LP )HOG GHU .XQVW
KHXWH�

Using the “ideological-theoretical turn” of the 1960s as its point of departure, the first
part of the book, under the title *HQHDORJLFDO &RQVWHOODWLRQV develops a historical-
systematic approach to historical and current critiques of ideology. The second part
focusing on 7HPSRUDO 'LDJQRVHV addresses the conjunction of specific ideological-
theoretical inquiries with current developments in the field of art today.

�'LH 5HLKH .8% $UHQD 3XEOLNDWLRQHQ� KHUDXVJHJHEHQ YRQ <LOPD] ']LHZLRU XQG (YD
%irkenstock, Eegleitet seit +erEst ��1�regelml�ig die Ausstellungs�und 9eranstal�
WXQJVSURMHNWH GHU .8% $UHQD�

�)URP IDOO ����� D VHULHV RI .8% $UHQD 3XEOLFDWLRQV� HGLWHG E\ <LOPD] ']LHZLRU DQG
(YD %LUNHQVWRFN� ZLOO EH UHJXODUO\ DFFRPSDQ\LQJ H[KLELWLRQV DQG HYHQWV LQ WKH .8%
$UHQD�

���� [ ���� FP� ��� 6HLWHQ�
6RIWFRYHU

'HXWVFK � (QJOLVK
�����������������

¼ ���±

.XQVWWKHRULH � $UW 7KHRU\
.XQVWKDXV %UHJHQ]

mumok and Materials and Money and Crisis

�� [ �� FP� FD� ��� 6HLWHQ�
]DKOUHLFKH IDUELJH $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK �����������������
(QJOLVK �����������������

¼ ���±

.XQVW � $UW
'H]HPEHU � 'HFHPEHU

0XVHXP PRGHUQHU .XQVW 6WLIWXQJ
/XGZLJ :LHQ� ����������±����������

DQG 0DWHULDOV DQG 0RQH\ DQG &ULVLV

+HUDXVJHJHEHQ YRQ 5LFKDUG %LUNHWW� 0LW HLQHP 9RUZRUW YRQ .DUROD .UDXV XQG 7H[WHQ
YRQ 7HUU\ $WNLQVRQ� 5LFKDUG %LUNHWW� &UDLJ %XFNOH\� 6HEDVWLDQ (JHQKRIHU� 6DP /HZLWW�
0HODQLH *LOOLJDQ� 5HLQKROG 0DUWLQ� 0DULQD 9LVKPLGW XQG -RVHSK 9RJO

'LH %HJULIIH Ä0DWHULDO³� Ä*HOG³ XQG Ä.ULVH³ YHUZHLVHQ DXI HLQH (QWZLFNOXQJ GHU OHW]WHQ
-ahr]ehnte, in der die )inan]s\steme ma�geElich da]u Eeigetragen haEen, dass :ert
nurmehr als aEstrakte Gr|�e EegriIIen Zerden kann. =ugleich sind Ä0aterial³, ÄGeld³
und ÄKrise³auch die Zesentlichen %e]ugsgr|�en I�r die ArEeiten der hier vertretenen
.�QVWOHU,QQHQ� ,KQHQ JHKW HV ZHQLJHU GDUXP� %HGLQJXQJHQ XQG %H]LHKXQJHQ DE]XELO�
GHQ RGHU ]X UHSUäVHQWLHUHQ� VRQGHUQ DQ]XHUNHQQHQ� GDVV LKUH $UEHLW LPPHU VFKRQ 7HLO
GHU KLHU ]XU 'LVNXVVLRQ VWHKHQGHQ 3UR]HVVH LVW� and Materials and Money and Crisis
SUäVHQWLHUW VRZRKO QHX LQ $XIWUDJ JHJHEHQH $UEHLWHQ DOV DXFK KLVWRULVFKH 3RVLWLRQHQ�
Kuratiert von 5ichard %irkett �Artists Space, 1eZ <ork�, entsteht ein Dialog mit dem
.�QVWOHU 6DP /HZLWW� GHVVHQ QHXH :HUNH HEHQVR JH]HLJW ZHUGHQ ZLH $UEHLWHQ YRQ
*DUHWK -DPHV� +HQULN 2OHVHQ� 3UDWFKD\D 3KLQWKRQJ� 5� +� 4XD\WPDQ� &KH\QH\
7KRPSVRQ X� D�

DQG 0DWHULDOV DQG 0RQH\ DQG &ULVLV is an experimental proposition about the matter of
capital as it exists in the artwork. Matter here has a double meaning. On the one hand
flows of material and money can serve as subject matter for artwork. More importantly
is the speculative question of what relationship the physical matter from which the
artwork is built has to the dislocation of capital from production.
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0DFKW GHU 0DFKWORVHQ

+HUDXVJHJHEHQ XQG PLW HLQHP 9RUZRUW YRQ -RKDQ +ROWHQ� 7H[WH YRQ +HQGULN %�QGJH�
.VHQLMD &RFNRYD� 5HJLQH (KOHLWHU� /XLVD +HHVH� 1DGLD +HLQVRKQ� (OHQD .RURZLQ�
Susanne 3etersen und -akoE5iþek

:LH N|QQHQ GLH EHVWHKHQGHQ 9HUKäOWQLVVH LP 0HGLXP GHU .XQVW YHUäQGHUW ZHUGHQ"
:HOFKH %H]LHKXQJHQ EHVWHKHQ ]ZLVFKHQ .XQVW XQG =LYLOJHVHOOVFKDIW" .DQQ PDQ
.XQVW DOV HLQH 3UD[LV YHUVWHKHQ� GLH XQV ]XP 0RGHOO ZHUGHQ NDQQ"
$XVVWHOOXQJ XQG .DWDORJ ZROOHQ VROFKHQ )UDJHQ DQKDQG ]HLWJHQ|VVLVFKHU N�QVWOHUL�
VFKHU 3RVLWLRQHQ QDFKJHKHQ XQG GDEHL HLQH HUZHLWHUWH 3HUVSHNWLYH DXI GHQ VR]LDOHQ
:DQGHO HU|IIQHQ� 'HPRNUDWLVLHUXQJ� 0HLQXQJVIUHLKHLW XQG 3DUWL]LSDWLRQ YRU GHP
+LQWHUJUXQG GHV Ä$UDELVFKHQ )U�KOLQJV³ JHK|UHQ HEHQVR GD]X ZLH 7UDQVIRUPDWLRQV�
SUR]HVVH LQ 6�GRVWHXURSD�

How can the present relationships in the medium of art be changed? What is the
nature of the relationship between art and civil society? Can one understand art as a
practice that can find application as a model elsewhere?
The exhibition and catalogue seek to treat these and other questions by examin-
ing contemporary art perspectives, thus created an expanded perspective on social
transformation. Democracy, freedom of thought, and political involvement are as
much a part of this discussion vis-j-vis the Arab Spring as well as the transformation
processes in Southeast Europe and the global South.

�%HWHLOLJWH .�QVWOHU� $ODD $ZDG� 0DMD %DMpYLF� &KULVWRSK )DXOKDEHU� ,5:,1� 7HUHVD
0DUJROOHV� 0HWDKDYHQ� 5DELK 0URXp� %HWWLQD 3RXVWWFKL� 8UEDQ 7KLQN 7DQN XQG 6LONH
:DJQHU

���� [ ���� FP� ��� 6HLWHQ�
6RIWFRYHU

'HXWVFK � (QJOLVK
�����������������

¼ ���±

.XQVW � $UW
1RYHPEHU

6WDDWOLFKH .XQVWKDOOH %DGHQ�%DGHQ�
����������±����������

*X\ GH &RLQWHW� 7HPSR UXEDWR

(GLWHG E\ )XQGDFLyQ � &ROHFFLyQ -XPH[� )RUHZRUG E\ 3DWULFN &KDUSHQHO� 7H[WV E\
0DJDOt $UULROD� -D\ 6DQGHUV DQG 0DULH GH %UXJHUROOH

'HU UHLFK EHELOGHUWH .DWDORJ ELHWHW HLQH 5HWURVSHNWLYH DXI /HEHQ XQG $UEHLWHQ GHV
IUDQ]|VLVFKHQ .�QVWOHUV� GHU QDFK VHLQHU (PLJUDWLRQ LQ GLH 86$ LP -DKU ���� PLW
YHUVFKLHGHQHQ N�QVWOHULVFKHQ 6WU|PXQJHQ ± ZLH GHP 0LQLPDOLVPXV RGHU GHP
.RQ]HSWXDOLVPXV ± LQ %HU�KUXQJ NDP� *X\ GH &RLQWHWV YLHOIäOWLJHV ¯XYUH XPIDVVW
=HLFKQXQJHQ� 3XEOLNDWLRQHQ� 3HUIRUPDQFHV XQG )LOPH� ,Q $XVHLQDQGHUVHW]XQJ PLW
&RGHV� &KLIIUHQ� XQWHUVFKLHGOLFKHQ 6SUDFKHQ� :RUW� XQG %LOG�=HLFKHQ� HUIRUVFKW VHLQ
:HUN GDV :HVHQ GHU (UIDKUXQJ GHV $XVOäQGHUV� I�U GHQ 6SUDFKH VLFK SO|W]OLFK LQ HLQ
%LOG YHUZDQGHOW� LQ HLQHQ &RGH� GHU HQWVFKO�VVHOW ZHUGHQ PXVV�

This richly illustrated catalogue presents a retrospective view of the life and work of
this French artist, who after emigrating to the United States in 1965, came in contact
with a variety of artistic movements including abstraction, Minimalism and Conceptual-
ism. Guy de Cointet’s oeuvre, which includes drawings, publications, performance
and film, intersects many of these areas of investigation, being at once performative,
conceptual, minimalist, abstract and inspired by historic events, popular culture and
mass media. Based on codes, ciphers, language, word, and image, de Cointet’s work
captured the essence of a foreigner’s experience, one in which language could be at
once an image and a code to be deciphered.

�Supplement Zith 16pp �)acsimile�and a Iolded poster
�*X\ GH &RLQWHW� ERUQ ���� LQ 3DULV� GLHG ���� LQ /RV $QJHOHV�

�� [ �� FP� ��� SDJHV�
�� FRO� DQG �� E�Z LOOXVWUDWLRQV�

+DUGFRYHU

6SDQLVK � (QJOLVK
�����������������

¼ �����

.XQVW � $UW
)XQGDFLyQ � &ROHFFLyQ -XPH[�

���� � ����
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&KDUORWWH %LUQEDXP� 3DXODV -XZHOHQ�
.XOLQDULVFKH 6WUHLI]�JH GXUFK GDV -DKU� %LOGHU YRQ &KULVWD 1lKHU

'DV EHUHLWV YLHUWH ELEOLRSKLOH .RFKEXFK DXV GHU )HGHU GHU $XWRULQ LVW HLQH $UW $OPD�
QDFK GHU *DVWURQRPLH XQG GHU .XOWXUJHVFKLFKWH GHV *DXPHQV� :HU EHUHLW LVW� DXI GHQ
6WUHLI]�JHQ GXUFK GDV -DKU PLW GHU $XWRULQ ]X ZDQGHUQ� EHJHJQHW QLFKW QXU 3DXODV
-XZHOHQ ± GDV KHUUOLFK HUIULVFKHQGH 6RPPHUJHULFKW LKUHU VFK|QHQ 6FKZäJHULQ� GDV
sie an einem Eesonders hei�en 16. August in 1i]]a erIunden hat ±sondern allerlei
.|VWOLFKNHLWHQ XQG .XULRVLWäWHQ� :LU EHJHJQHQ XQWHU DQGHUHQ /RUG %\URQ LP 6FKZLW]�
EDG RGHU HLQHU YRQ 6FKODIVW|UXQJHQ JHSODJWHQ 0DUOHQH 'LHWULFK� :LU OHUQHQ HLQLJH
LQWHUHVVDQWH 5H]HSWH NHQQHQ� ZLH GDV LQ 6SHFN JHEUDWHQH (LFKK|UQFKHQ YRQ +HQUL GH
7RXORXVH�/DXWUHF� $EHU DXFK DOOHUOHL DOOWäJOLFKHUH *HULFKWH XQG 5H]HSWH� GLH KRIIHQWOLFK
JHQDXVR YLHO )UHXGH EULQJHQ�
'LH IDUELJHQ ,OOXVWUDWLRQHQ YRQ &KULVWD 1äKHU PDFKHQ GDV %XFK XPVR PHKU ]X HLQHP
/LHEKDEHUVW�FN I�U DOOH ELEOLRSKLOHQ .|FKLQQHQ XQG .|FKH�

Embark on a series of culinary explorations in this gastronomical almanac. Reci-
pes include “Paula’s jewels”, a delightfully refreshing dish the author’s sister-in-law
invented on a particulary hot summer day in Nice, as well as Henri de Toulouse-
Lautrec’s recipe for squirrels fried with bacon. Colourful illustrations by Christa Nlher
round out this treasure for bibliophilic cooks.

���� [ �� FP� ��� 6HLWHQ�
�� IDUELJH XQG �� V�Z $EELOGXQJHQ�

)OH[REURVFKXU

'HXWVFK
�����������������

¼ �����

.XQVW � $UW

&KDUORWWH %LUQEDXP� .XQVWKLVWRULNHULQ�
OHEW XQG DUEHLWHW LQ 6WRFNKROP�

&KULVWD 1äKHU� JHE����� LQ /LQGDX�
%RGHQVHH� /HEW XQG DUEHLWHW LQ
)UDQNIXUW�0DLQ XQG :ROIHJJ�

(V HUVFKHLQW HLQH 9RU]XJVDXVJDEH
PLW =HLFKQXQJHQ YRQ &KULVWD 1äKHU�

VLJQLHUW XQG QXPPHULHUW�

weiterhin lieferbar / still available�

%RQ� %RQ� 9RP =DXEHU
s��er Speisen. ��1�
�����������������

¼ �����

'LH LQQHUH 5HLVH� ����
9RU]XJVDXVJDEH �+DQGNRORULHUWHV

E[pl. und 3 /ithografien�
¼ ����±

42 106
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VENICE 2013LAWRENCE WEINER

WERNER
AISSLINGER

HOME
Of tHE futuRE

:HUQHU $LVVOLQJHU� +RPH RI WKH )XWXUH

9RUZRUW YRQ .DWMD %ORPEHUJ� 7H[W YRQ 7KRPDV (GHOPDQQ

'HU YLHOIDFK DXVJH]HLFKQHWH 3URGXNWGHVLJQHU VWHOOW LQ Home of the Future DQKDQG
]DKOUHLFKHU 0|EHO� XQG 2EMHNWEHLVSLHOH VHLQ ]HQWUDOHV 7KHPD GHV 0DWHULDOWUDQV�
IHUV YRU� (V ZHUGHQ 9LVLRQHQ YRQ ]XN�QIWLJHQ /HEHQVNXOWXUHQ JH]HLJW VRZLH VHLQH
EHVRQGHUH (QWZXUIVSUD[LV� $LVVOLQJHUV ,QWHUHVVH JLOW GHU )UDJH� ZLH ZLU PRUJHQ OHEHQ
ZHUGHQ� :LH ZLUG LQ =XNXQIW JHNRFKW� JHDUEHLWHW� JHGDFKW XQG JHVFKODIHQ"

In +RPH RI WKH )XWXUH, the award-winning product designer presents his central
theme of material transfer using numerous examples of furniture and design objects.
He shares visions of future ways of living as well as his particular drafting method.
Aisslinger’s chief interest is the question of how we will live tomorrow. How will people
cook, work, think and sleep?

�:HUQHU $LVVOLQJHU� JHE� ���� LQ 1|UGOLQJHQ� /HEW XQG DUEHLWHW LQ %HUOLQ�
'HXWVFKHU 'HVLJQHU PLW GHP 6FKZHUSXQNW DXI 3URGXNWGHVLJQ� 'HVLJQNRQ]HSWH XQG
0DUNHQGHVLJQ�

���� [ ���� FP� ��� 6HLWHQ�
�� IDUELJH $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK � (QJOLVK
�����������������

¼ ���±

'HVLJQ
+DXV DP :DOGVHH� %HUOLQ� ����

/DZUHQFH :HLQHU� 7KH *UDFH RI D *HVWXUH

(GLWHG DQG ZLWK DQ HVVD\ E\ 7KRPDV .HOOHLQ� )RUHZRUG E\ WKH :ULWWHQ )RXQGDWLRQ
)UDQNIXUW

:LH EHL /DZUHQFH :HLQHU �EOLFK� �EHUWUäJW GHU .�QVWOHU VHLQH $UEHLW ]XU GLHVMäKULJHQ
%LHQQDOH� GLH LP 3DOD]]R %HPER LQ GHU 1äKH GHU 5LDOWREU�FNH LQVWDOOLHUW LVW XQG DXI �
9DSRUHWWL GXUFK GLH 6WDGW JHIDKUHQ ZLUG� LQ GLHVHV DXWRQRPH .�QVWOHUEXFK�

Following his usual practice, artist Lawrence Weiner uses an artist book to capture his
piece at this year’s Venice Biennale. The piece was installed in the Palazzo Bembo
near the Rialto and transported through the city by five vaporetti.

�/DZUHQFH :HLQHU� ERUQ ���� LQ 1HZ <RUN� /LYHV DQG ZRUNV
LQ 1HZ <RUN DQG $PVWHUGDP�

�:ULWWHQ $UW )RXQGDWLRQ
���� [ ���� FP� �� SDJHV�

�� FRO� DQG � E�Z LOOXVWUDWLRQV�
&ORWKERXQG ZLWK HPERVVLQJ

(QJOLVK
�����������������

¼ ���±

.�QVWOHUEXFK � $UWLVW %RRN
%LHQQDOH 9HQHGLJ� 3DOD]]R %HPER�

�����±����������

weiterhin lieferbar / still available�

:ULWWHQ RQ WKH :LQG� 'UDZLQJV� ����
�����������������
¼ �����

7KH 0HWDSKRU 3UREOHP� ����
�����������������
¼ �����

7KH 6RFLHW\ $UFKLWHFW� ����
�����������������
¼ �����
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8UV )LVFKHU

(GLWHG E\ 8UV )LVFKHU� 7H[WV E\ -HVVLFD 0RUJDQ DQG 8OULFK /HKPDQQ

,Q (ULQQQHUXQJ LVW VHLQH VSHNWDNXOäUH� VHFKV 0HWHU KRKH� EUHQQHQGH :DFKVVNXOSWXU
QDFK *LDPERORJQD LP $UVHQDOH LQ 9HQHGLJ ����� 8QNRPPHQWLHUW SXEOL]LHUW 8UV )LVFKHU
LQ GLHVHP YROXPLQ|VHQ %LOGHUEXFK VHLQH PHLVW PRQXPHQWDOHQ $UEHLWHQ GHU OHW]WHQ ��
-DKUH� EHJOHLWHW YRQ HLQHP +HIW PLW GHP $XIVDW] YRQ -HVVLFD 0RUJDQ Inside, Outside,
and Out There�

One still remembers the spectacular, six-metre tall burning wax sculpture reproduc-
tion of Giambologna’s sculpture, shown at the Arsenale complex in Venice in 2011.
This and other major monumental works by Urs Fischer over the past 20 years are
published without commentary in this lavish illustrated volume, which is accompanied
by a pamphlet containing an essay by Jessica Morgan entitled ‘QVLGH� 2XWVLGH� DQG
2XW 7KHUH.

�8UV )LVFKHU� ERUQ ���� LQ =XULFK� /LYHV DQG ZRUNV LQ 1HZ <RUN�
�.LLWR�6DQ� 1HZ <RUN

�� [ �� FP� ��� SDJHV�
��� FRO� LOOXVWUDWLRQV�

6RIWFRYHU

(QJOLVK
�����������������

¼ ���±

.XQVW � $UW
0XVHXP RI &RQWHPSRUDU\ $UW� /RV

$QJHOHV� �����±����������

5RPXDOG +D]RXPq

+HUDXVJHJHEHQ YRQ *�QWKHU +ROOHU�6FKXVWHU XQG 3HWHU 3DNHVFK� 9RUZRUW YRQ 3HWHU
3DNHVFK� 7H[W YRQ <DFRXED .RQDWp

'HU DIULNDQLVFKH .�QVWOHU 5RPXDOG +D]RXPq JU�QGHWH GLH 1*2 %HQLQHVH 6ROLGD�
ULW\ ZLWK (QGDQJHUHG :HVWHUQHUV PLW GHP =LHO� YHUDUPWHQ 0HQVFKHQ LQ (XURSD ]X
KHOIHQ� 'DPLW EULFKW HU XQYHUPLWWHOW LQ GLHVHV GLFKWH 'LVNXUVQHW] HLQ XQG HU|IIQHW HLQH
Y|OOLJ QHXH 3HUVSHNWLYH� 'HU KHJHPRQLDOH� HXUR]HQWULVWLVFKH .XOWXUDQVSUXFK ZLUG
GDGXUFK JHQDXVR DXVJHKHEHOW ZLH GLH GDPLW HLQKHUJHKHQGHQ SROLWLVFKHQ XQG VR]LDOHQ
'\QDPLNHQ� 'LHVHU *HGDQNH GHU 8PNHKUXQJ YRQ 9HUKäOWQLVVHQ HU|IIQHW XQJHZ|KQOL�
FKH 6LFKWZHLVHQ LP =XVDPPHQKDQJ PLW GHP SRVWNRORQLDOHQ 'LVNXUV� 'HU EHQLQLVFKH
.�QVWOHU� GHU YRU DOOHP I�U VHLQH V\PEROLVFKHQ $UEHLWHQ PLW :DVVHUNDQLVWHUQ DXV
3ODVWLN EHNDQQW LVW� ZLUG LQVSLULHUW YRQ 0\WKHQ XQG 7UDGLWLRQHQ VHLQHU +HLPDW XQG
�Eerset]t diese in 0asken, gro�Àlchige Gemllde und Installationen.

The shifting of the term ³post-colonial´ to a fundamental critique of the modern knowl-
edge system and of the unifying discourse of Western rationalism results in modernity
being qualified as a determining element. At present we are observing the emergence
of an art that lays claim to global contemporaneity without borders or history. The
origin of an artist is relativised, and the question that becomes key is where an artist
finds his audience. Seven projects by Romuald Hazoumè are closely documented in
this catalogue. In his attempt to reverse deadlocked circumstances, the Benin artist
makes a unique contribution to the post-colonial discourse.

�5RPXDOG +D]RXPq� JHE� ���� LQ 3RUWR�1RYR� %HQLQ� /HEW XQG DUEHLWHW LQ &RWRQRX
XQG 3RUWR�1RYR�

�� [ ���� FP� ��� 6HLWHQ�
FD� ��� IDUELJH XQG �� V�Z $EELOGXQJHQ�

6RIWFRYHU� 0LW HLQJHOHJWHU '9'�

'HXWVFK � (QJOLVK � )UHQFK
�����������������

¼ �����

.XQVW � $UW
.XQVWKDXV *UD]�

����������±����������

weitere Publikationen Urs Fischer / Kiito-San NY�

0DGDPH )LVVFKHU� ����
�����������������
¼ ���±

2VFDU WKH FURXFK� ����
�����������������
¼ ���±
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&DUUROO 'XQKDP� %DWKHUV 7UHHV

7H[WV E\ &DUUROO 'XQKDP DQG $OLVRQ *LQJHUDV� ,QWHUYLHZ ZLWK WKH DUWLVW E\ $OLVRQ
*LQJHUDV

Der Katalog enthllt einen umIassenden hEerElick �Eer die Serien
Badende XQG Blume� GLH &DUUROO 'XQKDP ���� ELV ���� JHVFKDIIHQ KDW� 1DFKGHP HU
LQ GHQ ����HU -DKUHQ PLW VHLQHQ 0DOHUHLHQ DXI +RO] RGHU PLW )XUQLHU EHNDQQW ZXUGH�
KDW 'XQKDP VLFK QXQ ]XP 7HLO VHKU HLQGHXWLJHQ 0RWLYHQ YHUVFKULHEHQ� GLH *UHQ]HQ
GHU UHSUäVHQWDWLYHQ 'DUVWHOOXQJ XQG $EVWUDNWLRQ DXVORWHQ�

This publication includes a comprehensive survey of the artist’s series of %DWKHUV and
7UHHV paintings from 2009 to 2012. First recognized for his wood veneer paintings in
the 1980s, Dunham has gone on to explore a diverse range of subjects that test the
boundaries of representational imagery and abstraction.

�&DUUROO 'XQKDP� ERUQ ���� LQ 1HZ +DYHQ� &RQQHFWLFXW� /LYHV DQG ZRUNV LQ 1HZ
<RUN &LW\ DQG UXUDO &RQQHFWLFXW�

���� [ �� FP� �� 6HLWHQ�
�� FRO� LOOXVWUDWLRQV�

&ORWKERXQG ZLWK HPERVVLQJ

(QJOLVK
�����������������

¼ ���±

.XQVW � $UW
*ODGVWRQH *DOOHU\

Elfie Semotan

+HUDXVJHJHEHQ YRQ +DQV�3HWHU :LSSOLQJHU� 7H[WH YRQ 0RQLND )DEHU� 6WHSKDQLH
'DPLDQLWVFK XQG +DQV�3HWHU :LSSOLQJHU

Elfie Semotan, die Grande Dame der |sterreichischen )otografie, arEeitete nach ihrer
$XVELOGXQJ DOV 0RGHGHVLJQHULQ MDKUHODQJ DOV 0RGHOO� EHYRU VLH (QGH GHU ����HU -DKUH
hinter die Kamera Zechselte und mit ihren l\rischen 0odeIotografien internationalen
5XKP HUODQJWH� 6WHWV RIIHQEDUHQ 6HPRWDQV %LOGHU LKUH $XVHLQDQGHUVHW]XQJ PLW GHU
.XQVWJHVFKLFKWH XQG GHP VLH XPJHEHQGHQ .XQVWJHVFKHKHQ� 'LH *UHQ]HQ ]ZLVFKHQ
:erEeIotografie und k�nstlerischer )otografie sind in ihrer ArEeit Àie�end. Dass von
Elfie Semotan daher nicht nur als 0odeIotografin im klassischen Sinne gesprochen
Zerden kann, Eelegen die AktIotografien, die )otos von Stra�ens]enen in 1eZ <ork
RGHU GLH Ä:HJZHUIIRWRV³� GLH EHLQDKH DEVWUDNWH 4XDOLWäWHQ DQQHKPHQ�

After training as a fashion designer, Elfie Semotan, the grande dame of Austrian
photography, worked as a model for many years before she moved behind the camera
in the late 1960s and achieved international fame with her lyrical fashion photography.
Semotan’s photographs consistently display her engagement with art history and her
contemporaneous art world. The boundaries between commercial photography and
art photography are porous in her work. Her photographs of nudes, street scenes in
New York and her ³throwaway´ photographs, which verge on the abstract, show that
Semotan is far more than a classic fashion photographer.

�Elfie Semotan, geE. 1�41 in : els, gsterreich. /eEt und arEeitet in : ien.

�� [ �� FP� ��� 6HLWHQ�
��� IDUELJH $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK � (QJOLVK
�����������������

¼ �����

)otografie �3hotograph\
.XQVWKDOOH .UHPV� ������±����������

weiterhin lieferbar / still available�

6WDQG�,QV� ����
�����������������
¼ ���±

9RU]XJVDXVJDEH ����
6WDQG�,QV� 0LW � 2UJLQDOIRWRV�
¼ ����±
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'DQK 9R� *R 0R 1L 0D 'D

'HU .�QVWOHU 'DQK 9R KLQWHUIUDJW GLH .RQVWUXNWLRQ YRQ HUHUEWHQ NXOWXUHOOHQ :HUWHQ�
KonÀikten und 9ertreiEung. In seiner Kindheit Àoh seine )amilie aus 9ietnam und
lie�sich in Dlnemark nieder. Seine ArEeit ]ieht pers|nliche und historische ArteIakte
KHUDQ� GLH GLUHNW RGHU LQGLUHNW GLHVH (UIDKUXQJ DXIJUHLIHQ� XQG XQWHUVXFKW� ZLH WUDQVQD�
WLRQDOH %HZHJXQJHQ IXQNWLRQLHUHQ�

Artist Danh Vo interrogates the construction of inherited cultural values, conflicts, and
displacement. When he was a child, Vo’s family fled Vietnam and settled in Denmark.
His work draws on personal and historical artifacts that directly and indirectly touch on
this experience to examine how such items are dispersed across borders or symbolize
transnational movements.
In Paris, Danh Vo will present parts of his most famous work,:H WKH 3HRSOH, a life-size
reproduction of the Statue of Liberty which has been fragmented into mulitple pieces
and which are dispersed to various museums and art venues across the globe. This
catalogue is composed of two hand bound books. The first acts as an index, as it regis-
ters and locates every fragment of:H WKH 3HRSOH. The other book includes a text by the
artist, as well as quotes that inspired him, some of them rewritten by his own father.

�'DQK 9R� ERUQ ���� LQ 6DLJRQ� 9LHWQDP� /LYHV DQG ZRUNV LQ %HUOLQ�
�eGLWLRQV 'LOHFWD

�� [ ���� FP� ��� SDJHV�
�� FRO� LOOXVWUDWLRQV�

6RIWFRYHU LQ D VOLSFDVH

(QJOLVK � )UHQFK
�����������������

¼ ���±

.XQVW � $UW
1RYHPEHU

9DOéULH 0DQQDHUWV� 2UODQGR 2UODQGR

7H[W E\ &DWKHULQH :RRG� $IWHUZRUG E\ 3DXO 'XMDUGLQ DQG 6RSKLH /DXZHUV

)�U GLHVH 3XEOLNDWLRQ KDW GLH .�QVWOHULQ LKUH 6NXOSWXUHQ� &ROODJHQ� 7H[WLO� XQG .HUDPLN�
DUEHLWHQ LQ LKUHQ :HUNHQ DOV �� Ä%�KQHQELOGHU³ LQV]HQLHUW� &DWKHULQH :RRG� .XUDWRULQ
DQ GHU 7DWH 0RGHUQ� VSULFKW �EHU GLHVH $UW GHU 3UäVHQWDWLRQ DOV Ä*HVDPWNXQVWZHUN³�

This catalogue documents a new body of work by Belgian artist Valérie Mannaerts to
accompany her first solo museum exhibition in Brussels, at Bozar. A succinct introduc-
tion to her work at a key moment in its development, the book includes a series of 27
exquisite staged photographs of her sculptures, textiles, ceramics and collage taken
within the artist’s studio by photographer Kristien Daem. Rather than documenting the
exhibition installation, the book provides a parallel: the images present her work as a
moveable “cast” of characters. A text by Catherine Wood, Curator of Contemporary Art
and Performance at Tate Modern, discusses Mannaerts’s work in terms of the work’s
performative play between image culture and object-making.

�9DOpULH 0DQQDHUWV� ERUQ ���� LQ %UXVVHOV� /LYHV DQG ZRUNV LQ %UXVVHOV�
�.RHQLJ %RRNV

���� [ �� FP� �� SDJHV�
�� FRO� LOOXVWUDWLRQV�

6RIWFRYHU

(QJOLVK
�����������������

¼ ���±

.�QVWOHUEXFK � $UWLVW %RRN
%R]DU� &HQWUH IRU )LQH $UWV�

%UXVVHOV� ����

weiterhin lieferbar / still available�

3KXQJ 9R� � )pYULHU� �����
�����������������
¼ ���±
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0DUJH 0RQNR� +RZ WR :HDU 5HG

+HUDXVJHJHEHQ YRQ 5DLQHU )XFKV� 9RUZRUW YRQ .DUROD .UDXV� (LQOHLWXQJ YRQ 5DLQHU )XFKV� 7H[WH
von Angela Dimitrakaki, Cuauhtpmoc 0edina, 9\tautas 0ichelkeviþius, -oanna SokoáoZska und
6DELQH 3ROODN� 0LW HLQHP *HVSUäFK ]ZLVFKHQ 5DHO $UWHO XQG 0DUJH 0RQNR

,P 0LWWHOSXQNW YRQ 0DUJH 0RQNRV N�QVWOHULVFKHU $UEHLW VWHKHQ GHU KLVWRULVFKH :DQGHO YRP
.RPPXQLVPXV ]XP .DSLWDOLVPXV XQG GLH GDPLW YHUEXQGHQH 9HUäQGHUXQJ JHVHOOVFKDIWOLFKHU
5ROOHQELOGHU� 6RUJVDP UHFKHUFKLHUW GLH .�QVWOHULQ GLH $OOWDJVJHVFKLFKWH GHU $UEHLWVZHOW LQ LKUHP
]HLWJHQ|VVLVFKHQ SROLWLVFKHQ .RQWH[W XQG XQWHU]LHKW VLH HLQHU NULWLVFK�DQDO\WLVFKHQ %HWUDFKWXQJ�

The historical change over from communism to capitalism and the associated transformation of
social roles stand at the centre of Marge Monko’s interest. The artist carefully researches the
everyday history of work in its political context and subjects it to a critical and analytical examina-
tion from a woman’s perspective.

�0DUJH 0RQNR� JHE� ���� LQ LQ 7DOOLQQ� (VWODQG� /HEW XQG DUEHLWHW LQ 7DOOLQQ�
�0XVHXP PRGHUQHU .XQVW 6WLIWXQJ /XGZLJ :LHQ� ����������±����������

�� [ �� FP� �� 6HLWHQ�
�� IDUELJH $EELOGXQJHQ�

6RIWFRYHU
'HXWVFK � (QJOLVK
�����������������

¼ ���±
.XQVW � $UW

Sofia Goscinski. Rainbow Country

+erausgegeEen von Sofia Goscinski. 7e[te von 0ichele 5oEecchi

*RVFLQVNLV PXOWLPHGLDOHU� SHUIRUPDWLYHU $QVDW] XQG LKUH SKäQRPHQRORJLVFKHQ 6WXGLHQ YRQ JHJHQ�
ZäUWLJHQ SV\FKR�SK\VLVFKHQ 9HUKDOWHQVIRUPHQ DOV $XVJDQJVSXQNW LKUHV :HUNEHJULIIV I�KUHQ ]X
�Eerraschenden )ormfindungen.

This artist’s book provides an insight into the work of the young Viennese artist. Goscinski’s multi-
media and performative approach and her phenomenological studies of current psychoanalytical
behavior patterns as an entry point to her concept of an artwork result in convincing explorations
of form.

�Sofia Goscinski geE. 1���in : ien. /eEt und arEeitet in : ien.
�6DPPOXQJ )ULHGULFKVKRI� =XUQGRUI

�� [ ���� FP� ��� 6HLWHQ�
�� IDUELJH $EELOGXQJHQ�

6RIWFRYHU
'HXWVFK � (QJOLVK
�����������������

¼ �����
.XQVW � $UW

0DUFHO 2GHQEDFK� 6FKXW]UlXPH

+HUDXVJHJHEHQ YRQ +XEHUW .ORFNHU� 7H[W YRQ 0DULH�/XLVH $QJHUHU

'RNXPHQWLHUW ZLUG HLQ EHGHXWHQGHU :HUNNRPSOH[ YRQ 0DUFHO 2GHQEDFK ]XP 7KHPD 3V\FKRDQD�
O\VH XQG LKUH SUäJHQGH ELV SUREOHPDWLVFKH $XVZLUNXQJ DXI (U]LHKXQJ� 6H[XDOLWäW� 5HFKWVVSUH�
FKXQJ ZLH DXFK GHQ 8PJDQJ PLW (ULQQHUXQJ XQG *HGäFKWQLV�

In this catalogue the artist revolves around the subject of psychoanalysis and its decisive to prob-
lematic effect on education, sexuality, legislation and the treatment of memory and recollection.

�0DUFHO 2GHQEDFK� JHE� ���� LQ .|OQ� /HEW XQG DUEHLWHW LQ .|OQ�
�6DPPOXQJ )ULHGULFKVKRI� =XUQGRUI

�� [ �� FP� �� 6HLWHQ�
�� IDUELJH $EELOGXQJHQ�

6RIWFRYHU P� 6FKXW]XPVFKO�
'HXWVFK � (QJOLVK
�����������������

¼ ���±
.XQVW � $UW

weiterhin lieferbar / still available�

'DV LP (UZLVFKHQ (UZLVFKWH� ����
�����������������
¼ �����
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0LFKDHO (� 6PLWK

+HUDXJHJHEHQ YRP /XGZLJ )RUXP I�U ,QWHUQDWLRQDOH .XQVW� 9RUZRUW YRQ %ULJLWWH )UDQ�
]HQ� (LQOHLWXQJ YRQ $QQD 6RSKLD 6FKXO]� 7H[WH YRQ $OH[DQGHU .RFK� 6LPRQH 0HQHJRL
XQG &KULV 6KDUS

1DFK %HDUEHLWXQJ GHU 5äXPH GXUFK LKUHQ 6FK�OHU 0LFKDHO (� 6PLWK EHIUDJW� DQWZRUWHW
-HVVLFD 6WRFNKROGHU� Ä+LHU ]HLJW MHPDQG GLH YHUZDQGHOWH 6HHOH $PHULNDV ]X %HJLQQ
GHV ��� -DKUKXQGHUWV� GHQ 6FKPHU] XQG GHQ JHEURFKHQHQ 6WRO] HLQHU *HVHOOVFKDIW�
GLH LKUH HLJHQH ,QKXPDQLWäW VR OHLGHQVFKDIWOLFK YHUGUäQJW�³ 'HU .DWDORJ GRNXPHQWLHUW
GLH HUVWH 0XVHXPVDXVVWHOOXQJ 6PLWKV LQ ,QVWDOODWLRQV� XQG 'HWDLOIRWRV� ,P $QKDQJ
Eefindet sich ein EeEildertes : erkver]eichnis der 0alerei, Skulptur und =eichnungen.

The first catalogue surveying the art of Michael E. Smith is published on occasion of
the artist’s solo exhibition at Ludwig Forum Aachen. The book features a catalogue
raisonné documenting Smith’s work since 2007. Michael E. Smith received the „För-
derpreis Kataloge für junge Künstler“ by the Alfried Krupp von Bohlen und Halbach-
Stiftung for this project.

�0LFKDHO (� 6PLWK� JHE� ���� LQ 'HWURLW� /HEW XQG DUEHLWHW LQ +RSNLQWRQ� 1HZ
+DPSVKLUH�

���� [ �� FP� ��� 6HLWHQ�
��� IDUELJH $EELOGXQJHQ�

+DUGFRYHU

'HXWVFK � (QJOLVK
�����������������

¼ ���±

.�QVWOHUEXFK � $UWLVW %RRN
/XGZLJ )RUXP $DFKHQ� ����

%LOO\ &KLOGLVK

7H[W E\ %LOO\ &KLOGLVK

� %äQGH�
– all apparent achievements and misdemeanours are non defining
�1eugeriemschneider, %erlin�

± paintings that change the universe like digging in the gutter with a broken lolly stick
�/ehmann 0aupin, 1eZ <ork�

± animal totems lying poets and other mundane renditions in paint
�International Art 2EMects Galleries, /os Angeles�

$QOäVVOLFK GLHVHU GUHL $XVVWHOOXQJHQ VWHOOW GHU EULWLVFKH 0DOHU� 3RHW� )RWRJUDI� )LOPH�
PDFKHU XQG 0XVLNHU VHLQH JHVDPWH %LOGSURGXNWLRQ GHU OHW]WHQ EHLGHQ -DKUH LQ GUHL
7aIelElnden vor. Ge]eigt Zerden gro�Iormatige Gemllde, 9or]eichnungen und Instal�
ODWLRQVDQVLFKWHQ GHU $XVVWHOOXQJHQ� ,Q GLHVHQ VHKU SHUV|QOLFKHQ %LOGHUQ EHVFKäIWLJW VLFK
%LOO\ &KLOGLVK PLW 5HDOLWäW XQG )LNWLRQ� 5ROOHQVSLHO XQG H[LVWHQ]LHOOHU :DKUKDIWLJNHLW�

On the occasion of three major exhibitions, British painter, poet, photographer, filmmaker,
and musician has assembled his entire oeuvre into three illustrated volumes. Large-scale
paintings, preliminary drawings are also included as installation views of the exhibitions.
These very personal pictures show Billy Childish’s examination of reality and fiction.

“Childish is one of the most outstanding, and often misunderstood figures on British art
Scene´ 3HWHU 'RLJ

�%LOO\ &KLOGLVK� ERUQ ���� LQ &KDWKDP� (QJODQG� /LYHV DQG ZRUNV LQ .HQW�
�.RHQLJ %RRNV

���� [ �� FP� ��� SDJHV�
��� FRO� LOOXVWUDWLRQV� � YROV�

+DUGFRYHU LQ D VOLSFDVH

(QJOLVK
�����������������

¼ �����

.XQVW � $UW
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6LPRQ 'HQQ\� 7KH 3HUVRQDO (IIHFWV RI .LP 'RWFRP

+HUDXVJHJHEHQ YRQ 0DWWKLDV 0LFKDOND� 7H[WH YRQ &KULVWLDQ +|OOHU� -DVPLQH 0F1HDO\
XQG 0DWWKLDV 0LFKDOND� *HVSUäFK ]ZLVFKHQ /DXUD 3UHVWRQ XQG 6LPRQ 'HQQ\

6LPRQ 'HQQ\V ,QWHUHVVH JLOW GHU (QWZLFNOXQJ XQG GHQ :LGHUVSU�FKHQ XQVHUHU GXUFK
XQG GXUFK PHGLDOLVLHUWHQ *HVHOOVFKDIW� 'HU .�QVWOHU XQWHUVXFKW GLH äVWKHWLVFKHQ
9HUZDQGOXQJHQ YRQ )HUQVHKJHUäWHQ XQG DQGHUHQ 7HOHNRPPXQLNDWLRQVGLVSOD\V LP
/DXI GHU OHW]WHQ -DKU]HKQWH� EHOHXFKWHW )HKOHU RGHU $XVVHW]HU LP UHLEXQJVORVHQ )OXVV
PDVVHQPHGLDOHU ,QIRUPDWLRQ RGHU ZLGPHW VLFK GHQ VWULWWLJHQ *HVFKLFKWHQ XQVHUHU
5XQGIXQN� XQG ,QWHUQHWDQELHWHU� 6HLQH ,QVWDOODWLRQHQ� 2EMHNWH XQG 3URMHNWH U�FNHQ
LPPHU ZLHGHU GLH 9HUELQGXQJHQ YRQ QHXHQ 0HGLHQ� .RPPHU]� bVWKHWLN XQG 3ROLWLN
soZie die nur all]u schnell �Eerholt Zirkenden 9erhei�ungen des 1euen in den 0ittel�
SXQNW GHU $XVHLQDQGHUVHW]XQJ�

Simon Denny, who was awarded the Baloise Art Prize at Art Basel Statements in
2012, is interested in the development and contradictions of our thoroughly mediatized
society. His installations, objects, and projects focus on the connections between
changes in media, commerce, aesthetics, and politics with their ever repeated and
always rapidly obsolete promise of the new.

�6LPRQ 'HQQ\� JHE� ���� LQ $XFNODQG� 1HXVHHODQG� /HEW XQG DUEHLWHW LQ %HUOLQ�

���� [ �� FP� �� 6HLWHQ�
�� IDUELJH $EELOGXQJHQ�

6RIWFRYHU

'HXWVFK �����������������
(QJOLVK �����������������

¼ ���±

.XQVW � $UW
0XVHXP PRGHUQHU .XQVW 6WLIWXQJ
/XGZLJ :LHQ� ������±����������

0DULR 0HU] � $UQXOI 5DLQHU� 7LHIH :HLWH �)UDJPHQWH��
'HHS :LGH �)UDJPHQWV�

9RUZRUW YRQ 5XGL )XFKV� 7H[WH YRQ 5XGL )XFKV� 0DULR 0HU] XQG $UQXOI 5DLQHU

Erstmals seit ihrem gemeinsamen AuItritt vor 31 -ahren Eei der documenta 9II �1�8��
LQ .DVVHO ZHUGHQ :HUNH 5DLQHUV XQG 0HU]¶ ZLHGHU XQWHU GHU 5HJLH GHV LQWHUQDWLRQDO
UHQRPPLHUWHQ $XVVWHOOXQJVPDFKHUV 5XGL )XFKV PLWHLQDQGHU NRUUHVSRQGLHUHQ� 'LH
gro�Iormatigen Gemllde ArnulI5ainers und die raumgreiIenden Installationen und
%LOGREMHNWH 0DULR 0HU]¶ HU]äKOHQ WURW] DOO LKUHU IRUPDOHQ 8QWHUVFKLHGH HLQH JHPHLQ�
same Geschichte�Mene von der Suche nach gr|�tm|glicher k�nstlerischer Integritlt,
$XWKHQWL]LWäW XQG )UHLKHLW�

For the first time after their joint appearance 31 years ago at documenta VII (1982) in
Kassel, works by Rainers and Merz are once again placed in conversation by inter-
nationally renowned curator Rudi Fuchs. The large-format paintings by Arnulf Rainers
and the large-scale installations and image objects by Mario Merz relate, despite their
many formal differences, a shared story: that of searching for the greatest possible
artistic integrity, authenticity, and freedom.

�0DULR 0HU]� JHE� ���� LQ 0DLODQG� JHVW� ���� LQ 7XULQ�
$UQXOI 5DLQHU� JHE� ���� LQ %DGHQ EHL :LHQ� /HEW XQG DUEHLWHW LQ (Q]HQNLUFKHQ XQG
DXI 7HQHULIID�

�� [ �� FP� ��� 6HLWHQ�
�� IDUELJH XQG � V�Z $EELOGXQJHQ�

+DUGFRYHU

'HXWVFK � (QJOLVK
�����������������

¼ ���±

.XQVW � $UW
$UQXOI�5DLQHU�0XVHXP� %DGHQ EHL

:LHQ� ������±����������

weiterhin lieferbar / still available�

$OO <RX 1HHG ,V 'DWD
�����������������
¼ �����

&UXLVH /LQH� ����
�����������������
¼ ���±
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3DWULFN )DLJHQEDXP

)RUHZRUG E\ .DWKOHHQ 6� %DUWHOV� ,QWURGXFWLRQ E\ -HII :DOO� 7H[WV E\ -HDQ�)UDQoRLV
&KHYULHU DQG eULF GH &KDVVH\

0LWWH GHU ����HU -DKUH ZLUG GHU IUDQ]|VLVFKH )RWRJUDI 3DWULFN )DLJHQEDXP PLW HLQHU
6HULH YRQ 3RUWUäWV LWDOLHQLVFKHU $GHOVIDPLOLHQ EHNDQQW� ,Q GHQ )ROJHMDKUHQ UHLVW HU
GXUFK JDQ] (XURSD� SRUWUäWLHUW 0HQVFKHQ XQG EHREDFKWHW 6LWXDWLRQHQ XQG 2UWH� GLH
HU XQWHUZHJV DQWULIIW� 6R]LDOH 6WUXNWXUHQ� DOOWäJOLFKHV /HEHQ XQG /HEHQVEHGLQJXQJHQ
LQWHUHVVLHUHQ LKQ GDEHL DP PHLVWHQ� 6HLQH bVWKHWLN IROJW GHQ NODVVLVFKHQ 3ULQ]LSLHQ
der 0alerei. Der Katalog Eeinhaltet einen umIangreichen hEerElick �Eer sein Iotografi�
VFKHV 6FKDIIHQ GHU OHW]WHQ �� -DKUH�

Since receiving international acclaim in the mid-1980s for his portraits of Italian
aristocratic families, Patrick Faigenbaum has situated his work within the heart of the
pictorial tradition, emphasizing the expressive power of photography and its position
within art history. The book features the work of Patrick Faigenbaum, presenting 30
black and white and 21 coloured pictures. Faigenbaum’s work has been shown this
year in his first major presentation in Canada, during his exhibition at the Vancouver
Art Gallery, co-curated by director Kathleen S.Bartels and artist Jeff Wall. The exhibi-
tion will be at the French Academy in Rome from October 4th, 2013 since January
19th, 2014 curated by Jeff Wall in collaboration with Jean-François Chevrier.

�3DWULFN )DLJHQEDXP� ERUQ ���� LQ 3DULV� /LYHV DQG ZRUNV LQ 3DULV�
�SXQFWXP SUHVV � .RHQLJ %RRNV

���� [ ���� FP� �� SDJHV�
�� FRO� DQG �� E�Z LOOXVWUDWLRQV�

+DUGFRYHU

)UHQFK � (QJOLVK
�����������������

¼ �����

)otografie �3hotograph\

$QGHUV 3HWHUVHQ� 5RPH

7H[W E\ 0DUFR 'HORJX

%ekannt Zurde Anders 3etersen in den 1�6�er -ahren mit seiner Iotografischen
'RNXPHQWDWLRQ GHV Ä&DIp /HKPLW]³ ± HLQHU %LHUKDOOH DXI GHU 5HHSHUEDKQ LQ +DP�
EXUJ� 6HLQ XQEHVWHFKOLFKHU %OLFN� XQNRQYHQWLRQHOOH .RPSRVLWLRQHQ XQG HLQ UDGLNDOHU�
XQYHUVWHOOWHU� DEHU QLFKW YR\HXULVWLVFKHU %OLFN DXI GLH 0HQVFKHQ KDEHQ LKQ EHU�KPW
JHPDFKW� 'HU )RWRJUDI EHVFKäIWLJW VLFK VHLW 0LWWH GHU ����HU PLW 5RP XQG LVW VHLWKHU
PHKUIDFK GRUWKLQ JHUHLVW� 'LH $XVZDKO GHU LQ GLHVHP %LOGEDQG JH]HLJWHQ )RWRV UHLFKW
ELV LQ GLH KHXWLJH =HLW XQG VSLHJHOW VR DXFK GLH (QWZLFNOXQJ GHU 6WDGW ZLGHU� 0LW VHLQHU
HLQ]LJDUWLJ SHUV|QOLFKHQ +HUDQJHKHQVZHLVH IäQJW 3HWHUVHQ GLH 6HHOH 5RPV XQG LKUHU
%HZRKQHU HLQ�

Anders Petersen has been working on the city of Rome since the mid-80s when his
first work on the city dates back to. He came back to work again on the city several
times: in 2005 and 2012 he was invited for the Rome Commission, a prestigious
commission that counts important names such as Josef Koudelka, Graciela Iturbide,
Alex Soth and many others. The book covers a last of time that arrives until our days,
permitting to see the evolution of the city through the eye of a great artist and pho-
tographer. Petersen is capable of capturing the soul of Rome with a great, personal
approach, that gives people the chance to see the city under a new perspective.

�$QGHUV 3HWHUVHQ� ERUQ ���� LQ 6WRFNKROP� /LYHV DQG ZRUNV LQ 6WRFNKROP�
�SXQFWXP SUHVV � .RHQLJ %RRNV

���� [ ���� FP� ��� SDJHV�
�� E�Z LOOXVWUDWLRQV�

+DUGFRYHU

(QJOLVK
�����������������

¼ ���±

)otografie �3hotograph\
'H]HPEHU � 'HFHPEHU
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Elaine Sturtevant. Finite Infinite. Flipbook

(GLWHG E\ .DWKU\Q 5DWWHH� )RUHZRUG E\ -XOLD 3H\WRQ�-RQHV DQG +DQV 8OULFK 2EULVW�
7H[W E\ 'DQLHO %LUQEDXP

$XV $QODVV YRQ 6WXUWHYDQWV $XVVWHOOXQJ LEAPS JUMPS AND BUMPS HUVFKLHQHQ�
ZLGPHW VLFK GDV DOV 'DXPHQNLQR DQJHOHJWH %XFK GHU $UEHLW Finite Infinite ���1��, der
gro�Iormatigen 3roMektion eines in EndlosschleiIe �Eer eine GrasÀlche rennenden
+XQGHV� :LH LQ YLHOHQ DQGHUHQ YRQ 6WXUWHYDQWV 9LGHRDUEHLWHQ JHKW HV LQ Finite Infinite
XP GLH VLFK XQDEOäVVLJ ZLHGHUKROHQGHQ %LOGHUZHOWHQ� GLH XQVHU /HEHQ KHXWH GRPLQLH�
UHQ� ,Q HLQHP HUKHOOHQGHP %HLWUDJ EHGLHQW VLFK DXFK 'DQLHO %LUQEDXP DXI HOHJDQWH
:HLVH /RRSV XQG :LHGHUKROXQJHQ� 6FKO�VVHOWKHPHQ LQ 6WXUWHYDQWV :HUN�

Published to accompany the exhibition /($36 -8036 $1' %8036, this flip book
focuses on one of Sturtevant’s more recent works, )inite Infinite (2010), a large scale
projection that features a dog running in an endless loop across an expanse of grass.
)inite Infinite, like many of Sturtevant’s video works, references the endlessly repeat-
ing imagery that has become so prevalent in the world we live in today. Looping and
repetition, key themes throughout Sturtevant’s practice, are also elegantly drawn out
in the insightful text by Daniel Birnbaum included in this book.

�(ODLQH 6WXUWHYDQW� ERUQ ���� LQ /DNHZRRG� 2KLR� /LYHV DQG ZRUNV LQ 3DULV�

�� [ � FP� ��� SDJHV�
�� FRO� LOOXVWUDWLRQV�
6RIWFRYHU � )OLSERRN

(QJOLVK
�����������������

¼ ���±

.XQVW � $UW
6HUSHQWLQH *DOOHU\� /RQGRQ�

����

$5 ± $UWLVWLF UHVHDUFK �(LQH +RPPDJH DQ *\|UJ\ .HSHV�

(GLWHG E\ 8WH 0HWD %DXHU DQG 7KRPDV '� 7UXPPHU� 7H[WV E\ 1LFKRODV $VKIRUG�
)ORULDQ 'RPERLV� )DLYRYLFK 	 *ROGEHUJ� /DXUHQW *UDVVR� 6WHIDQ +HOPUHLFK� -DH 5KLP
/HH� 0áUWRQ 2URV]� *HGLPLQDV 8UERQDV DQG 1DGHU 7HKUDQL

,P .RQWH[W DNWXHOOHU 'HEDWWHQ N�QVWOHULVFKHU 5HFKHUFKHPHWKRGHQ JUHLIW GDV 3URMHNW
AR – Artistic Research GLH )RUGHUXQJ GHV YLVLRQäUHQ .�QVWOHUV� *HVWDOWHUV XQG 0,7�
3roIessors G\|rg\Kepes nach einer Kunst im Ã]ivilen 0a�staEµauI, Zelche das
spe]ifische 3oten]ial k�nstlerischer Erkundungen und EingriIIe im Stadtraum auslotet.
'LH 3XEOLNDWLRQ YHUVWHKW VLFK DOV 'HQNVFKULIW DQ .HSHV¶ %HKDUUHQ� GDVV N�QVWOHULVFKH
)RUVFKXQJ HLQHQ JDQ]KHLWOLFKHQ $QVDW] KDEHQ VROOWH XQG GDVV GDV YRQ LKU SURGX]LHUWH
:LVVHQ GHU ZLVVHQVFKDIWOLFKHQ )RUVFKXQJ HEHQE�UWLJ LVW�

In the context of current debates on artistic methods of inquiry, the project $5 ± $UWLVWLF
5HVHDUFK aimed to take up visionary artist, designer, and MIT professor György
Kepes’s call for art on a civic scale, which appraises the specific potential of artistic
examination and intervention in the urban environment. This publication serves as a
memorandum on Kepes’s insistence that artistic research be approached holistically,
and that the knowledge it produces be placed on the same level as scientific research.

�8WH 0HWD %DXHU� ERUQ ���� LQ 6WXWWJDUW� /LYHV DQG ZRUNV LQ /RQGRQ�
�0,7 0DVVDFKXVHWWV ,QVWLWXWH RI 7HFKQRORJ\

���� [ ���� FP� ��� SDJHV�
�� E�Z LOOXVWUDWLRQV�

&ORWKERXQG

(QJOLVK
�����������������

¼ ���±

.XQVWWKHRULH � $UW 7KHRU\

weiterhin lieferbar / still available�

$XWKRU RI 4XL[RWH� ����
�����������������
¼ ���±
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David Chipperfield Architects

�� [ �� FP� ��� SDJHV�
��� FRO� LOOOXVWUDWLRQV�
6RIWFRYHU

(QJOLVK
�����������������
¼ ���±

:ULWWHQ RQ WKH :LQG� /DZUHQFH :HLQHU�
'UDZLQJV

���� [ ���� FP� ��� SDJHV�
��� FRO� LOOXVWUDWLRQV�
6RIWFRYHU

(QJOLVK �&DWDODQ �6SDQLVK
�����������������
¼ �����

+HUEHUW 0ROGHULQJV�
0DUFHO 'XFKDPS LP $OWHU YRQ �� -DKUHQ�
0DUFHO 'XFKDPS DW WKH $JH RI ���

���� [ �� FP� ��� 6HLWHQ� �� IDUELJH $EELOGXQJHQ�
)OH[REURVFKXU

'HXWVFK �����������������
(QJOLVK �����������������
¼ �����

$WHOLHU %RZ�:RZ� $ 3ULPHU

�� [ �� FP� ��� SDJHV�
��� FRO� LOOXVWUDWLRQV�
6RIWFRYHU ZLWK GXVW MDFNHW

(QJOLVK
�����������������
¼ ���±

Bereits angekündigt, jetzt erschienen/Previously announced, out now
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-RFKHQ /HPSHUW� 3KHQRW\SH

�� [ ���� FP� ��� SDJHV�
��� E�Z LOOXVWUDWLRQV�
+DUGFRYHU

(QJOLVK
�����������������
¼ ���±

/HEHQ PLW 3RS� (LQH 5HSURGXNWLRQ GHV
NDSLWDOLVWLVFKHQ 5HDOLVPXV� /LYLQJ ZLWK
3RS� $ 5HSURGXFWLRQ RI &DSLWDOLVW 5HDOLVP

���� [ �� FP� ��� 6HLWHQ� FD� ��� IDUELJH $EELOGXQJHQ�
.ODSSHQEURVFKXU

'HXWVFK�(QJOLVK
�����������������
¼ �����

$QLVK .DSRRU� 6\PSKRQ\ IRU D
%HORYHG 6XQ

�� [ �� FP� ��� 6HLWHQ� ��� IDUELJH $EELOGXQJHQ�
/HLQHQEDQG PLW 3UäJXQJ

'HXWVFK �����������������
(QJOLVK �����������������
¼ ���±

*DEULHO 2UR]FR� 2ELWXDULHV

���� [ ���� FP� ��� SDJHV�
��� E�Z LOOXVWUDWLRQV�
&ORWKERXQG ZLWK HPERVVLQJ

(QJOLVK
�����������������
¼ ���±

Bereits angekündigt, jetzt erschienen/Previously announced, out now

/HEHQ PLW 3RS� (LQH 5HSURGXNWLRQ GHV *DEULHO 2UR]FR� 2ELWXDULHV
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Utopie Beginnt
im Kleinen
–12.triennale
KleinplastiK
FellBach

Haegue Yang

16,5 x 23,5 cm, 96 Seiten,
15 farbige und 16 s/w Abbildungen.
Klappenbroschur

Deutsch / English
���-�-�����-���-�
¼��,��

Horst Antes�
Malerei ����±�����Paintings ����±����

24 x 32 cm, 160 Seiten,
ca. 90 farbige Abbildungen.
Hardcover mit Schutzumschlag

Deutsch/English
���-�-�����-���-�
¼��,��

Utopie beginnt im Kleinen�
Utopia starts small����Triennale
KleinplastiNFellbach

22 x 28 cm, 224 Seiten,
80 farbige Abbildungen.
Softcover

Deutsch/English
���-�-�����-���-�
¼��,��

Thomas Bayrle�All-in-One

24 x 31 cm, 224 pages,
150 col. illustrations.
Hardcover

English
���-�-�����-���-�
¼��,±
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aus unserer backlist / from our backlist

2ODIXU (OLDVVRQ� 1HYHU 7LUHG RI
/RRNLQJ DW (DFK 2WKHU ± 2QO\
0RXQWDLQ DQG ,
���� [ ���� FP� ��� 6��
��� IDUE� XQG �� V�Z $EE��
EURVFKLHUW
�����������������
¼ ���±

$QGUH\ 6PLUQRY� 6RXQG LQ =�
([SHULPHQWV LQ 6RXQG DQG
(OHFWURQLF 0XVLF LQ (DUO\ ��WK�
&HQWXU\ 5XVVLD
�� [ �� FP� ��� 6�� �� V�Z $EE��
EURVFKLHUW
�����������������
¼ �����

-RQDV %XUJHUW� 6FKXWW XQG
)XWWHU� 5XEEOH DQG )RGGHU
�� [ �� FP� ��� 6��
�� IDUE� $EE�� /HLQHQ PLW 3Uä�
JXQJ XQG 6FKXW]XPVFKODJ
�����������������
¼ �����

-HDQ�3LHUUH :LOKHOP�
,QIRUPHO� )OX[XV XQG GLH
*DOHULH �� LQ '�VVHOGRUI
�� [ ���� FP� ��� 6�� ��� V�Z
XQG �� IDUE� $EE�� EURVFKLHUW
�����������������
¼ �����

'DVK 6QRZ�
, /RYH <RX� 6WXSLG�
���� [ ���� FP� ��� 6��
��� IDUE� $EE��
EURVFKLHUW
�����������������
¼ ���±

(OL]DEHWK 3H\WRQ�
+HUH 6KH &RPHV 1RZ
���� [ ���� FP� ��� 6��
�� IDUE� $EE�� /HLQHQ PLW 3Uä�
JXQJ XQG 6FKXW]XPVFKODJ
�����������������
¼ ���±

/LJKW 6KRZ
�� [ �� FP� ��� 6��
��� IDUE� XQG �� V�Z $EE��
JHEXQGHQ
�����������������
¼ �����

+HLPR =REHUQLJ
�� [ ���� FP� ��� 6��
FD� ��� IDUE� $EE��
EURVFKLHUW
�����������������
¼ ���±

5RPDQ 2QGiN
�� [ �� FP� ��� 6��
��� IDUE� XQG � V�Z $EE��
EURVFKLHUW
�����������������
¼ �����

)UDQ] :HVW�
:R LVW PHLQ $FKWHU"
�� [ �� FP� ��� 6��
��� IDUE� XQG �� V�Z $EE��
JHEXQGHQ� 'W� $XVJDEH
�����������������
¼ ���±

-R %DHU� *UHQ]HQ� %RXQGDULHV
�� [ �� FP� ��� 6��
��� IDUE� XQG �� V�Z $EE��
JHEXQGHQ
�����������������
¼ ���±

5LFKDUG /RQJ� 3ULQWV
����±�����
&DWDORJXH 5DLVRQQé
���� [ �� FP� ��� 6��
��� IDUE� $EE�� EURVFKLHUW
�����������������
¼ ���±

.HLLFKL 7DQDDPL� .LOOHU -RH¶V�
(DUO\ 7LPHV ����±��
�� [ �� FP� FD� ��� 6��
FD� ��� IDUE� $EE��
JHEXQGHQ
�����������������
¼ �����

%RULV 0LNKDLORY�
%�FKHU� %RRNV
���� [ ���� FP� ��� 6��
��� IDUE� $EE��
JHEXQGHQ
�����������������
¼ ���±

:DOWHU *UDVVNDPS� .DVSHU
.|QLJ� (QHUJLHQ , 6\QHUJLHQ ��
�� [ �� FP� ��� 6��
� IDUE� XQG �� V�Z $EE��
EURVFKLHUW
�����������������
¼ ���±

0DXUL]LR &DWWHODQ LV 'HDG�
/LIH 	 :RUN� ����±����
�� [ �� FP� ��� 6��
��� IDUE� $EE��
EURVFKLHUW
�����������������
¼ �����
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